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CHRONICLES. CHRONICLES 


presents the history of the world, from the days of Abraham 
through the end of the 19th century in the form of a modern 
newspaper, including advertisements, lettars to the editor, 
editorials, and all the.familiar features of a newspaper that 
make CHRONICLES especially enjoyable. The perfect gift! 


CHRONICLES is published by the Reubeni Foundation, 
Jerusalem, The three volumes, sold separately or 88 8 set, 


Volume I In tha Days of the Bible (1726-444 BCR) 
Volume It Second Temple and the Rise of Christianity 


᾿ Volume ΠῚ The Dawn of Redemption (1089-1897 GE) 


Price per volume: NIS 22.00 
Sot of three: NIS 59.50 
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We're from the same squadron. 


suppurted by the vast experience of its pilots, ε 
engineers and ground crews, El Al constantly ἊΝ. 
Improves its ficet, offering travelers the latest in 
comfort and convenience. 


Many international airline carriers try to 
imitate us. But let's face it, they're not from the 
same squadron. a 


This feeling of confidence is unique to El Al 
passengers, But its more than just a feeling: 


at ἿΝ ϑοφοθοθοθοοοδοοοοοοοοθοοοοοοοροθοοουοοοοοοοοοοοφθθοῦθ, What ἢ g 4 fi ti 8 itisto know that EI Al's 

νυν »What a good feeling it ix 5 

i Sy air and ground crews are Isracl Air Force 

- trained. So you're assured that EI Al's top-notch 

_ team of experts is dedicated to mecting the » 
Most stringent standards — even under 


extreme pressure, 24 hours a day. 


‘To: Books, The Jerusalem Post, P.O.B 81, Jerusalem. 91000 


᾿ Please send.me the CHRONICLES volumes indicated below. 
Payment iu enclosed. ᾿ὄ 5 


tO Volumer.’' ΠῚ Volume O Volume III 
NIS 22,00 NIS 22.00. ᾿ NIS 22.00 


Your contribution goes a long way te providing special learninc 
g a g way lO p 9 specie q O Sotofthres volumes, boxed ΝΒ 69.50 


retarded and blind children, clothing, furniture and equipment for youth 
centres, and sparis equipment. And, of course, we give them a slice of 
happiness with toys that mean more to.them than you can imagine. 


Dna Please, give generously. ; 
᾿ (Let's make this 40th anniversary year the best ever. 
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Are they bud for you? It depends 
en whom you ask. ‘The Nonvepian 
government, believing, that its vili- 
zens will be healthier without them 
has banaed all artificial food col 
ings, forcing conmpanies to fined aller- 
native nutural food colourings or to 
produce pale-looking food. But few 
ather countries have gone so far. 

Our own Health Ministry says it 
religiously follows the lead of the- 
World Health Organization, the 
U.S. Food and Drug Administra- 
tiun (FDA) and varings Eurapean 
food-testing agencies. It now per- 
wits the use of eanly natural food 
colours, most of them derived from 
plants, and of just seven synthetic 
colours and their combindiens. 

The permitted artificial colours 
are Poncenwu SR oor E-1M (red), 
Acorubine or E-122 (red}, Erythra- 
sine of E-127 (1ed), Indigetine or E- 
132 (blue), Tartrazine or £102 (yel- 
low), briftiant blue FCF, and sunset 
yellow PCF or E-110. There were 
many more in previous decades, but 
the import, manufacture or sale of 
foods with those colourings were 
banned after health experts found 
they caused allergic reactions or 
were suspected of being carcinogen- 
ic. But the number of permissible 
food additives, preservatives and 
taste enhancers runs into the hun- 
dreds or even thousands, although 
the purity of these and the amount 
that can be added are strictly limited 
hy government standards. 

The British Agriculturs Ministry 
stated recently that seven per cent of 
Englands population react badly to 
various permissible artificial food 
colourings and preservatives. An 
author named Maurice Hanssen, 
one of the British food industry's 
most-feured crities, has sokl half a 
million copies of his book, E far 
Additives, about the health danger 
of additives in everything fram wine 
to aninal feed, 


IS ISRAELI enfant terrible 

counterpart, Dr. Jerry Westin 
of the medicui ecology departinent 
of the Hebrew University-Hadassah 
Medical School in Jerusalem, and ἢ 
former top officinl of the Heatth 
Ministry’s food control administra- 
tlon, sounds diro warnings about the 
health dangers of these additives. 


Years ago, he sounded an alarm - 


-ubout alleged radionctivity in milk. 
No one paid much attention. 

Recently, however, after leaving 

the ministry, he took officials to task 

for allowing the sale of rubber baby 

᾿ pacifiers and bottle nipples that con- 

tained nitrosamine, a recognized 
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A QUESTION OF COLOUR 


Chemical food additives and colourings are a thorny point of dissension between health 
ministries and health food enthusiasts. Health Reporter Judy Siegel-Itzkovich investigates. 


cause of cancer. In this case, howev- 
er, the ministry purchased n $50,000 
nitrosamine-testing machine and be- 
gan checking atl local and imported 
pacifiers ancl bottle nipples. 
Westin wrote an article on food 
additives in a recent issue of Kupat 
Holim Clatit’s Eanin health moga- 
zine that claimed that at Ieast two of 


. the permitled food colours -- bril- 


liant blue and erythrosine -- are 
“proven carcinogens." He also 
maintains that “pressure fram the 
food industry” has resulted in the 
ministry standing by the status quo: 
While other food additives can be 
“even more dangerous” than aytifi- 
cial colours, at lenst “they can be 
seen," says Westin, so the public 
knows they are there. - -_ 

in the article, whose original was 
considerably cut-‘and toned down by 
the Elfanim editors, Westin also 
maintained thatthe U.S. Food and 
Drug Administration is under tre- 
mendous pressures from American 
food manufacturers, and that it 
“proposed plans 12 times” to outlaw 


THE JERUSALEM POS 


erythrasine ‘but backed away at the 
last minute. 

Asked about Westin, Osem man- 
aging director Dan Propper was 
very familiar with his claims and nr- 
guments, and in a conversation with 
The Jerusalem Post he dismissed 
them out of hand. 

“His views are very unconven- 
tional and I don’t accept them. If he 
published such charges about the 
FDA in the U.S., he would be sure 
to have a lawsuit on his hands.” As 
for Westin's success with baby paci- 
fiers, Propper declared: “Anyone 
can be right once out of 100 times." 

Whether Westin's claims are 
based in fuct or not, the Israeli con- 
sumer is slowly but surely looking 
for more natural foods than a de- 
cade ago. Sales of natural fruit 
juices and bottled mineral water are 

oming, although manufacturers of 
sweetened, artificially coloured and 
flavoured water arid Tartrazine- 
Btained pasta have io reason to 


be pen about business. Health - 
food 


stores are constantly growing 


in number and customers, but the 
makers of junk food are, at the same 
time, counting their millions. 

Dr. Yosef Marzouk, director of 
the Health Ministry's Institute for 
Pharmaceutical Standards and Con- 
trol in Jerusalem, takes a more mod- 
erate approach. The Egyptian-born 
graduate in microbiology and envi- 
ronmental sciences, who also teach- 
es pharmaceutical testing in the He- 
brew University-Hadassah School 
of Pharmacy, says that he personally 
would favour a ban on all synthetic 
food colourings, like .that in 
Norway. a 

“After all, the colour is not neces- 
sary for the.taste or the long shelf 
life of the product," he says in his 
Russian Compound office, adding 
that he doesn't believe that the gov- 
sere Mgrs such a ban, 
or. that the public would go al 
with it. . 7 eee 

Who doesn’t notice the yellow cal- 
our (tartrazine) that drains out of 
ngodles after they've been cooked? 
Yet few people seem to think about 


it. According to Dr. Marzouk, some 
people are allergic to this artificial 
colour, and they will break out in ἃ 
rash or even have breathing difficul- 
ties if they consume it. Because of 
these allergies, a few years ago the 
government required all companies 
to list specifically what food colour- 
ings have been added. 

The yellow colour, say noodle 
manufacturers like Osem, is neces- 
sary because the consumers won't 
buy white noodles. Propper says 
that Osem manufactures some n00- 
dles without artificial colour; they 
are made of higher-quality durham 
wheat which produces its own col- 
our, but which are more expensive 
than ordinary pasta. Other, smaller 
companies make pasta with ordi- 
nary flour and no colourings. bul 
their pale countenance on the super: 
market shelf or their higher prices 
(why should it cost more if it has one 
ingredient less?) do not attract many 


buyers. 


Dr. Marzouk- says that the ap 


. pearance’ of a food has a great influ- 
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-- -Rilké and cereals, are also checked. 


ence on the consumer. 

“People don't like te cook a 
chicken in a microwave oven be- 
cause without the new browning fea- 
ture, it cames out pale and looks as 
if it weren't done. People think 
they're gelling eggs in noodles, but 
there probably aren't any. And if 
there were eggs, the egg-yolks in 
Israel are so light-coloured thut they 
wouldn't add any colour to the 
finishecl product.” 

The coordinator of the Health 
Ministry committee that decides 
which artificial colours and other ad- 
ditives will be permitted, Marzouk 
notes that the Israeli committee usu- 
ally follows World Health Organiza- 
tion and other European leads on 
food additives, and Jess so the 
American FDA. 

“Here, we have strict limits on the 
use of saccharine, but in the U.S., it 
is much less restricted,” he says. 

Sipping natural apple juice, Mar- 
zouk pooh-poohs Westin's “‘ex- 
treme views," but inadvertantly 
agrees that food-cumpany lobbying 
could nffect government guidelincs. 

His institute is charged with the 
anonymous and generally thankless 
task of checking all locally made and 
imported foods (and pharmaceuti- 
cals) for dangerous chemicals. addi- 
fives and toxins produced by fungi in 
improperly stored raw materials 
that can cause serious health prob- 
lems. The chemists and microbiolo- 
gistsin the 1 10-year-old building not 
only test what has been added to the 
food, but also in what concentration 
and whether il is pure or impure. 

The lab has found food additives 
that have been adulterated abroad, 
where they are manufactured, or 
here with sugar or other cheap in- 
gredients. It is especially on guard 
when checking foods from the West 
Bank and the Gaza Strip, where 
some manufacturers -- especially the 
smaller ones -- may use illegal food 
colourings and preservatives. 

“The big companies, like 7-Up, 
are careful about observing Israel's 
regulations,” Marzouk says, adding 
that even companies in the territo- 
Hes must strictly observe Israel's 
tules about additives. 

He urges consumers to buy only 
from recognized food companies, 
whether inside Israc! or in the terri- 
tories, and not to be tured by bar- 
gain prices from unknown firms. 

of these companies may be 
using illegal food additives or legal 


ones in unacceptable concentra- 
tions, 


F THERE ARE natural food co- 
Klourings, dried powders and liq- 
uid concentrates from flowers and 
Plants, like chlorophyl, why do we 
need synthetic ones? Miriam Tuck- 
€r, one of the Health Ministry lab 
Staffers who checks food colourings, 
explains that natura) colours are un- 
Stable over long periods of time or at 
igh temperatures. If a naturaily- 
d soft drink sits outside a 
grocery in the sun, it can turn colour 
and even break down into different 
Constituents, besides looking unap- 
Petizing. Synthetic colours, on the 
Other hand, are stable under most 
Conditions and are thus preferred by 
industry. : 
_ Tucker Says that her lab pays spe- 
Gal attention to soft drinks because 
1s a hot country and people 
Consume much greater quantities of 
on colourings and other additives 
these liquids (although drinking 
plain water is better for you, says 
he Ministry) than they do in the 
Η jal candy or ice cream. She 
and her colleagues also test foods 
are. artificially sweetened by 
Me, 4 compound whose use 


2 fiictly limited. Vitamins added to 


tified baby foods, like powdered 
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She is pleased that manufacturers 
now have to list food colourings spe- 
cifically on their labels and that, ac- 
cording to earlier regulations, ἃ 
grape-flavoured drink, for example, 
has to be labelled as that and not as 
“grape juice.” 

Tucker would like to sce, howev- 
er, a requirement of using the name 
of the artificial colour on the label, 
rather than just a numbered code 
that no consumer can remember. In 
addition, she says, the consumer or- 
ganizations should try to educate the 
public about exactly which additives 
are legal and which are not. 


R. VARDA UZIELL, a micro- 
D biologist, chemist and pharma- 
cist who heads one of the labs, says 
that at home, she prefers to feed her 
family with food thal is as natural as 
possible and with a minimum of arti- 
ficial additives. Me 

“[ much prefer natural juice to all 
the bottled drinks,” says Dr. Uzieli, 
who has been at the ministry labs for 
eight years. “But what the Health 
Ministry approves for consumption 
is OK. If every artificial ingredient 
were banned, there would be no end 
to such things. What would there be 


left to eat? If preservatives were - 


prohibited, most of the convenience 


foods that everyone today takes for 


granted would disappear from the 
shelves.. Prepared salads, for exam- 
ple, couldn't Inst for more than a 
couple of days in your refrigerator 
without preservatives” 

The presence of the additives is 
determined by the lab workers with 
an expensive, computerized device 
called the HPLC. Until it was pur- 
chased by the ministry, all of the 
tests and calculations had to be done 
by hand. 

In one lab, a dungeon-like room 
overlooking Jaffa Road, samples of 
candies, liqueurs and other items 
are checked, Hard candies made by 
a West Bank company are crushed 
and dissolved in water, and then 
the food colouring is separated from 
other ingredients with chromatogra- 
phy. : ᾿ 

The colour stain on a specially 
treated piece of paper is compared 
with the standard stain made by the 
legal food colours. In this case, the 
colouring -- FDC red -- is illegal and 
found in high! concentrations. 

A creme de banana liqueur manu- 
factured by one of Israel’s biggest 
spirit manufacturers is found to have 
the legal sunsét yellow colour; how- 
ever, no mention of the colour is 
made on the label and this could be 
dangerous to’people who are sensi- 
tive to it. The‘lab staffers say that as 
‘a result of the test, the manufacturer 


will receive a stern letter from the 
ministry instructing him to list all 
additives. Fines may follow if the 
problem is not corrected. 

Dr, Fernanda Grauer, a 13-year 
veteran at the lab with a PhD in 
chemistry, says that she and her col- 
leagues have frequently found foods 
with as much as three times the 
amount of preservative legally al- 
lowed by the authorities. In some 
cases, these were added by the man- 
ufacturers; in other cases, preserva- 
tives -- including nitrates that can be 
dangerous to health in excessive 
amounts — are added by shop or 
stall owners who want their salads to 
last longer. 

Children, she adds, can be more 
susceptible to reaclions to these ad- 
ditives because as their bodies aré 
smaller, the additives add up, and 
because youngsters tend to gorge 
themselves on junk food. While she 
approves of the government stan- 
dards, she too, personally, tries to 
serve as little as possible of artificial- 
ly-coloured and preserved foods to 
her family. 

Asked about this, Dan Propper, 
the Osem chief, maintains that his 
giant company carefully meets not 
only the Israeli standards for addi- 
tives but also those of the U.S., 
England and other countries: “We 
export to these countries, so we 


must meet all of their require- 
ments." 

Propper adds that the U.S. FDA 
is “very strict” and that “if it does 
not see a health danger in the legal 
additives, we shouldn't worry about 
it. If they have any doubts aboul 
something, they ban it."* 

Within these legal limits, Osem 
“tries to give the public what it 
wants, Musi ice creams -- which we 
dow produce -- are mace with arti- 
ficial colours and) preservatives. 
What child will want ta cat candy 
that is clear or white-coloured?” 


RGPPER, himself a food engi- 
neer, culls the Norwegian gov- 
ernment's decision to bun all artifi- 
cial flavours as “lacking sense." The 
food colourings have been ‘around 
for many, many years. They are suf- 
er than the air we breaile or even 
some natural foods. If they caused 
eancer, they would have been pro- 
hibited. Israclis’s health is at least as 
protected as that of the American, 
Swiss or West Germun citizen, for 
example. Salt is also not good for 
h, so should salt additives 
ai in prepared fands as 
well? This is all very unrealistic.” 
Telma, another Iseacli food giant 
that makes everything fram mayon- 
naise and breakfast cereal to marga- 
Tine and bagged snacks, takes ἃ sim- 
ilar line. Shoshana Orcef, head of the 
quality-control department of the 
Haifa-based firm, says that in gener- 
al, it uses artificial additives only 
when necessary and when a naturil 


onc is not suitable. “Whatever cun 


be processed without preservatives 
is done that way, but most things 
won't have an adequate shelf life if 
they have none. How would our sal- 
ads last without preservatives?" 

But she concedes that over the 
past few years. there has heen x 
trend in all local companies to add 
fewer artificial ingredients. 

“We used to put Tartrazine in our 
mustard, but we found that we can 
use ground-up mustard seed to pra- 
duce the right colour instead,” she 
says, giving just one example. 
Telma stopped using Turtrazine on 
its own, even though it is legal, and 
substituted Carotene, a natural de- 


— Tivative, for it. 
£ But products lacking artificial col- 


; Our just won't sell, she says. 

“Telma is also interested in muk- 
ing αὶ profit. ft is the task of the 
consumer organizations to educate 
the public if they decide thot it is 
better to buy products with no artifi- 
cial additives.” 

{f the Israeli government decided 
one day to adopt the Norwegian 
practice, stopping the use of all arti- 
ficial colours, “it would just be a 
very difficult thing to carry out.” 
But Oref herself, who studied for 
several years in the U.S. and was 
“influenced by the all-natural food 
commercials there,” says that she 
serves homemade, natural menus as 
much as possible. 

Since a growing number of Israe- 
lis are adopting this American 
“fad,” it might be reasonable for 
food companies here to offer two 
types of each food they manufac- 
ture, one with artificial colourings 
for those that want it, and one with 
no arlificial additives. The consum- 
er may be fairly uneducated about 


food and health, but he is not an . 


idiot. 

Such consciousness should be 
promoted by the consumer organi- 
zations, the media and the medical 
profession, who in a joint campaign 
could explain that health dangers of 
artificial substances are often dis- 
covered decades after they were in- 
troduced. If such additives are not 
absolutely critical to the manufac- 
ture and the stability of the preduct, 
why not get rid of them? o 
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INCE ΠῚ wats reviewed an fhe 
S αν Posi fane. the Cie 
Inet Pheatte production ol 
Motte Lermers dfvvfee Mfastiah 
CHa of the Messtil tas became 
someting af. political and celtural 
event. Pertonininces cat the play 
have heen follawed by lively debut 
In bath Jerusalem amd ‘Tel Aviv, 
tugh school οἱ have athended 
hay-time pert ees, preceded 
by συ τατον and falbawerl by τινος 
Sivan the work fas beet praised or 
reviled in the cates of Rehay Disen- 
golf the Gush Ennai settle 
Tents in Sie at. 

“Tis no sveret Mat bam potitival- 
ly opposed te Gash Ermuniin, says 
Ι ἀν butd aimed to wrile about 
Teal people ma teal situation, Tadd 
hot wanl to demonize the setlers ar 
tedige them τὸ Gaicatures.” 


ia and Ciaza. The tigures are real 

enough, but ob course the play pre- 

seats the author's subjective view of 
the situation.” 

The play, it will he reculleal, is set 
in West Bank settlement: some 
time in the near future, when a 
Peuce agreement with Jordan seems 
imminent, and the settlers mobilize 
tm counter what they see as a threat 
to their future. 

The author focuses his micro- 
scope an cight chisacters, the mem- 
hers of two related families in the 
settlement. The prime minister, the 
local IDF commander and others 
ive at the cad of the phone linc: the 
locat Arab villagers are mentioned; 
but the entire context of the play is 
Cush Emunim und the settlement 
Movement. ‘The situation is seen 
through their eyes and the discus- 
sion is held on their terns, 

The right of the Jewish peuple to 
the entire land of Israel is axiomatic; 
the obligation to settle the land is 
hot in dispute; the argument con- 
cerns only the meuus which ure per- 
missible to secure the desired ends. 

Thus, Shmuel Berger the settlers’ 
louder (beautifully portrayed by 
Oded Teomi,) who represents the’ 
moderate, humane wing of Gush 
Gmunini, and who is genuinely ap- 
Palled by the actions of the Jewish 
Underground, tells the local IDF 
vommunder, wha his started to 
move his troops and equipment out 
uf the base: 

“Ifyou abandon us, don't be sur- 
prised when we defend ourselves. 
Don't fatk to me about conscience: 
Where was your conscience when 
you curried out the order ta with- 
draw. Tt wis an immoral order and 
yau should have refused to ohey it!" 

He is prepared tu go to extreme 
lengths to torpedo iin agreement that 
Will te-divide the Land of Israel. He 
unflinchingly sends young children 

_ and pregaant women to lie down in 
the road in front of army trucks und 

. Personnel-carriers 1 prevent them 
fromn leaving, telling his own daugh- 
ter (in her cighth month of pregnan-, 
vy) that it is her “priv "tu take 
fart in the demonstration. 

And yet, when his son-in-law 
Benny. a former member of the un- 
derground, tikes part in blowing up 
the Muslem shrines oi the Templo: 
Mount, which foils the signing of the 
Peace treaty, he is shattered and 
disillusioned, (see box.) 

In the highly-charged, climactic 
argument between the two, it is 
Benny, acted with chilling credibil- 
ity by Yigal Nuor, whose words car- 
ry the most conviction, and the mes- 

sage is terrifyingly clear: once the . 


norms of social and legal conduct - (Inset). Playwright Lerner, plus scene from 'Hevlei Mashiah’,, 
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, Belief in divine redemption can be very dangerous when 
combined with political activism, says playwright Motti 


t Lerner, whose dramatic play on the subject has become a 
focus of public discussion. Daniel Gavron reports. 


» “Taimed to write about real people in a real situatton.” 


RE 


MESSIAH 


are violated, there is no limit ἴω 
where il will end. The ideology uf 
Gush Emunim leads inevitably and 
remorsclessly lo the actions of the 
Jewish underground. ‘The mader. 
ales have not anly lost control, they 
have lost the argument, sunt they da 
not really have anything to say, 


1 IS ‘THIS central theme uf Ler- 
ner's that Yisrael Harel, one of 
the leading moderates of the sctte- 
Ment movement, so hotly disputes. 
“The underground wiy nut inevita- 
ble,” he argues. “It wis an “ep 
snde," If it had been inevitable, allot 
us would have been in it--not just 27 
peuple." 

At the time of their arrest, Harel 
spoke out strongly against the aec- 
tions of the underground members, 
and he still condemns them; but he 
denies that there really was an wi 
derground. There was no movetent 
aiming to overthrow the govern- 
ment, he says. On the contrary, the 
members thought that they were 
strengthening the government 
against Arab terrorism. 

“They were wrong, and | said 
they were wrong.” he reiterates. 
“Their actions did undermine go- 
vernment authority; but that was 
not their aim." 

Harel describes them as “ven- 
geance groups,” and ventures the 
suggestion that, in similar circum- 
stances, Galilee residents would 
have been more extreme in their 
reactions, If there had been as many 
Arab terrorist acts in Galilee as 
there were in Judea and Samaria in 
the period leading up to the under- 
pound: vigilante groups would have 

een formed and they would have 
carried out more acts of revenge 
thun the West Bank settlers did. 

He makes a distinction between 
the underground and the group that 
planned to blow up the Moslem 
shrines on the Temple Mount, refer- 
ting to it as “the craziness of one 
individual.” 

Could it happen again? Harel be- 
lieves not, although he admits that 
he cannot he entirely certain. The 
appearance of the underground wus 
traumatic for the settlers, he insists, 
more so than outsiders realize. It 
was in “infection.” He hopes it will 
not recur. 

Motti Lerner is not convinced. He 
believes that Gush moderates, like 
Harel, Hanan Porat and Yoel Bin- 
Nun, are deluding themselves and 
failing to meet the challenge posed 
by the extremists. 

“Just think for a moment whit 
those people did,” he exclaims. 
“They broke into an IDF store on 
the Golan, disarmed mines ( which 


vance) by extracting the explosives, 
and took them to blow up the Tem- 
ple Mount shrines. Another group 
entered the Islamic College in He- 
bron and fired indiscriminately. 
These things really happened. They 
are not the products of my 
imagination!” ᾿ 
Lerner, 38, was born in Zichron 
Ya’acov and studied mathematics itt 
the Hebrew University. before 
switching to theatre. Studies in Eng- 
land and the U.S. were followed by 
five years producing and directing st 
Jerusalem's Khan Theatre, before 
leaving to write full-time. Flis first 
play, Kastner, was, like the current 
one, produced by the Cameri. 
Hevlei Mashiah took two years 10 
write and, in the programme notes 
Lerner thanks Harel, Porat and Bin- 
Nun, among others, for “assisung 
during the writing and rehearsing of 
the play.” The author conducted 
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were intended to halt a Syrian ad- - 


agents anes 
et 


Jong interviews with many settlers in 
their settlements, and spent a lot of 
time reading both Nekuda, the sel- 
tlers’ journal, and the local papers 
of the different communilies The 
focal publications, in particular, 
were an invaluable source of de al 1 
on the problems of everydiy life in 
the settlements. 

“[ tried τὰ see things through their 
eyes,” SUys Lerner. “The actors also 
met with setilers and a dialogue de- 
veloped. All of us were concerned 
to paint τι true picture. 1 did not 
want to diminish the setters by sati- 
rizing them. | feel that, if I diminish 
them, | diminish myself as their 

nent.” 

Not all the settler representatives 
are as kind to Lerner’s play as 
Harel. The playwright has been ac- 
cused of “creating vulgar stereo- 
types.” and of “hitting below the 
belt.” 

Lemer rejects these accusations. 
He deliberately created his main 
character as a moderate, "ἃ decent, 
honest, enlightened man und a good 
Jew.” This, he feels, is the paradox 
of the settlement movement: not 
only did reasonable, intelligent peo- 
ple create (he movement that 
spawned the underground; but they 
refuse (0 acknowledge their creation 
or really oppose it. 


Ν THE discussion following the 

performance at the Jerusalem 
Theatre recently, Yehoshua Alt- 
man, former secretary of the Bnei 
Akiva religious youth movement 
and a resident of Kfar Etzion, ad- 
mitted that “none of the leaders of 
our movement--except Hanan Porat 
and Yoel Bin-Nun--have tried to 
give us answers.” This, he intimat- 
ed, left a leadership gap, which 
could be filled by extremists. 

Porat, who was also a participant 
in the discussion, seemed less as- 
sured than in the old days. Afler 
some talking around the subject, he 
made one categorical statement: 
“We are all resolved that--no matter 
what happens--there will not be a 
elvil toni But, asked whether he 
was speaking for anyone apart from 
himself, his answer that fe repre- 
sented the consensus was far from 
confident. 

Harel freely admits that he sees 
“a small Kernel” in almost every 
settlement that would resist evacua- 
tlon by force. There could be clash- 
€s, he concedes, but he doesn’t 
think it will come to that. 

He faults Lerner for the picture 
drawn in the play, in which the 
elected leaders of the settlers contin- 
ue to Jead in the crisis. If a show- 
down approached, the struggle 
Would be conducted by a “spontane- 
Ous leadership, as happened in Si- 
nai,” he suggests. Harel stresses that 
this leadership would not necessar- 
ily be more extreme, “but they will 

someone more charismatic 
than me.” 

Hare! does not see himself in the 
character of Berger; but he admits 
that there are “bits of me. bits of 

‘anan, some of Yoel Bin-Nun, 
Motti succeeded in creating a com- 
posite character." He does not think 
that any Israeli leadership will agree 
{0 evacuate settlements. “At most 

might be a confederation with 

red sovereignty and the settle- 
Tents in place. If that happened, it 
Le our reali test: we would 

Ve to try to live with that.” 
this ‘Owever he is confident that even 

“is will never happen. The Arab 

ee. won't accept an agreement 
Μίδου Jerusalem, and therefore 
th Te won't be one, he thinks. In 

Cory, he still favours simultaneous 

exation with full civil autonomy 
‘the Arabs of the territories; but 
's against immediate annexation. 


᾿ ΟἹ am for peaceful competition 


An extract from Hevlei Mushiah 


(Settlers’ leader Shmuel Berger 
has just discovered that bis son-in- 
law Benny was involved in blowing 
up the shrines on the Temple 
Mount; Berger threatens to inform 
on him.) 


BENNY: My erxziness? If it is just 
my craziness, why ᾿ 

doesn't he phone 

the police? Why 

doesn’t he turn 

me in? Tell them 

why you are not 

phoning, Shmuel. 

SHMUEL: So 

whose craziness is 

it? Mine? How 

did you dare ta do 

such a terrible 

thing? Are you 4 

human being at 

all? Have you δ᾽ 
brain? A heart? 


of the Universe, f Ρ 
swear that I will have nothing to 
do with him, Never, never. Wher- 
éver you flee, } will hunt you 
down. Don’t you dare speak to my 
daughter--or her children, { swear: 
1. behind my back...to change the 
order of creation..,to force a war 
on the entire world, No punish- 
ment will expiate this. No punish- 
ment. I have no alternative, Ha- 
vale, but to exorcise this evil from. 
you. Whoever rebels against the 
kingdom must die. -- ” : 
. {Eié goes ‘to the |e Fa 
BENNY: Go'shead.” 


εἰ won't dial. If he-really believed 
vat pyrene gc the 
ce & lang dmé ago.. You know 
ina oop down, so jt what t 
did. Thal’s. why-you aren't phot: 


between us and the Arabs," he de- 
clares, “I think we can win.” 

He denies that Jewish settlement 
has come to a halt. Some 6,000 Jews 
settled in the territories during the 
past year, he maintains, and next 
year there will be over 10,000 new- 
comers. There are candidates for 


i Rr cae 


7 
There can be no Ἢ Ny 
forgiveness. Not } 


from me. Master Qed Teami plays Shmuel Berger. 


“> (Shmuel site ith the phone in’ 
“hand, but he does not diald 


t, te ἃ feed sern, eee 
BRN: Ti quoting, yout very τ΄ 


ing. You know that this war is a 
just war. Shinue], these is nv dif- 
ference between this war and our 
other wars. You yourself saicl that 
our viclories were a sign of re- 
demption. You know that it is per- 
missible tu rebel ugiinst the king- 
dom in order to perform a higher 
commundment--that the purifica- 
tion of the Temple Mount is exact- 


ly that sart of commandment. Aad 
what did we do when we opposed 
that evil peace accord? Didn't we 
carry out a commandment? When 
you Called on us to comé and to 
settle here, we followed you and 
carried out the commardment ~ 
the commandment of settling the 
land--although’ we -knew we, were 
rebelling against the kingdom, 
. And you knew it. Tf that’s the case, 
all of ‘us deserve to die, as you said, 
All of us, including yous + 
SHMUEL: That's not sight. You 
are deviating from my path. You 
--ate distorting my words, We did . 
. dOttevolt against. the ‘kingdom. 
Definitely fof. A’ majority of the | 
people wanted us‘tp seltle here, 
and ‘tie-goverhmeat also wanted 


settlement, he says, and there will 
be more, once people believe that 
the area will remain under Israeli 
control. 


He admits that the main motiva- 
tion of the new settler will be the 
desire for a private house; but sees 


OEE eG 


Yigal Naor plays Benny, concealed from 


words. We settled here to cHuse an 
awakening below, which would 
help an awakening above, which 
would bring redemption. Nat be- 
government wanted it; 
ause the Almighty wanted 
it. You called on us to follow you 
to do [lis will, and nut to desist 
until the coming uf redemption. 

SHMUEL: Master of the Uni- 
13 5 verse, did we sel- 
tle here 0 force 
the Almighty to 
bring =redemp- 
tion? To force 
him? 1 never had 
such blasphemous 
thoughts. How 
does a Jew dare to 
say that we should 
not desist? That is 
not Gur Tora: that 
is blasphemy. Ev- 
erything is in His 
hands. Every- 
thing is done ac- 
cording to His 
will. God's will is 


_Us, Who can look 
behind the curtain? Who? | 
BENNY: ‘Only this morning you 
told me that we did not have to 


nothing wrong in that, and hopes 
the government will be more dy- 
namic in its building policy in Judea 
and Samaria. 


N LERNER'S view, the fatal flaw 
in the ideology of Gush Emunim 


is the belief in messianic redemp- 
tien. “H you believe that Ged is on 


your side, you can do anything. You 
can't argue with the Messiah. [am 
Foally airaid of these peaple. [think 
we should all be. They arent just 
dreamers: they take 
will slap at nothing, Why should you 
stup when you know yu have Giou’s 
support?"? 


action and they 


Last week, he says, he met ἃ set- 
ter who told him thal he would not 
be surprised if someone tried it “ka- 
mikaze” action to blow up one uf 
the Temple Mount shrines, smug- 
gling in explosives on his person, 
and blowing up the building with 
himself. “One crazy person could do 
an awful lot of harm," he sitys. 
“Read their publications, there is 
stil} a lot of extremist talk." 

He mentions Rabbi Ya'acov 
Reines, the founder of the Mizrachi 
religious Zionist movement, who 
said that Zionism was a political 
movement, which aimed to improve 
the lot of the Jewish people--nol the 
start of the redemption. [t was Rah- 
bi Avraham Yitzhak Kook who 
spoke of the start of the redemption. 

Religious Zionists should return 
tu the path of Reines and found a 
new movement in place of Gush 
Emunim, with a less dangerous ide- 
ology. This, suggests Lerner, is a 
challenge for the Gush moderates. 

He believes that Gush mentor 
Rabbi Zvi Yehuda Kook, the son of 
Avraham Yitzhak, would have been 
a moderating influence on the 
movement had he lived, He notes 


- that Kook, who died before the 


withdrawal from Sinai, had been op- 
posed to the “movement against 
withdrawal.” He had told its leaders 
that the people were not with them. 

When this was put to Harel he 
pointed out that Reines never saw 
the Land of Israel. The elder Kook 
saw the kibbutz pioncers as herald- 
ing redemption, but he was speaking 
“as a poet, rather than as a religious 

litical leader.” 

arel rejects the thesis that ex- 
tremists are increasingly influential 
in the settlement movement, point- 
ing out that he was re-elected to his 
current position after condemning 
the underground. 

The creation of the State of Israel 
can be secn as redemption, siys 
Harel, but redemption in terms any 
secularist can accept. He notes that 
the prayer for the state, recited in 
synagogues every Shabbat spenks of 
the “beginning of redemption," and 
that it was written by Shai Agnon, 
“a religious man, but a rational per- 
son if ever there was onc." 

“We've built a state, a shelter for 
the Jewish people, an army, an 
economy, towns, villages--isn'l thal 
redemption?" 

Harel insists that he is more ratio- 
nal and less messianic than the pio- 
neers of the 1920s and 193Us. ‘I 
have more reason to believe in the 
success of our enterprise than they 
did,” he maintains. He also prom- 
ises that he and his movement will 
play by the rules and not break ac- 
ceptable norms. 

“We want the Jewish people to be 
with us," he concludes, ‘If we don’t 
have their support, our achieve- 
ments are worthless. We see our- 
selves as being a couple of steps 
ahead of the rest of you, that;s all. 
We've gone up on the mountuiri; but 
we want to maintain firm links with 
the plain.” ᾿ 

Lerner is not consoled. ΑἹ one of 
the recent school discussions on 
Hevlei Mashiah, with the participa- 
tion of Knesset Member Yossi 
Sarid, « Gush supporter told the 
MK: "You and your PLO friends 
will bring a calamity on Israel." 

In the overheated atmosphere of 
messianic redemption, says Lerner, 
such a statement could be a licence 
to kill. Π 
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HARKY FISEIMAN remembers 
well the heyday of the Jewish Fist 
fend. when the stile streets branching 
off Brick Dane held wooo three 
synagogues cach, amd hundreds af 
clildren studied the King’s English 
al the original Jewish Free School by 
day while thear parents attended the 
Joseph Hessler’s Yiddish Theatre by 
night. 

An estinated 130,000 Jews lived 
in the few symare miles arcund 
Whitechapel athe turn uf the cen- 
lory, (hci nuinbers prasually dwind- 
ling away over two world wars, and 
their descendants moving north and 
west inthe Fifties, Sicties and Seven- 
fies, to Goklers Cireen, Stamford 
HM ancl Ufesrdl. 

Now Harry Fishman is one of very 
few Jews left. He stands obstinitely 
in his decaying confectionery shop, 
peddling lemon sherbets to the chil- 
dren al the Bangladeshi and Bur 


ἢ 
‘3 


traders w ave taken over the East 
bend rag trade, burying, atezzuzat 
under layers of paint, converting 
SY UPAR THC USE. 


He's only there acall beens he's 
sestrbbarn. Tower Linlets council 
wants (ιν knock his building down, 
hut they've only oftered hin £25,004) 
to move. Ignoring three young cus- 
tomers, ΠΈΓΓΥ noshes his own ive 
cream {6} insists that he's nat mov- 
ing until they give him some nore 
gel, Δ 70, thongh, he adinits that 
time is net exactly on his side. 

Fishinan’s wasn’t always ἃ sweet 
shop, When Harry's father was in 
charge, it was Brick Lane's Post 

ον ἃ Stone's throw away from 
the old Mielikei Hadith Synago- 
gue, next to the railway arches under 
which the non-cvacuees sheltered 
from Hitler's bombs, 

Only Hishman's, Wolman’s the 
chemist, and Galemb's Jewish book 
shop are left_on the lane now, sand- 
wiched uneasily between the Mad- 
em Saree Centre, Dilul Fashions, 
Ronf-Mahmood Accountints and 
the like. 

Bui those few Jewish shopkeepers, 
have had something of a surge in 
interest ~ if not in business - this past 
summer, with thousunds of Jews 
pouring into the Enst End to catch a 
glimpse of their disuppeuring herit- 
age. Exhibitions, film shows, talks 
and walks have resurrected the glor- 
ies of everything from the typical 
19208 Stepney houschokd 10 the 
Jews" Temporary Shelter, set up in 
Whitechapel in L885 to provide food 
and beds for the thousands of Jews 
flowing in from Eastern Europe. 

Yiddish filins have been screened 
in Mile End's Curanet Cinema, 
nuided tours have taken bemused 
Americans through Stepney Green 
and Shorediteh, and Jacob Epstein’s 
sculpture has been on display at the 
Whitechapel Art Gallery, where the 
scent OF hot salt beef still drifts 
tintalizingly in from Dloonn's, a cou- 


nexhibitionafl East 
king, a rare 
showing af Jiduies collected by the 
Victoria and Albert Museum, and 
even it look at the life and work of 
Boris Beanett - that deyen of 19305 
Jewish partial photographers, wha ib 4 
“brought Uollywooud to the Fast 1: Mt A “Aa 
End." 


: i * MSE 
SUT IT is the narrow streets them- ΝΣ a 4 : 
sulves that hove the most to tell, for 


although many traces of this Jewish ; ; 


i ἜΣ 2 
: : ae : aa ee 
glictto have long since disappeared, 
Uhe lille that remains is fascinating. : 
For example, up above ἃ loeal ἢ 
shop-front, ts a bexutiful brass- : 
coloured plaque, in which two Stars | : 
of David feuture prominently, This : 
dourway, it transpires, marked the 7 ΝΣ ᾿ ᾿ 


eatrance to the Jewish Daily Past, Ϊ i F svaiteh 3 : τῷ ott . 
ana sprees Dao What was once a grim East End slum, inhabited. by Jewish immigrants, is still a grim 


μας ἐς μαι τα ἐν itcluetors EeSt End slum - now inhabited by Bangladeshi and Bengali newcomers to London. Post 


silenced ils presses. 


Correspondent David Horovitz reports on current‘cel 
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ish East End life. 
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ebrations’ of Jewi 


-knees and bare thighs just about anywhere you 


D.R- Jordan (Yeki) 


Daniela Petroff 


LAN, Italy (AP). -- The news is big but the 
item is small. The Italian fashion designers 

have fallen in love with the miniskirt. 
During the recent showing of the Italian ready-to-wear 
collections for spring-summer 1988, Italy's top 20 designers 
including Ferre, Versace, Fendi, Krizia and Missoni saturated 
the runway with innumerable varieties of the teeny skirt that 
caused a fashion revolution in the 1960s, 

Some liked them ruffled, others pleated and still others 
draped. Colours varied from bright shades, to pale pastels or 
basic neutrals. Fabrics included leather, cotton and silk. 

But whatever the style, the hemline always hovered closer 
+ to the thigh than the knee. 
! “They'd have you arrested for indecent exposure if you 
y ever sat down in one of those,” quipped one fashion editor, 
τῷ as a longstemmed model in sheer stockings and high heels 
q 
} 
ἢ 


Greer Fay Cashman 
efit ΜΙ 


ΝΗ 


HIGH, HIGHER, highest... aa 
No, this is not a plug for € 
the high jumping or pole «. 

vaulting events at next ycar's Olympic Games. 
Infact the subject isn’t sport at ail - it’s fashion. 
And what's riding high is the mini. Fashion 
designers decided well over a year ago that it 
Was once again time for women to show ἃ leg. In 
Europe and the U.S. the trend caught on much 
faster than it did in Israel... but now it's bare 


-The mini has crept up on us so slowly, that 
We scarcely realized where it was going before it 
teached its skimpy zenith. From ballerina - 
ths, skirts were gradually trimmed to knee- 1 
Grazing heights. Then they rose to expose some- i 
thing more than a knee-cap, and kept rising almost ἱ 
to the edge of the buttocks. a 
In their most revealing versions, they're made of τὶ ἡ 
shiny, skin-tight lycra spandex, which though it } 
Covers all, hides nothing. More sporty, dura- 


strolled down the runway in a tiny black leather number at 
the Gianfranco Ferre show, 
A full page ad taken out by Krizia in Italy's leading 
newspaper explained the Milan message eloquently: a draw- 
ing in black ink portrayed a pair of legs in high heels which ran 
», the whole length of the page, except for the fast inch 
i i i i Se. Which was taken up by a minute mini. 
i Nes apeoky Pears Steed . ae ἐν. ᾿ ᾿ ᾿ς Not all designers opted for the super-short 
Softer, the skirt Bets wider; there are : ms ΠΕ Be atte ΔῸΣ But the look was so prevaicnt that 


But i Ἢ when several designers showed a just-over- 
ia and are ee poet the-knee hemline, it looked dowdy. 
mini can be worn with just Many of the shorter versions will have 


ing: been lengthened by the time they get to 
ee ae ey ted spe: the shops, but buyers are still express~ 


ing concern over the saleability of. 
such a radical fashion. 

Their worries seemed to be con- 
firmed when Giorgio Armani's col- 
lection, which had short skirts but 

no minis and was generally soft and 
elegant, was awarded the “Golden 
Eye” prize for the best collection of the 
season by jury of 64 fashion editors. 

Another look that dominated the five- 
day Italian ready-to-wear showing was that of 

the naive, little party-girl. 
Some blamed the invasion of puffs and ruffles onto 


4 the runway, known fer its tailored sporty clothing, on 
at ihe Italians’ desire to catch up with Christian Lacroix, who 
ore started the fashion in Paris several seasons ago. 


But Lacroix said he found the Italians’ version to be “very much 
their own.” Oo 


Cer jackets or huge, unstructured 
blazers; cropped T-shirts or elongat- 
; abbreviated cardigans or 
bet ‘ers. The greater the mix, the 
ter the fashion cocktail. 


At the hemline end, the mini is paired 
an thigh-high sox or boots or bath. Any- 
the Unwilling to let the winter winds get to 

«ἀν lief expanse of naked flesh between the 
‘op of the boot and the bottom of the skirt has a 
br Tes choice of attractively patterned tights. 
elite question is, who can wear the mini? A 


loud 
with 


+ Your 


birth ce: 


ague who wore it during its first incarnation, wondered out 
itshe was too old to try it again. Age has very little to do 
@ 1 fashion these days. Tiny tots wear black and women in the 
hey Sroup wear screaming ultra brights. Of course 
But P| mini, there's a little more than colour to consider. 
: you've got a good figure and nice legs, don't let 
Ttificate get in the way. Go for it... 


ky 


Ca ἢ 


Between acts Andrea King 


POLANDS'S MOST distingurdied 
film director Andreey Wada. whose 
achaphion ot Crime and Panshment 
fur the stage was the hit ob list year's 
Wscael Festival, wilt be retaining 
here me the spring to direct: Hala- 
thah's Lites! revival of The Dybbnk 
fur the ΤΟΝ Isracl ον νη, Esracl’s 
AU anniversary and the theatre's 
70th birthday. 

Wajda. best Kuewn for his fils 
Dranonds Amd Ashes, considered 
the prinacle of post-war Polish cine: 
ma, was ΠῚ Isracl this week. Ele will 
be directing a Polish version of de 
Dybbuk in Cracow before he comes 
to ‘Tel Aviv in Murch to work on the 
Hebrew production, δι An-ski's 


thoughout Europe and the 
The play, directed’ by 1: 
ney, wis nat ΟΠ ἐν mile- 
stene in Hebrew theatre but also 
one of The most fimous plays ever 
produced. 

Dam very excited about direct- 
ing The Dybhak from both a profes- 
sional and histerical point of view,” 
says Wajda, an attractive, well- 
dressed min with white hair and 
expressive eyebrows whe looks 
more fike aseasoned politician than 
a veteran film director. “It is my 


εἰ ia 
(Erwin Schenkelbach) 


intention and my dream to bring the 
history of Habimuh to the play it- 
self. both in Polish and in Hebrew. 
Purt of the spirit of The Dybbuk is 
that it was performed on the road 
and T want to bring thit feeling to 
my production." 

Wajda, known for the expression- 
istic symbolism in his films, has no 
doubt (hat symbotism already exists 
in the text of The Dybhuk. "The 
question is whether these symbols 
Will be understood by the Polish 
public,” says the 61-year-old direc- 
tor who lives in Warsaw. “ What is 
nive about Tie Dybbuk is that as a 
love story it is eternal and beautiful 
and can be wnderstoud easily by any 
audience,” ᾿ 

The first time Wajdn read The 
Dybbuk he felt that it was purt of 
Polish literature. “There is no doubt 
that An-ski grew up reading Polish 
books and his work is greatly influ- 
enced by this. I cannot think of The 
Dybbuk any other way and becnuse 
of this 1 can make it understandabte 
to Polish audiences.” ~ 

Shmnet Omer, flabimah’s direc- 
tar, says he, the actors and the staff 

-are thrilled at the opportunity to be 
working with Wajda on the project. 
“He is a great director, a grent artist 
und we have tried for three years to 
get him, When we saw Crinte ard 
Prnistunent at the festival we decid- 
ed we hn to work even harder to 
get him here. 1 think the eonibina- 
tion of flabinah’s 70th anniversary, 
tho revival of The Dybbuk and Waj- 
{μι κα direction is something we have 
every right to be proud af," 
Omer sitys it is of nv consequence 


Director Wajda (left). Scene fram Habimah’s 1979 production of ‘The Dybbuk." 


fet 
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(Jaacov Agor) 


WAJDA’S DYBBUK 


that Wajda, who is a Catholic is 
directing # play with so much Jewish 
meaning and symbolism. ‘After 
all," he points out, “Vukhtangov, 
who directed the original version, 
wasn't Jewish either.” 

Wajda, stressing the role of the 
Jews in the development of Polish 
culture, says: “A vucuum was creat- 
ed when the Jews left Poland.” The 
issue ofthe Holocaust, he says, has 
been virtually ignored in Poland. “It 
acts more und more difficult as the 


“years go by. After the war we should 


have mude some documentaries or 
films. But something must be done 
now to confront the anti-Semitism 
that exists in Polnud today.” 

However, according to Wajda, 
Isanc Bashevis Singer is the most 
widely-read author in Poland taday 
and adaptations of his stories for the 
stage enjoy grent popularity. In re- 
pled to demand, the movie Fid- 

ler on the Roof wus aired twice on 
television recently, he reports. . 

“Slowly our culture is coming 
back to us and with that comes Jew- 
ish culture ag well,” says Wajda. 
“These signs, however small, led me 
lo think that it was time to do The 
Dybbuk in Poland. I is a vory mysti- 
cal play with its own secrets within it 
and (t can come back from the past 
and teach us something." 


WAJDA BELIEVES that theatre 
can still make a unique combination 


to modern-day society. “I began 
making movies first; only later did I 
come to direct plays, But | love the 
theatre, it is alive and deals with 
people, Mavies and TV cannot 
change that. The power of the (he- 
atre is in the Innguage and the dia- 
logue. People today speak less and 
less to cach other and that makes 
dialogue rare. Only theatre, of all 
the arts, can fill in this void. 
“Lam often asked why I bother 
directing a play that will be scen by 
only 100 people a night rather than 
making a film that perhaps thou- 
sands will see each night. My answer 
is that theatre is unique and wonder- 


ful because of the dialogue and be- ° 


cause of this, a small stage is more 
important and more powerful than a 
large screen.” : 
‘In recent years, Dostoievsky’s 
work has deeply influenced Wajda 
who hag directed The Possessed, 
The Idiot and Crime and Punish- 
ment at the Stary Theatre of Cra- 
cow. "When I direct a play I am not 
trying to imitate cinema on the 


“stage,” says Wajda. “Dostolevsky’s 


works are the best because. they 
don’t.remind me at all‘of film. Po- 
lancl has a need for performances of 
Dostoievsky's warks” because he 
looked into peoples’ souls in such a 


. dep and brutal way, 


“Dastoievsky hated Poles,” adds 
Wajda wryly, “ and like a true Cath- 
olic I turn the other cheek and re- 


turn love to him instead.” 

The production of Crime and 
Punishment was first staged in 1984 
and Wajda cut back on the action 
Scenes and stressed the speeches in- 
Stead. “Dostolevskys’s heroes strug- 
gle with each other using words. By 
talking to each other they develop 
their view of the world and that's 
very theatrical,” says Wajda who 
has just finished work on the film 
version of Dostoievsky's The 
Possessed. 

By contrast, he finds it unnatural 
for films to focus on dialogue, “A 
film should focus on a picture. Dia- 
logue should only be a sidebar. But 
with the advent of sound we were 
pushed into making dialogue the fo- 
cal point of film which is a shame 
and a loss,” 


WAJDA WAS born in Suwalki, a 
small-town in north-east Poland and 
raised at the cavalry barracks there. 
His father was a professional officer 


. and his mother a teacher. ‘When 
‘World War IT broke out Wajda was 


13-and spent most of the war and 
Occupation in the provinces. He did 
have a posting “οὗ no significance." 
in the Home Army. When the war 
ended, Wajda studied for a short 
time at the Cracow Fine Arts Acad- 
emy and then transferred to the new- 
ri Lodz Film School: 
‘ajda’s first feature film A Gen- 


key figure in the new Polish cinema. 
It was a study of the effects of World 
War ΠῚ on a generation of disitlu- 
sioned Polish youth. Twu films fale 
lowed in what has become known as 
his trilogy, Kanal (1957) sbout the 
Warsaw Ghetto uprising and 4 
group of Polish resistance fighters 
trapped in the city's sewers while 
Ashes and Diamonds ( 1058} focused on 
the first day after the war ended 
the transition to a new social systent 
— Communism, and the clashes he- 


tween its adherents and opponents, ἡ 


These two films marked the start of 
Wajda’s career as Poland's premier 
political and social commentator in 
cinema and won him international 
standing as a director. 

The release of two more films, 
Man of Marble (1976) and Man of 
fron (1981) added to Wajda's repu- 
tation in the West. Man of Murble 
starts in the 1950s in the Stalinist 
period and finishes with the Gdansk 
uprising in 1976. The film raises the 
issue of an individual's right to free 
expressiun and self-determination. 
The second film, about the Gdansk 
shipyard strike of August 1980 and 
the peak of the dissident Solidarity 
movement, won the Grand Prize at 
the 1981 Cannes Film Festival. The 
film, which features a cameo ap- 
pearance by Solidarity leader Lech 
Walesa, ends with Solidarity’s short- 
lived triumph prior to the imposition 
of martial law and the subsequent 
outlawing of the movement. Asked 
if he plans to round out the series 
with a film on the current situation 
in Poland, Wajda becomes grave. 
“This is one of my greatest prob- 
lems," says the director, “not being 
able to define on film, at present, 
where we are now in Poland. The 
freedom that we felt for a short 
while from 1980-1982 is no longer 
there. 

“The hope that we lived with then 
and the reality now, are so far apart 
that it is very hard to make such a 
film. There is no art form right now 
that can find a way to express what is 
ene on and what the Polish people 
feel." 

With all his frustration, Wajcla is 

unwilling to run away from what he 
sees as his problems--Poland's prob- 
lems. “Many of my films are tragic 
because our life in Poland is much 
more of ἃ tragedy than a comedy, 
but I have never had the desire to 
emigrate as life for emigres is very 
hard, especially for artists. 
* “Thave a Polish audience, [ work 
in Polish and deal with Polish prob- 
lems. These are my people, my lan- 
guage and my problems. But if | 
left, my audience would change. 
What can I really say to a film audi- 
ence in France or the U.S.? Noth- 
ing. I would make one more movie 
about Poland and then it would all 
be over; whereas if I stay in Poland 
there is a demand for my movies 85 
something authentically Polish that 
speaks of what life is like there. 

“Ido not like Communism. 1 do 
not like censorship. But I am willing 
to stay and fight the battle from 
within, for { feel this is the only way. 
My answer to those in the R 
and Poland who speak of glasnost 


_and changes is this--the only guaran- 


tee of change is democracy. The 
Polish people want democracy, lam 
sure. : 

“Thave just visited a kibbutz and! 
spoke to many Polish immigrants 
who came to Israel after the war. 
They built the entire kibbutz them- 


‘selves. It's a fantastic story. In their 


story there is a dream aboul ovcr- 
coming the impossible. My dream 


‘about overcoming the impossible 


has to do with freedom Το 


eration (1954) established him as a: ", Poland." - 
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Theatre 


IN THE PAST. the powers that he 
have always put on a private pust 
mortem to pinpoint the shortcom- 
ings of the Acre Festival. As little 
has ever heen done thereufler about 
the groanings und the grumblings of 
these involved, this year [ prefer to 
go public with my own. For in one 
crucial respect there is a falling-off 
as tegards the quality of theatre, one 
that has increased with the years and 
begins to be irreversible. 

Acre town itself, unless they rub 
aff all the patina and replace all the 
cobblestones with concrete paving 
{acrime some philistine planner has 
perpetrated in front of the great 
mosque), will always remain one of 
the most picturesque venues in the 
world for festivals. Washed by a tur- 
quoise sea, with a hintertand of cas- 
bah, Crusaders® port, the highly-ur- 
banized and landscaped beauty of a 
well-planned old Turkish town, it 
has the added convenience of com: 
pressed theatre complex -- all of 
which is enough to make it the envy 
of the festival world. Add ro that a 
popular spirit of fiesta, outgrowth of 
the theatre events, that his swallen 
into a Succot street festival, with 
something like 400,00) relaxed Is- 
raelis roaming the surroundings in 
agreeable, non-aggressive moud, 
enjoying the outdoor biuzaurs, free- 
for-all shows, and exotic foods, and 
you have a happening that is good 
for Jews, for Arabs, and, consider- 
ing the amount of business if brings 
in, great for Acre. But is it goud for 
theatre -- more specifically, “‘oth- 
er,” alternative, experimental, 
fringe theatre, or whutever you care 
to call it? 


NO ALTERNATIVE 


Crowds do nothing to correet the 
“falling-off" evident there. You can 
see tt in the composition of the 
queues. Every year the age level 
drops; not yuite another Woodstock 
yet, but increasingly a teenage turn- 
out. Als yes, those in the 31-50 uge- 
groups who once made the pilgrim- 
age devotedly, have with the years 
become increasingly disenchanted, 
and defected — not without reason. 
The festival fails to correspond to the 
category of Fringe, the promise that 
originally attracted them. So much 
so, if it were now τὸ drop the word 
“other” na one would notice the 
difference. 

It has to be said in all fuirness, 
however, that what is happening in 
Acre is no local monepoly. The ten- 
dency τα solidity seems to be world- 
wide. As an illustration, take this 
year’s Edinburgh Fringe Festi- 
val.“A neat, respectable Fringe," 
said The Economist headline, add- 
ing: “When experimental theatre 
groups began taking shows to Edin- 
burgh us un alternative to the oflicial 
festival, the city’s burghers were of- 
ten outraged. Not so this year. The 
only scandal of any note has been 
aver ‘Donna Giovanni,” ἃ feminist 
(and aceasionally nude} version of 
Mozart.(Acre hitd its Hannah Sen- 
esh do at strip-tease too - ND) That 
apart, this year's fringe has been un- 
chaotic, unrevolutionary, and un- 
spontaneous. The fringe has suf- 
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RyRy AMAA ον νυν δυο, 


fered the fate of all successful 
alternatives: it has turned inte an 
institution. 


BACK HOME HERE in Acre, ev- 
eryone was suying much the same 
thing: that the spirit of experiment 
had dried up, that no try-out, no 
audacious originality, πὰ inspired 
madness, in other words, no “ulter- 
nutive™ was lef. Only droves of urt- 
ists, or would-be artists, come with 
the crass, commercial intent of 
catching the eye of the roving repre- 
sentatives of the larger theatres -- an 
auction mart for buyers more than* 
an artistic feast for spectators. 
The truth is far less damning. For 
years there have been fringe offer- 


ings. the best of which have been 
regularly overlooked by the judges. 
In that respeet this year’s panel was 
no different. An “establishment” 
choice, safe, square, reliable, un- 
likely to light up al anything remote- 
ly offbeat or outrageous, they in 
their turn passed over with a mere 
commendation the only authentical- 
ly avant gurde piece, the only really 
surreal scream in the whole festival. 

Something similar happened last 
yeur 1a Mizmor Le-David, and the 
yeur before to Leshonot, both 
mounted with striking innovation 
und suphistication. ‘The piece [ refer 
to now is Az Keiuvet (Strong as 
Death} 

Avishai Milstein - still a theatre 
student in Munich -- wrote this out 
of a rich background of European 
culture, Shash Reisman, a well- 
known contemporary musi¢ theatre 
composer, directed and composed 
it. 

Unlike the others, it has no politi- 
cal perspective, no culchy’or striking 
performances. [tis, on the contrary, 
a poelic structure of banalities with 
a deeply-huried tragic theme built- 
in, a masterpiece of noncommunica- 
tion with «a line of suspense that 
never swerves, an artistic artifact 
that fumbles for new horizons and 
that anywhere else in the world must 
have won the recognition it 
deserves. 

I still hope it will find a theatre 


and that later P can give it the full 
Teview it merils. For now, it may 
suffice to say that here we have at 
sensitive workout of language, pes- 
ture, ancl) movement in rhythmic 
sound patterns and forms, carried 
by actors, plus an electric cella ona 
computer, plus percussion with 
pscudo-synthesizer effects, all οἱ 
which adel up tua dreatment clectric 
in every sense. Zohar Shiff’s extrav- 
agant experiments with uncooven- 
tional lighting add to the all-over 
flourish. 


T DWELL ON Az Kemuver, tor 
with the other four fine pieves. sl- 
manat (first prize), Azatin, Zone 
Tzionit, Mevakerct’ Haizot, it is 
very unlikely to be seen in any uf the 
hig theatres, for reasons which the 
latter protest are protocol, and 
which 1 find pettifogging. With their 
sworn support for the new Hebrew 
play, why not salvage some of these 
~ the first at least? 

If not Acre, and not-as-yel-work- 
shops (though hopefully they are 
now on the way), the Hebrew pl 
going to die before it is ever legi 
mately born, and all that we'll be 
left with are the bastardized) cun- 
coctions that go by the name of con- 
temporary Hebrew theatre. 

To wind up, 1 want to apulogize 
for a malfunction of the computer 
that misquoted me, calling Jonathan 
Tehertche “mediocre” instead of an 
actor with a ‘‘Mediterrancan 
charm.” There is mare, tao, to com- 
plain about regarding callousness of 
organizational and safety, as against 
security, arrangements. But this 1 
will reserve for next week. 5 


HABIMAH is an idea in seach of 
incamation. A theatre is a corporate 
entity, and its life depends not only 
on the common will of its members 
but also on the patronage of the 
public. A theatrical group is a highly 
perishable commodity, which re- 
quires stendy care by ἡ loving hand 
and inexhaustible funds. Habimah, 
at ils inception, was fortunate in 
having a loving hand. Funds there 
were none. 

The story of Hubimah's birth was 
fold candidly by Yehoshua Ber- 
tonov to Gershon Hanoch for the 
latter's book on Habimah's 25th 
anniversary, 

, Bertonov was spending some time 
in Bialystok, a provincial town with 
abig Jewish population wedged be- 
tween Poland, Lithuania and White 
Russia, He was a professional actor 
touring the USSR with « Russi:in 
company. His Hebrew was rucli- 
inentary -- if, indeed, he knew it at all. 
Thete was a Hebrew teacher in Bia- 
kK, a youngish man with an inex- 
ble stock of energy, who: was 
determined to establish ἢ Hebrew 
theatre; Nahum Zemach. fle lived 
ly, earning barely enough to 
Support the family (his father died 
when he was a child). Bul on the 
‘desk on which Zemach worked 
δι his home, Bertonov noticed a 
small bust of Napoleon, 
lever one may say ubout Ze- 
mach, he certainly thought big. No 
thea can exist without its national 
it nes and he was going to create 
of B91, he took the little bunch 
Bi imateurs he had assembled in 
Talystok to Vienna, where the Zi- 
.~Ongress was meeting. He 
Tan to alert the Zionists to the 
iced of a theatre in the future Jew- 
an state, hocking with his profes- 
ground, directed the play 
{translated from the Russian). ‘The 
took the performance with 


ing smile and forgot to . 


jlrange for the fares of the com, 

᾿ 3 pany 
back to Russia. So they were stuck 
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HOW HABIMAH HAPPENED 


in Vienna until a wealthy philun- 
thropist came to the rescue. 


ZEMACH ARRIVED IN Moscow 
in 1917, a refugee Meeing the ad- 
vancing Germans. Moscow was full 
of such refugees, some of them with 
considerable means. But the young 
men and women who answered Ze- 
inach's call for talent for a Hebrew 
theatrical company were penniless. 
However, he did find some henefic- 
tors and obtained permission to 
adapt a private residence: for his pur- 
poses. Then began the most arduous 
part of it all -- the training of the 
troupe as professional tictors. 

His greatest success was in inter- 
esting the great Stanislavski in the 
venture. Nobody understood why 
the patron saint of the Russian stage 
would stoup to having a hand in the 
fortunes of a group of Jewish stage- 
struck dilettanti. But he did send 
some of his best pupils to work with 
Habimah. Perhaps the idea of a na- 
tion reborn excited him. Perhaps he 
was struck with the abundance of 
raw talent in this small group. Any- 
how, Habimah, artistically, was put 
on the right path. It was far ahead of 
the semi-amateur Yiddish compa- 
nies that formed the bulk of the 
Jewish theatre at the time. : 

Indeed, Habimuh became an in- 
stant artistic success the moment it 
went public. Maxim Gorki praised 
it, Lunacharski, the powerful com- 
missar for education and the arts, 
obtained for Habimah the honorary 
status of a “studio” of the presti- 
gious Moscow Arts Theatre. and a 
modest grant. Hunger and privation 
were part of daily life for everybody 
in Moscow: Habimah was not dis- 
mayed by that. ‘ 

The danger to Habimah was polit- 
ical, namely, the pressure constantly 


Sraya Shapiro 


exerted by the Jewish section of the 
Communist Party, the Yevsekizia. 
Obviously, to them, Habimah was 
waving the Zionist flag, though it 
was careful not to put an the stage 
anything indicating the hope of the 
Jews to return to the land of their 
forefathers. Zemach was often ar- 
rested for interrogation, and was 
only set free with the help of influ- 
ential Russian friends. 

At the beginning of 1926, Habi- 
mah left Moscow for a tour, escap- 
ing. in the nick of time, from the 
post-NEP measures of the Stalinist 
era. Full of the glory reaped during 
the European tour, the company 
reached America. 

And there the fateful split oc- 
curred. 


ZEMACH WANTED Habimah to 
make America its permanent home. 
His argument, apparently, was that 
only in America could one hope to 
obtain steady economic support, 
while in Palestine, the Zionist esta- 
blishment and the private patrons of 
the arts were too poor to sustain a 
theatrical company of Habimah’s 
standard. He was heavily outvoted 
by his colleagues. One suspects that 
personal rivalries played a part in 
the discussions. Zemach and a few 
of his followers stayed in the U.S.; 
the bulk of the company made the 
leap to Tel Aviv. : 

“We could not act otherwise,” 
Hannah Rovina told Hanoch. “In 
Moscow we were repeating to our- 
selves night and day that we were on 
the way to Jerusalem.” 

Maybe the Habimaites felt that 
Zemach did not appreciate the 


THE JERUSALEM POST MAGAZINE" 


American scene properly, did net 
realize that the American Jews were 
far from taking the Zionist ideals 
seriously. In fact, Zemuch's at- 
tempts to create a new Habimah in 
New York failed completely. 


Hahimah was feted royally in Pal- 
estine. There were receptions and 
speeches, and promises. But hardly 
any mony and no proper stage, and 
exhausting journeys round the 
country. But the prestige of Habi- 
muh wus not tarnished by the ad- 
verse conditions, The actors, exspe- 
cially Rovina, were respected, even 
adored, by the culture-hungry pub- 
lic. The municipality of Tel Aviv 
announced its intention to build a 
proper theatre for the popular en- 
semble -- a promise which took 
many years to materialize, 

Meanwhile, a crisis of a different 
kind bedevilled the company: what 
to play? ' 

In Moscow, the Habimah players 
had basked in the effervescent at- 
mosphere of the Russian trail-blaz- 
ing theatre of the early 1920s. In Tel 
Aviv, they were completely cut off 
from their source of inspiration. 
They depended on Russian direc- 
tors, and were happy when the great 
Alexander Diki was able to come 
for a couple of days. 

As explained by Zemach, Habi- 
mah stressed mainly plays on na- 
tional themes, determined to devel- 
op a national culture. Even Sholem 
Aleichem was discarded, being the 
embodiment of the Diaspora. Ba- 
ruch Tchemerinski had to fight to 
persuade his colleagues to try the 
great Yiddish writer, albeit in Diki's 
production. There was more room 
for the European classics like 
Shakespeare and Moliere. 

A deeper, though unavowed, 
problem became clear to the Habi- 


mah decision-makers; the public in 
Tel Aviv was ages away from the 
innovation-seeking artistic miliva of 
Moseow, People were accustamed 
to realistic acting. And they wanted 
entertainment. Hubimah groped 
wildly for popular successes in order 
to fill its empty coffers, and many 
box-office hits from Europe and 
America were tried here -- with var- 
ied results. 

IT WAS CLAIMED by some Habi- 
mah actors -- but mainly by, Shimon 
Finkel, the manager, who came to 
Habimal from a different: back- 
ground -- that the main cause of all 
Habimah's ills was its internal struc- 
ture. Habimah was a collective, 
maniuged by all its members. The 
choice of play. the distribution of 
the cast, the invitation lo a director - 
- every detail of the thewtre's life, 
was decided by majority vole. This 
was absurd, Finkel thundered. A 
director must be free to choose the 
repertory and allocate parts to the 
most suitable actors, He claimed 
that promising plays were rejected 
because members did not find suil- 
able parts for themselves. 

Finkel's fight against the callee- 
tive eventually bore fruit, but not 
until 1968, when the management of 
the company was given to an outsid- 
er. Gavriel Cifrony, who had been a 
journalist most of his life, wus ap- 
pointed business manager. while 
Finke] became the artistic director 
of the Habimah National Theatre. 
He held this post for five years. 

Talk to Habimah people today, 
and you will find that the problems 
persist. The government subsidy is 
insufficient. Artistic fads keep 
changing. The public is unreliable. 
Habimah still tries its best to supple- 
ment its budget by plays which 
are expected to attract huge audi- 
ences. Constitutional changes, es- 
sential as they may be, do not pro- 
vide a solution unless realists 
combine forces together to work for 
an idea. Π 
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Film festival 
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THERE WAS A how's danve αν the 
“ἘΠ τα νας ΠΕ] ταν at Loran 
τὰν staidest ποιοῖ, Pan) Newsan, 
Norman Mates and Diane Keaton, 
ad orderly line-ups al crowded vin- 
edhe ta see prent, μι} and 
navies τα inelnding arash at 
filins. 

All this marked the webl-orgi 
nized ‘Turonte festival ay it marched 
into its 2th year asa ΠΙῊΪΟΓ member 
of the burgeoning field of interna- 
tionial film fest 

Be Ἷ 


nto is Narth Ameri- 
at film market, the 
docs nut give olli- 
cial prizes, except for three fringe 
awards -- has become it vilal testing: 
genie for film-makers and distril- 
utors, As popular festival directar 


Hel Stephenson noted, “Whe in- 
dustry can judge the impact of their 


jan ΘΓ their 
ces throughout North America. 
alignves ire always broad and 


Our 
mol just the ΠΥ crowd.” 

The Π|πὴ5 aie culled from the best 
another festivals, plas several chaice 
und all are open to 


et of Can. 
les of over 
half u million, the festival screened 
238 films fram 36 countries in 16 
days. Even Godanls abominable 
King Lear had a full house until the 
audience began exiting in droves. 

The single Israeli fenture film was 
Renen Sehorr's powerful Late Surn- 
avr Blues, a last-minute entry 
thanks te the goud offices of Israeli 
Consul-Cieneral Benjamin Abileah. 
The single screening was jam- 
packed and Schorr was indefatigable 
in promoting il for general release, a 
distinct probability after its success 
here and at the recent Montreal 
festival. It goes on to the Vancouver 
festival next month. 

There was several films on Jewish 
tupics, including Gerard - Oury's 
Levy and Goliath und three out- 
standing ones on the Holocaust 

The Wannsee Conference, given 
ached screenings because of critical 
acclaim and popular demand, is a 
German-language re-enactment of 
the infamous meeting that orgu- 
nized the “Final Soulution." 

Ti will be shown on [srne!l Televi- 
sion next January, after being 
screened in 27 countries, including 
Germuny (where German TV, 
which partly financed it, aired it 
vnly after It won several internation- 
al prizes}. 

Two films, bath deeply moving, 
dealt with an aspect of the Iolo- 
caust only recently touched by film- 
mukers: the role of the reseuer, In 
Weapons of the Spirit, which is being 
shown at the current Huifu film fes- 
tivil, director Pierre Sauvage re- 
turns to the lithe French village of 
Le Chambon-sur-Lignon where 
3,000 Christians sheltered and saved 
5,000 Jews, including Suuvage's awn 
family. 

The village, located near Lyons, 
headquarters of the infamous Klaus 
Barbie and recently the scene of his 
trinl, proved that goodness can be as 
contagious us evil. 

The second film about rescuers 
was So Many Miracles, in whieh Ca- 
nadian Sau! Rubinek took his pur- 
ents back to Poland to visit the [ἢ 
ily which hid'‘them from the N 

Interest in the rescuers, honoured 
by Yad Vashem but virtually ig- 
nored by the rest of the world, is 
now growing cnornieusly, says Sau- 
vage, and several Christians ap- 
proached him after the screening 


ο 


with thanks and requests. to show 
the film in their churches, 

There were alsa (wo documenta- 
fies on Palestinian refugees, one of 
them financed’ by the PLO and 
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called Resistance Struggle af Wom- 
en of South Lebanon. It contained 
lines such us, “Et was as if my daugh- 
ter was being raped,” an interest- 
ing comment, in view of the fict that 
the Israeli invasion of Lebanon wis 
the only example in history of an 
invading army which did not rape 9 
single woman. 

The other film was Agabat Jaber: 
Passing Through, made by Eyal Si- 
van and billed in early press releases 
as a “Palestine/Frunce co-produe- 
Gon” und it was pointed out that 
Sivan is Isrueli. 


THIS SEEMS to be the year of the 
“gay” film. There were almost (wo 
dozen in the festival dealing with 
homosexuality -- male and female -- 
including three excellent Canadian 
movics. 

i've Heard the Mermaids Singing 
(about lesbian love, platonic and 
otherwise, with the tile from T.S. 
Eliot's haunting “Love Song of 
4. Alfred Prufrock") and Might Zoo 
(which opens with a prison rape 
Scene), both made by guy directors, 
had already received aceolades at 
the Canues Film Festival. 

Too Ottrageous, a funny and 
touching sequel τὸ the successful 
Outrageous, abaut and starring a 
talented transvestite, was a world 
premiere. This was followed by the 
wiklest party Toronto has ever seen, 
where it was hard to tell the women 
from) thé = glamorously-clnd 
transvestites, 

Gorgeous young men glided 
about, clothed only in body oil and 
gold-trimmed jock straps, 1s male 
stripteasers performed under the 
disapproving eye of a cop in the 
city’s sedate Royal York Flotel, 
watchful to ensure that the last strip 
(or strap) of decorum was left intact. 
This is not the Toronto I grew up in. 

There were other gay films from 
Taiwan, the Philippines, West Ger- 


, Many and New’ Zealand, which 


showed two shorts on Aids victims. 
The United States offered Kamika- 
ze Hearts, billed us a “docu-drama 
about lesbian lovers who are also 


porn stars." and Danwed if You - 


Don't, about young nun attracted 
to her neighbour. 

Call me Madame from France re- 
corded the tribulations of a left-wing 
poet who underwent a sex change. 
ἴῃ the five filins (played to packed 
houses) by the brilliant, controver- 
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"The Wannsee Cunference, “well-received at the Toronto Festival, will be shown on Israel TV in January. 


CANADIAN FESTIVITIES 


sial anc flamboyantly gay Spanish 
director Pedro Almodovar, explicit 
sex scenes were nol limited to ho- 
mosexual lovers. 

Then there was Maurice, a fine 
adaptation by the [vory-Merchant 
team (Room with a View) of E.M. 
Forster’s autobivgraphical novel, 
which won the Silver Lion Award at 
the Venice festival and its lead ac- 
iors awards as the homosexual 
lovers. 

Even Santmy and Rosie Get-Laid, 
a world premiere by Stephen Frears 
(My Beautiful Laundretie) had a 
couple of lesbians in it. 

Why this sudden obsession with 
the subject? According to the gay 
and non-gay film-makers I queried, 
the growing anxiety over Aids is 
the basic cause. One of the former 
added: “There arc many gay film 
people, and we wanted to combat 
the hostility of the media and public 
by showing that we're people who 
live, love and die like anyone else,” 


THERE WERE -- honestly -- other 
films at the festival. A popular 
Asian film programme opened with 
a colourful Chinese lion dance along 
Ynge Street, preceding the world 
premiere of The Romance of Book 
and Sword. Featuring spectacular 
displays of acrobatic skill in hand- 
to-hand combat, this gory epic tale 
of conquest in the Ming Dynasty 
was shot in the People’s Republic of 
China by a petite and pretty Hong- 
kong lady named Ann Hui, 
Roaul Walsh's 1924 silent film 
classic, The Thief of Baghdad, star- 
ring Douglas Fairbanks, who also 
wrote and produced the $2m. ex- 
travaganza, was given only one 


showing because of the cost-of the. 


26-piéce live orchestra thai accom- 
panied it, under the baton of musi- 
cologist Gillian Anderson. . 

Five films in the festival were pro- 


duced by Israelis Menahem Golan’ 


and Yoram Globus. They included 
Godard’s Lear which was rélieved 
only by Burgess Meredith, quoting 
wistfully from the original Shake- 
apeare (otherwise ignored by the di- 
rector); Norman Mailer’s Tough 
Guys Don't Dance and Barbet 
Schroeder's Barfly, starring Mickey 
Rourke and Fay Dunaway in ἃ slea- 
zy, occasionally poetic story auio- 
biographically scripted by American 
poet and “boozy bum” Charles 
Bukowski. x 5 
Several world premieres were su- 


perb. Princess Bridae, directed by 
Rob Reiner (once Archie Bunker's 
“Meathead™ son-in-law in All in the 
Family), an enchanting, hilarious 
fairy-tale about true love, was voted 
most popular film by the festival's 
general public. 

Alan Pakula'’s Orphans starred 
Albert Finney as a Chicago hood 
who adopis a violent, latter-day 
dead-end kid and his backward 
brother, and kept its audience rivet- 
ed for two hours by its wild humour, 
taw emotion and extraordinary per- 
formances by Finney, Matthew Mo- 
dine and Kevin Anderson -- with not 
a woman in sight and nary a homo- 
sexual hint. 

Another world premiere bound to 
be a hit is Baby Boom, written, di- 
tected and produced by Nancy Mey- 
ers and Charles Shyer, the husband- 
and-wife team that gave us Private 
Benjamin. ΠῚ stars Diane Keaton as 
the quintessential yuppie carcer- 
woman who inherits a baby girl and 
tells her troubles to Sam Shepard, 
the Pulitzer Prize playwright and au- 
thor of the Paris, Texas screenplay, 
who acts the role of a bemused Ver- 
mont veterinarian. 


AND THAT, inevitably brings us to 
the stars. Keaton, bubbly and gleeful 
at the film's reception, fielded ques- 
tions about her private life skilfully 
but with good grace (yes, she'd be 
happy to do another film with ex- 
boyfriend Woody Allen, but doesn't 
know if or when, and yes, Allen will 
make a wonderful father to Mia 
Farrow's neXt child). Asked if she'd 
like to act the classics, she giggled: 
“Count me out of Chekhov. I'll stay 
away from the classics. My speech 
Patterns aren't right.” 

Albert Finney, cynical laughter 
lurking in his amazing blue eyes, 
restless, lively and full of expansive 
gestures and goodwill to all at his 
press conference (co-slar Modine 
Says he’s “‘magic") said he was “per- 
fectly prepared to pack a bag and go 
anywhere if the offer is good enough 
and there's a racetrack nearby." 

Faye Dunaway, in a tailored bei 
suit with an exceedingly short skirt 
Only slightly shielding her fabulous 
legs, chain-smoked her way through 
her Press conference .for Barfly, 
looking the way any other woman of 
46 would undergo torture to look 
and eliciting the public confession of 
& young newsman: “You're the most 
beautiful woman I’ve ever seen and 


I can’t take my eyes off you." She 
thanked him graciously. 

Norman Mailer. as much a 
sought-after Star us an actor, was 
there to present Tough Guys Don't 
Dance, the film he wrote and direct. 
ed, based on his own nuvel. Reag- 
tions ranged from “ Awful" to “Beil: 
liant’ and “Must see because it's 
Mailer. 

Mellowed at 64, fascinating as 
ever (we'll get back to him in a 
separate story soon), he said of his 
producer Menahem Golan, “One of 
his immortal achievements will be 
that he allowed me to make this 
film.” 


BUT THE BIGGEST draw at the 
festival was Paul Newmun, in one of 
his rare media encounters. He reluc- 
tantly appeared at the last Cannes 
festival to plug Glass Menagerie. 
starring wife Joanne Woudward and 
directed by Newman exactly as ‘Ten- 
nessce Williams wrote il, with al- 
must no concessions for the transfer 
from stage to screen. 

At Cannes, he was mobbed and 
Joanne was mugged. In Toronto, he 
appeared briefly (but safely) be- 
cause the film was chosen for the 
closing-night gala, and over 20U me- 
dia people und star-gawkers crowd- 
ed into his single meeting with the 
press. 

There are things, he confessed, 
that he'd like to change in the film -- 
“but I'm not telling you what." He 
realizes it will be popular with archiv- 
ists but may not make money. 
Asked if he'd like an Oseur for di- 
recting it, he mused: “As I get old- 
er, the trappings of this business in- 
terest me less and less. I'd like one 
only for the picture's sake.” 

Dressed in a camouflage jacket, 
exchanging private notes and laughs 
with his wife, sitting beside him, he 
seemed to be concerned by the 
question of age: “As I see a finite 
end down the line, | find the work 
itself is more important than the re- 
sults. Making this film was ἃ com- 
munity effort and it was fun getting 
up in the morning.” . 

He grinned that famous wry grin: 
“At four o’clack daily, we had two 
large garbage bags full of popcorn 
delivered to the set. It was all gone 
by 4:15." 

Woodward admitted she had not 
always chosen her roles carefully 
“because [| had to earn a living. 
Then I married a superstar and now 
Lean do only the roles I like, and 
hardly any of them make money. 

Newman expressed sorrow al to- 
day's audiences: 

“Today people want to be entcr- 
tained. They don’t want to be bom- 
barded with emotion, or think too 
much. | hope it gets better. When 
Joanne and | started out on the 
stage, Tennessee Williams was writ- 
ing, Arthur Miller was writing, you 
could afford to put on serious plays 
and films." 

Newman laughed at the obvious 
question about his death-defying car 
racing: “I always wanted to be ἃ 
jock, but was always a terrible foot 
balt player, a bad skier, never 4 
good boxer. I had no physical grace 
at all. The only place I've been 
graceful is in a car." 


DOES CAR racing relieve his 
stress? Woodward leapt to the res- 
cue: “He's not relieving stress. τε 
just likes to drive fast. And the only 
time his racing makes me stressful is 
when he's not driving fast enough to 
win.” 

And how does she relieve stress? 
Cool, confident and apparently 
tougher than her husband, she τ 


plied: “Ἢ knit.” 
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Musical notes Lea Levavi 


2 VIENNA Philharmonic Or- 
Li will visit Israel for the first 
time next September, at the urging 
of the Austrian chancellor. 

This 135-member all-male orches- 
ta, which serves the Vienna und 
Salzburg opera houses in addition to 

iving its own concerts, is in its 
147th season. [t is a cooperative, 
without a music director or general 
manager and with the players over- 
seeing the day-to-day running of the 
orchestra to the extent of selling 
subscriptions themselves. 

They will give four concerts -- one 
in Jerusalem on September 10th and 
three in Tel Aviv immediately after 
Rosh Hashanah on the 13th, 14th 
and 15th -- with Leonard Bernstein 
conducting. Details of the two pro- 
grammes have not yet been finalized 
but works are expected to include 
symphonies by Mahler, Beethoven 
or Brahms, and possibly Mozurt 
plus onc or more compositions by 
Bernstein. 

Since Bernstein will have cele- 
brated his 70th birthday only two 
weeks before the visit, some sort of 
birthday celebration will add to the 
festivity of the occasion. 

“[ don’t want to use superlatives 
in describing the Vienna Philhar- 
monic, because I believe its music 
speaks for itself,” explained Gideon 
Paz of the Artis, the firm of impre- 
sarios which is arranging the visit. 
He did say, however, that the Phil- 
harmonic is expensive; it will cost 
over $600,000. The contract is be- 
tween the orchestra and Artis, he 
explained, and Artis is responsible 
for footing the bill, but public and 
private fund-raising efforts are un- 
der way and help may be forthcom- 
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Bernstein will conduct the Vienna Philharmonic in Israel next September. 
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ing from the Austrian government. 


APROPOS long-range musical 
planning, the New Israeli Opera re- 
cently announced the signing of a 
contract with composer Noam She- 
rif for a new opera, The Sorrows of 
Job, which will open the Israel Festi- 
val in May, 1989. Hanoch Levine 
will base the libretto on his play by 
the same name. 

Meanwhile, the company's Opera 
Workshop is performing The Elixir 
of Love by Donizetti. The partici- 
pants, though well-trained singers, 


udemars . Piguet 


Padani, . 


PADANI. 


IT'S A PROMISE. 
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are still polishing up their acting 
skills; hence this modest production 
"τ using a piano instead of an orches- 
tra -- required three months of re- 
hearsals compared to the five weeks 
for the company's staging of La Tra- 
viata at the last Israel Festival. 

The workshop has so far per- 
formed The Elixir of Love in Tel 
Aviv, and will appear in Jerusalem 
tomorrow night (Oct. 24), in Revi- 
vim on Monday (the 26th) and in 
Beersheba on Wednesday, Thurs- 
day and next Saturday (28th, 29th 
and 31st.) 


A SERIES of master choses is 
scheduled for the Jerusalem Music 
Centre next month beginning, with 
classes for violinists and violists 
from the 8th to 11th November, giv- 
en by Max Rostal of Switzerland, 
president of the European Associis- 
tion of String Teachers. Classes for 
doulfe-buss and ccllo players will be 
held by Gary Karr of the U.S., with 
Harmon Lewis at the piano, on the 
18th and 19th. Karr is one of the 
world's foremost double-bass play- 
ers. Classes for pianists and cham- 
ber ensembles will be given by 
Gyorgy Sandur from the 20th to 
27th (no cliss on the 26th). 


Experimental music combining 
classical, jazz, jazz punk and elve- 
tronic music will be performed hy 
Heiner Goebbels and Alfred Marth, 
a duo from Hamburg, on Sunday 
November 22nd at 8:30 p.m. at Beit 
Liessin. 

A New York Times critic de- 
scribed a New York concert of 
works by Israeli composer Yardena 
Alotin fast month as proof that "15- 
raeli composers are not uniformly 
weak but perhaps we have been lis- 
tening to the wrong ones." Alotin’s 
use of Middle Enstern and oriental 
material, and her deviant use of to- 
nality, are not exciting in them- 
selves, he said, but added that “she 
has a voice which expresses not phi- 
losophy or a trend but itself.” 


An evening in honour of Avigdor 
Herzog, retiring head of the Nation- 
al Sound Archives at the Jewish Na- 
tional and University Library in Je- 
rusalem, was held at the library last 
Wednesday. After the opening 
speeches -- given by Prof. Malachi 


ON SE. GUISE TPL. 


Beit-Aric, head of the JNUL, and 
Prof. Yisrael Adler, head of the 
Jewish Music Research Centre -- 
Prof. Andre Hajdu, head of the mu- 
sicology department: at) Bar-Tlan 
University, gave a talk on the Hun- 
garian ethno-musicological schoul 
as reflected in Herzog’s work. Prof. 
Eliyahu Schicifer, a musicologist 
who now runs the cuntorial pro- 
gramme at Hebrew Union College 
in Jerusalem, spoke on the link be- 
tween music and text in the Ashke- 
nazi synagogue. 


ANOTHER institution which spe- 
vializes in Jewish music is the music 
centre at Beth Hatefutsoth which 
has been renumed for Paul Feher of 
France, whose generosity has en- 
abled its expansion. 

The centre has so far made two 
records und is planning more, with 
the next recording expected to bu of 
Jewish choral music from Rossi to 
the present. Concerts of Jewish mu- 
sic are given at the museum from 
time to time, the next of which will 
be on Sunday evening (25th) by a 
group from Turkey, Los Pasharos 
Sephardies (the Birds of Spain) sing- 
ing in Judeo-Spanish (Ladino. ) 

The centre's main activity, how- 
ever, is to allow visitors to the muse- 
um to listen to Jewish music. From 
its humble beginnings five years ago 
with a collection of 90 cassettes of 
some 300 works, the centre now has 
1000 works on 300 cassettes and its 
director, Dr. Avner Bahat is sure 
the number of works will rise to at 
least 1500 by the time the next cata- 
logue is issued in 1988. ; 

The centre defines Jewish music 

(Continued on page F) 
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Nows In Antiquition '87 -- Fever 
SPECIAL EXHILITS: The Priestly Gano 
Pavilion}. 

Neyov, 1087 Magdalena Abukanowicz (Billy Rose Art Gardon), 

PERMANENT EXHIBITIONS OF ARCHAEOLOGY, HERITAGE, ETHNIC ART AND 
SHRINE OF THE BOOK WITH THE DEAD SEA SCROLLS. 

MUSEUM HOURS 


Sun. Man. Wed. Thurs. 10 am -5 pm: Tues. 4 - $0 pm; Shrine of the Book [0am - 10 
pn; Fn Sal. am - 2 pro. 


Library: Sun. Mon. Wed Thurs. }Qam- 5 pin, Tues 4-8 prn. 
Graphice Study Room: Sun, Mon, Wed. Thurs. Fri. 11 am - 1pm; Tuas, 4- 8pm. 
GUIDED TOURS (IN ENGLISH) 


Main Museum -- Sun. Mon Wad. Thurs Fri. 11am, Sun. 3pm, Tues. 4:30 pm. 
Shrine of the Book — Sun 1:30pm, Tuns, 3 pm. 
Archavology — Mon. 3pm, Werl. 1:30pm. Horltage ~ Thurs 3pm. 


ALL ACTIVITIES IN HEBREW UNLESS OTHERWISE STATED 


SPECIAL EVENTS 


Wed Ort. 28 af 8.20 pm Concert: Ensemble Musica Nova — Members of the Israe! 
Philharmonic and Chamber Orchestras. 


Thurs Oct. 29 ald pm: The Jerusalem Barbershop Ensemble ~ An Ἷ 
nostal(ua ἃ humor, at Ticho House, δ as 


EVENTS FOR CHILDREN AND YOUTH 

Mon. Oct. 28 at 4 pm Shadow Theatre (ages 5-10) "Rama's Advontures". 
Mon, Oct. 26 at 5 30 pm. Conversation with Shmuel Katz — book illustrator. 
FILM GLUB (in English or with English subtitles) 


Fri. Oct. 23.al 2pm, Sat. Oct. 24.178 9.15pm: "La Colmena” J. 
Dir: Marlo Gamus. eee 


Thurs. Oct. 29 8! 7 ὃ 9.15 pm: “Boy Meats Girl" (France 1984. Dir: Laos Carax). 
YOUTH WING (Hours same as Museum) 


Wondrous India ~ Puppets, games, toys, videos and participatory activities. 

Toy Sculpturos — Ahrale Ban-Arie. For children anc adults, 

Puppets ἃ Story Hour ~ Tuss. at 4:30 pm; Ploture Book Program {in English) Wad. 4 
pm. 


non Siivor Scrolls. (Nour Hocht Script 


Feinatoln Recycling Room: Mon. Wed. 2 - 5 pm, Tues. 4 - 7 pm. 
"Mill" Resnick Teacher's Training Conter (Tel. 698260 for datails). 
Youth Wing Library Sun., Mon., Wed. Thurs. 2 - 5 pm; Tuas, 4 - 7 pm. : 
Registration for Courses tor adults, youth and ohildren at Youth Wing Office on 
Sun. Mon, Wed, Thurs. 10 am - 12 noon & 2 - 4pm, Tel: 633278, 698235. 


THE ARCHAEOLOGICAL (ROCKEFELLER) MUSEUM 
Sun. - Thurs. 10 am - Spr. Fr. & Sat. 10 am - 2 pm. 

Guided tour In English: Sun. ἃ Wad. 11 Am 

Crusader Art — Latin Kingdom of Jerusalem sculpture from the 12th - 13th Cent 
Aalmata In Anclont Art: Tho Leo Mlldenberg Collection — Spanning 5,000 
TICHO HOUSE 
7 Haroy Kook Streol. {Hours sanie as ΜΙ im, Clasad Saturdaya and Holidays). 

Oct. 25 at 4 pm: Menachom Aegov reade storlos to ages 6-10, ie 
Tickets for Saturday available In advance at the Museum and at the Kin'im ticket 
agency, Janusalam ang Rococo in Tel Aviv, 

THE ISRAEL MUSEUM IS LOCATED ON RUPPIN ST., TEL. (02) 698211. 
ROCKEFELLER MUSEUM (U2) 282251 TICHO HOUSE (02) 245068. 


turles, 
ars. 


Ce τῷ τοῖο πιτανς 


Tourist Department ay specialties with homemade 
Morning Tours pasta, pieza, Dally noon—midnight, 
Call for reservations Fri, tI 4 pm. Indoor δε garden soating. 


. “Padroni italiant'" 
Tal Aviv: Histadrut Hendquariers 18 Rabbi Akiva S1., Tel. (02) 248080, 
93, Ariosoroff Streat 
Tal. (03) 210791, 431841 
Jerusalem: 17, Strauss Stree] 
Tal. (02) 244878 
Uf Halta: Tal. (04) 741781 ext. 241 


Bored? Let “This Wock 
Weok in Israel" & “Tis 
Weok in Jerusalem” 
entertain you. Located in 


Soe the Inapiring work of 
ἢ HHA Na'amat in 
AYA) social Sorvioo Institutions hotels and tourist 
\ throughout lerael,// information offices. 


Crosswords 


Two-in-one 


ACROSS 
i Acrubat taking a drink... (7) 
6 it’s medicine tor wiud (7) 


OFeter the First rufed here, in 
Germany (7) 


10 [mained he wus an airace (7) 


11Conch tnking peuple up to 
(xford, perhaps (4) 


12 Vital 
Li duinta for j: 


itaen-change (8) 
eta (7) 


LiMoathers, it's abeut line ta get 
aume money trom the court!(7) 


16 Vista pieces of paper (7) 
19Snior und soldier kin (7) 


22Tooting man held responsible 
for αἴ με ehildren (4,5) 


24'Those who bind in the terraces? 
(Ay 


* for our unemployment 
Tin (7) 


26 Short udvertising film (7) 


27Cathnir engulfs retreating fore- 
ign seldiur (7) 


28 House rule! (7) 


| ΝΥ z 


Quickie 


ACROSS 
1Dog(7) 
SThoonainthedock (7) 
9 Forwonr(7) 

10 Rushing stream (7) 
11 Groat foot (5) 

12 Meaningless talk (9) 
19 Situ of masanera(7) 
M4 Meals (7) 

16 Excitemonis (7) 

18 Musoum official (7) 
22 He ornaments (0) 
24 Liltup (8) 

2b View (7) 

26 e.g. Nessie (/) 

27 Imply (7) 

28Typo of oil (7) | 


DOWN 
1 Aviolont crimo(7) 
. 2Anoverhaul (7) 
8 Just the sama (9) 
4 Tiredtnoss (7) 
δ Fronch resort (7) 
6 Oath (5) : 
1 Gorm-free (7) 
ὃ Trenches (7) 
15 Groak temple (9) 


[0] 
ἘΝ 


DOWN 


1 One advising us how to be ει suc- 
cessful turf-luyer? (7) 

2Abruad, he keeps the Queen's 
pence up tT) 

Akay and Mubel's car buing bent 
(5A) 

4The newspnper experts in error? 


6°Bud Seed" remnke made less 
(1) 

GGus wrillen about in mono- 
gruph (5) 

7A superficial covernge οἵ 
Uoldsinith’s warks (7) 

SL Lunote: lets us take a pole to 
nie ᾿ 

15 Knit a warn shift for writer 
(4,5) 

10 He has joint eautrol of pit lueo 
overhaul (2-6) 

17 Having alnacivieus look (7) 

18 Eagineers fresh paper on hoard 


1) 

19 Met dire disaster—well enrne! 
{Ὁ 

20 Keep a sharp lookout for them 
in the Solent, presumably? (7) 

21A second upplication for motor 
vehicle cover? (7) 

23 10} be u feather in your cap! (5) 


| 
{1 at as 
16 Weariaome (7) 
17 Moving to and fro (7) 
18 A material (7) 
18 A aweet (7) 
20 Plant (7) 


21 Gave up work (7) 
᾿ 23 River (6) 


Yesterday's solution 
[ΕἸΟΙΗΪΕΓ ΠΡ] ΓΝΙΘΓΑΤΕΊΕΙΟΙ 
ora FEs0Roem 
TORARCHE [ARO] 


>] 


IPT INTE|CIONN| [Τ|}1}Μ 
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SME REV) ere 


PORRREE neboeeb 
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ἃ ‘Yesterday's Quickle Solution 
CROSS: 1 Bowler, 4 P 

Anglo, B Rafuaul, 10 Glamant, 1? Bore 
“42-End, 14 Also, 16 Hel, 18 Rug, 21 
_ Eddy, 23 Prairie, 25 Titanie, 26 Orate, 
27 Wrong, 28 Cyynet. DOWN: { 


Branch, 2 Waginil, 3 Eluvator, 4 Puff, ἢ 


"ὃ Nasty, 6 Helpar, 7 Trite, 12 Dilatory, 


118 Cortnin,.17 Baslow, 19 Epoch, 20 


Delwet, 22 Nitto, 24 Snug. 


Music 


(Continued from puge E) 
as “music hy Jews for Jews as Jews," 
but Dr.Bahut applies that definition 
leniently. Though Mendelssohn was 
baptized τ Christian, his oratorin 
Elijah and his Psalms are included in 
the centre's collection, 

The collection includes liturgical 
music, music sung outside the syna- 
gogue on Jewish holidays and at cer- 
emonies such us weddings, and secu- 
lar musig. 

“[ would say we are positioned 
between the- National Sound Ar- 
chives and Kol Yisrael,” Dr. Bahat 
explained, “in the sense that cum: 
mercial recordings appropriate for 
the radio may not be authentic 
enough for us, while the recording 
of an old womin singing a tradition- 
al song -- which is exactly what a 
researcher at the Nutional Sound 
Archives would want -- miy be too 
authentic for us beciuse it: may 
‘scare away" the average listener.” 

Dr. Bahat hopes the centre will 
sven be able to employ computers 
and compact dises o enable visitors 
to find the piece they want and listen 
to it via the computer instead of on 
cassette. “The person who views the 
museum's visual exhibils can spend 
a half-hour looking at one thing or 
can give it a passing glance and go 
on to something else. Using cis- 
settes, he doesn't have that flexibili- 
ty; if the piece he wants is the last of 
five on the cassette, he has to listen 
to the others to get to it. New tech- 
nology can solve some of these 
problems.” : 

Many of the cassettes show how 
different Jewish communities dex! 
with the same material, e.g., the 
Sabbath song Dror Yikra as sung by 
Jews from different parts of the 
world. Others dea! with one group, 
6.8.. selections from the Yom Kip- 
pur service of a particular 
community. 

Sources for the cassettes include 
commercial recordings (“I_ didn't 
think much of that idea until 1 found 
out how many records go out of 
print and are only available here," 
Dr, Bahat said), recordings pro- 
duced by the centre itself and mate- 
rial obtained from other institu- 
tions, such as the radio and National 
Sound Archives. 


THE Jerusalem Symphony Orches- 
tra IBA has received a letter from 
the president, vice-president and 
principal conductor of the Berlin 
Philharmonic Choir saying that the 
opportunity to perform Mahler's 
Eighth Symphony with the Israeli 
orchestra wasn't just an artistic ex- 
perience but "8 symbol of reconcili- 
ation between our peoples.” They 
pointed out that the chorus was 
founded by Jews and had been an 
important institution in Berlin musi- 
cal life until the Nazis forced its 
Jewish members to stop singing and 
its principal conductor, Otto Klem- 
perer, to flee Germany. 

The Kibbutz Chamber Orchestra 
will give its first in a series of six 
subscription concerts at Shefayim 
next Friday night (October 30th.) 
The conductor will be Shalom Ron- 
ly-Riklis and the soloist will be the 
Norwegian pianist Kjell Baekke- 
lund, with a programme of Norwe- 
gian music which will include ἃ τὸς 
cently discovered symphony by 
Grieg, Grieg’s Holberg Suite and 
Nachruf by Nordheim. This concer! 
will be repeated on Saturday the 
3lst at the Tel Aviv Tzavia and 
Baekkelund will give a piano recital 
in Jerusalem on November 2nd. 

The other five concerts in the She- 
fayim series will include two with 
choirs (and orchestra), two with 
guest conductors from abroad and 
one with the alto Mira Zakai. 
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THE PROPLE Meter is loved by 
advertises bot hated by ΤΟ ΔΊΝΕΙ 
officials. [1 is ΕΠ plastic bos with 
flashing gre amd red Iyht.. Al 
sake are ΜΠ μα ot dolls in asl 
vertising sales and the fate ul pro- 
grammes watched by mtiflions ot 
Americans every dity. . 

Until new, the A.C. Nielsen 
Company hits used meters that sim- 
ply counted the number of viewers 
watehing a programme. However, 
as advertisers hecume increasingly 
hungry for udditional demographic 
information about the targets of 
their commercials, the 37-year-old 
diary system necded to be replaced. 
Consequently 4,000 new People 
Meters -- half installed by Nielsen 
and half by AGB National TV Rat- 
ings Service, a new British-Ameri- 
can partnership -- started monitor- 
ing the American audience this 
month. 

To activate a People Meter, a per- 
son punches his or her signed num- 
her on the remote control box. The 
number is associated with ἃ meter 
on the top of the set which ulso 
records the particular programme 
being watched. This information is 
instantly transferred to the system's 
central computer which correlates 
the viewers’ number with a mass of 
information on them. . 

AGB and Nielsen will provide 
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day — 9 a.m—-12 p.m. 


ey 


GOLD JEWELRY 
Ὁ 30% DISCOUNT 
+3 PAYMENTS 


A wide choice of chains, rings, bracelets, earrings 
and pendants direct from the factory showroom. 


Y *We honour 3 equal monthly payments linked to 
US. Dollar on all purchases of 75 shekels or more, 


to Israali pam card holders. 


adipaz 


The largest manufacturers of gold 
Jewelry in the middle and far East. 


Address: Jerusalern, 4/6 Yad Harutzim St, Talplot 
Open: Sunday—Thursday 9 a.m.—5.30 p.m. Ἢ 
Buses: 5, 6,7, 14,1 


breakdowns for 38 demographic 
groups in contrast to the former dia 
ry method which reported on 18 
Broups, 

Ἢ hated the People Meters when 
I first heard about them, T bated 
them when I studied them and [ still 
hate them today,” said William Ru- 
bens, NBC's vice president for re- 
search. He fears that the new device 
requires “things which are outside 
the normal course of human nature™ 
and that ἃ system of pushing buttons 
without reward or punishment is 
bound to fail. 

The seemingly simple tusk of 
punching a button every time a per- 
son enters or leaves the TY room 
has presented a mass of problems 
for the new system. Preliminary 
tests showed that some users grew 
tired of the button pushing. Chil- 
dren either became bored with the 
gadget or decided to punch in some- 
one else's number for fun. 

Such problems distort the data 
and critics argue the new device may 
favour young urban viewers who 
find the hi-tech gudgetry more 


JERUSALEM 


“user-friendly.” Asa result, the net- 
work programmes have fivoured 
shows they think will appeal to 
younger urban audiences. CBS de- 
cided τ save Cagney and Lacey this 
autumn and have created a new 
Victham series culled Tour of Duty 
which will favour the new system's 
possible Yuppie bias. 

The brief history of the People 
Meter has been plagued with doubts 
and difficulties ever since AGB test- 
ed the service in Boston in 1985. 

People have been less willing to 
participate in Peuple Meter research 
which involves having cables laid 
and holes drilled in homes and 
makes active what hus always been 
the most passive of American pas- 
times. As for the problem of encour- 
aging people to push their buttons, 
both companies are now offering in- 
ducements such us gift catalogues. 

After much discussion with edgy 
television executives, both Nielsen 
and AGB have agreed to constantly 
revise their methods ind to check 
the way people are using the meter 
extensively. Lee Morgenlander, 
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DESIGNING 
AND 
MANUFACTURE 

OF HAND-MADE JEWELLERY 
QUARTZ WATCHES, GIFTS, 
DIAMOND SETTINGS 
MOSTLY 18 CARAT GOLO 
AND DIAMONDS 


71 Allenby St. Tel Aviv 
Tel: (03) 208219, 298634 
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| SERVICES | 


ANGLO SAXON 
NURSING SERVICE 


Ψ 


᾿ Service 24 Hours a Day 
ἢ Medicat Hi 
| gt! 18 Rolness St, Tel AvW 
che’ Tel: (03) 228747, 


we are 


EMERGENCY 


Denture Repairs 
Tel. 03656180 
MAGDA 
Dental Laboratory 
66 Allenby St., Tel Aviv 


6411247, 210604 


NATURE RESERVES 
AUTHORITY! 

TAKE NOTHING WITH YOU 
SUT IMPRESSIONS. LEAVE 
NOTHING BEHIND YOU — 
BUT FOOTPRINTSI 
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Niehen’s product manger in charge 
of the new device, said they are 
concentrating on overcoming Uhe 
“coaching difficulties’ amd tests re- 
quired for the device τὸ he approved 
for household use. 


“Ethink our figures are reliable 
but I'm not sure if they are better 
than the old system yet. [t takes a 
hell of a long time to install this new 
device," said Morgenlander. ‘The 
old system relied on | ,700 homes for 
basic viewing figures and 2,000 un- 
der the old cliary system. Nielsen arc 
hoping to increase their current 
2,000 homes to 4.000 by June 88 
and AGB hope for 5,(HK) by 19K9, 


AGT, new to the U.S. ratings 
market, has faced other problems 
including the hugely complex task of 
the Ameriean clearing system. Diffi- 
culties are- caused by the vast num- 
bers of inclepenent network affili- 
ates, all of which have to be checked 
to find precisely what programme 


was showing when, before their clai- 


ly ratings can be released. 
In this sense, the needs of the 
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Biilish system. whieh depends be. 
heavily on precise numbers lor come 
petitions has left AGES shehitly be- 
hind sen in ther bid te dead thy 
Rational ratings. Acconfing to Wil- 
lian Rubens at NBO. the size of the 
programming figutes which adver- 
tisers rely on te pay belween 
SHOU00 τῷ S44,.000 amd mere for 
euth 3thsecond spot are essential 
and must be as accurate as possible. 

However, although Rubens finds 
their figures fine after a week he is 
“still kicking und screaming because 
they moved too fast. The system 
necded three years to adapt, not 
barely a year." 

All three networks after much ue- 
liberation have now signed with 
Nielsen at the rate of §5 million a 
year. CBS has decided to also re- 
ceive AGB's figures which serves 
MTV (Music Network, Paramount 
Television group, International Ad- 
vertising Sales and cight major in- 
verlising agencies). 

David Poltrack vice president of 
research at CBS, feels the only way 
fo end up with the best system is if it 
continues to be developed in a com- 
petitive context. “American televi- 
sion isa uniquely cut-threat business 
where you have i score card at the 
end of every day and fortunes rise 
and full very fast indeed." oO 

(London Observer Service) 
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will provide you with 
th*  Infarmation_you 
nesd to know, ay 
sit_ In the lobbies of 
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om. 
tral office Is located δὶ the 
Tel. (02) 288140 (9,30 am ~ 


Single: ἢ @ 46.00 
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Dance Dora Sowden 


OUR ISRARL Festiv 
ὙΠΟ grew larger and larger with Whe 
Sens and SOG ple Wave: POE 
Bled about ther being too much of a 
goed thing, bal surely no one will 
graguble if the [stact Festival Ferusa- 
Jom J9#8 Jurms out to be humper- 
size. ΠῚ will, after all, be celebrating 
the 40th anniversary of the stale, 

Rumours are already beginning to 
about the guodies we cun expect 
> including, of course, what and whe 
in dance. Understandably, much 
inust have been chosen long ago: 
companies and even individual per- 
formers cannot come at the drop of 
i hut. ‘Their schedules are fixed at 
least a year in advance, some even 
two or three years ahead; but the 
Festival utganization keeps its cards 
eluse to ils chest lacully, sometimes 
with gawd reason, sometimes not. 
At this staye, therefore, everything, 
is really Speculation -- but exciting 
speculation, that Cam mot even try- 
ing to confirm yet. = 

Will the Gulbenkian Ballet of 
Portugal be coming? Someone wha 
tecently visited Lisbon said this is 
more th ely. The Gulbenkian 
Foundation could well afford to 
make such u visit possible. ΠῚ estih- 
lished the camparry in the (960s with 
studios and a theatre that are said te 
be luxurious, and sending a compa- 
ny just across the Mediterranean 
shouldn't be tou expensive, 


ily Fave tend: 


The London Festival Ballet - in Israel next year? 


GUESSING GAME 


Another guess is about Maurice 
Béjarnt's ‘Fwentieth Century Ballet 
from Belgium. This compuny has 
visited Israel twice already, but that 
was quite some time ago and, as 
with the Alvin Ailey company or (he 
} Theatre of Harlem or the 
t from England, one can 
Never see loo much of them. Be- 
jart’s charcography was ul one time 
criticized for playing too much to 
the gallery. Someone called him "ἃ 
purveyor of sensations,” but 1 clida’t 
agree with that when the company 
came here; U still cansicer bin one of 
the preitest of all choreagraphers 
and his company one of the best. 

Yel another guess: ‘The London 
Festival Ballet? It has been going 


strong for over 40 years and has had 
its ups and down financially and 
even artistically over the years, but 
is now said to be on an even keel -- 
and of major quality, with dancers 
vying lo join it. Some people have 
told me they prefer it to the Royal 
Ballet nowadays, but I myself 
haven't seen it for some years. 


ANOTHER RUMOUR points to a 
French company. Could it be the 
Paris Opera Ballet? Since Nureyev 
tuuk over its direction il is, accord- 
ing (ὁ critics, quite (transformed. 
Anna Kisselgoff of The New York 
Times, whose judgments are usually 
suund and bilanced gave the com- 
pany ἃ rave review when it went to 


New York this yeur. 

If | were given ἡ choice, however, 
1 would want the Marseille Bullet of 
Roland " I saw it in New York 
some years ago in Petit’s delightful 
version of Coppelia -- very French- 
ified and all the better for that. 

I myself have suggested a visit by 
the Australian Ballet, but it proba- 
bly wouldn't be possible in 1988 be- 
cause, as | said, schedules are fixed 
such ἃ long time ahead by major 
companies. [t would be marvellous 
if Australia brought us our own 
Domy Reiter-Soffer's Equus, which 
other companies have done in the 
U.S. (and at the Salzburg Festival), 
but no {sraeli company has yet un- 
dertaken to do. 

Meanwhile, Israeli companies are 
flexing their muscles in the hope 
that space and time may be found 
for them in the Israel Festival. Par- 
ticipation by the new Jerusalem Ta- 
mar Dance Company is a certainty, 
because il is the officially recognized 
Jerusulem professional company. 
But others will no doubt get a look- 
in too. Some performances by local 
groups at recent Isracl Festivals 
have not been of sufficient quality to 
warrant their inclusion in what is the 
major event of the dance yeur, bul 
one must wait and see. 


HOW ABOUT other companies 
one would like to see visiting Israel? 


Auna Sokolow, who will be coming 
to work with the Kibbutz company 
in January, has her awn company in 
New York called Players Project. It 
hus been getting excellent reviews, 
and | um sure she would be pre- 
pared to bring the company here. 
She loves Israel. 

Another company that would like 
to come -- this one on a second visit - 
- is Jennifer Muller/The Works. 
When Christopher Pilafian. a mem- 
ber of the company, was here to 
teach at Bat-Dor summer courses, 
he told me so. And Muller's Speeds, 
which was included in the Alvin Ai- 
ley programmes here last month 
showed that it should be worth sec- 
ing more of it. 

Then there is the Zurich Opera 
House Ballet. It is now directed by 
Uwe Scholz, who is remembered in 
Israel for his choreography und di- 
rection of movement in Marc Ko- 
pytman's opera, Susskind von Trim- 
burg (the only Jewish minnesinger in 
Germany in the Middle Ages). 
Scholz was then a dancer-choreog- 
rapher of the Stuttgart Ballet. 

He is now in his third season as 
artistic director of the Zurich Ballet, 
and is choreographing extensively 
for it as well as for other companies. 
Tt has earned such a good name that 
over 400 dancers applied for a job 
during the past year. Over 200 
turned upat one auditionalone. 0 
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~ RESTAURANTS _ 


CAS 
VIVAMEXICO 


Guacamole 
Chili 
Tostados — 
Refried Beans 


HAIFA 


RESTAURANTS 


faut 


Pal si 
LA CHAUMIERE “~ 


The Franch Restaurant 
for rafinad gourmet dining 


Open Monday - Saturday 


TEL AVIV 


ATs 
chez Michel 


Veranda dining 
Businass Lunch 


40a Bon Gurion Blvd. (4 
{corner Allanby} | Oy 
For resarvations: 


(04) 538563 


1 Bat Galim Ave. 
Sat Galim, Halfa 
Tel. 04524585 


Cpe TERS 


* Chinese Restaurant 


Evening Hume Delivery avullable 


Commercial Center 2 


Tel: 103)423272 Sa 


TEL AVIV 
CAR RENTALS 


THE MOST FAMOUS CHINESE RESTAURANT IN HAIFA 


- PAGODA GHIN LUNG 


OPEN FOR LUNCH & DINNER. AIR-CONDITIONED 


RESTAURANTS 


Delicious νοι! at tow prices 


Ainple Parking 
Open for lunch and dinner 


23 Abimelr St, 
Ramat Aviv 


126 Hanassi Ave, 
Central Carmel, Haifa 


TEL AVIV 
WHITH THE EXPERTS 10 


DAILY EXPRESS BUS FROM: 


TEL AVIV/JERUSALEM/ 


NAZARETH/TABA: TO CAIRO 


One Way - 322 Round Trip -- $30 
4 day tour from $20 
Selection of hotels in Egypt 


7 days Cairo, 
Luxor, Aswan 5299 


TOURS 


FLIGHTS TO 
THE FAR EAST AND 
ALL OTHER 
DESTINATIONS 
IN 12 PAYMENTS * 


* according to regulations 


SPECIAL DEAL 
5 Star In Cairo 
$26 B/B 


NILE CRUISE Sheraton or similar 
5 days/4 nights F/B $279 


MAZADA TOUR 


11 Ibn Gyiro! 


I St, (next to Eqyptian Emb: ). 


hlomzion Hamatke 


THE PRICE 


(NEARLY) THE SAME 
EVERYWHERE. 


BUT FOR THE SAME PRICE WE GIVE YOU 
MORE CAR AND BETTER SERVICE. 


(02\>.—— 
(03) 795 77) 


interRent 


LARGEST RENT-A-CAR SYSTEM IN EUROPE. 
THE FRIENDLIEST SYSTEM IN ISRAEL. 


INISRAEL WE FEATURE VOLKSWAGEN AND AUDI CARS. 


is 
MAZAD 371304 


IS 


FRIDAY, OCTOBER 23, 1987 


“HIL" STORY - A Moroccan folk- 

»*:hukes place in a luxurious dowry 

ih puppels in iraditional dress. 

"δ above. (Train Theatre, Mon- 
‘axnesday, 4 p.m.) 


OOKS, PUPPETS AND 
ἢ Betsy Diamant. Ages 3-6 
4). (Isael Museum, Youth Wing.” 
“n4p.m.) 


‘il AND STORY HOUR -- With 
sdnel. Ages 3-8. {Israel Museum, 
ag, Tuesday, 230 pain.) 


Ages Sand above. 
12:3Up a) 


S = Shachew 


atury. For 
{προ Museum, Youth Wing. 
‘pm) 


AM - Adapted from the musical 
: “iy and Me™ by Cynthia Mitchel. 
ΓΝ ἃ journey inty the world of 
‘ ἫΝ accompanicd by songs. 
y tllures, magic und: surprines, 
ν in, (omorruw, 11:30 
big pe Dom Hall, Sunday, Mon- 

AD pany latnas Shapirn, 


at SUITERFLY - (Old 
=Aumorrow, I.) a 


- JUSUPIRA ~ Plays with songs and 


Liestin. Upper Cellar, tomor- 


Do Babies Com 
rancor and the cabbage ‘explain 
fen, ened ἐν 

διὰ omortw, 11:30 a.m.) ὰ 


n ΓΟ 7 
nakGOLin DANCE COM- 
3 works inspired of “Cursed 
‘ Ὑ poems of 
tte Choreography: Yonat 
᾿ ‘argolin. Music: Satie, 
aad eet Franck. (The dances in 


4 nes, Not 
“16 Teast, today. 3) for 


Jerusolem 


AFTERNOON JAZZ -- With Jim Stein. 
(Pargad, today, 1:30 till 4:30 p.m.) 


THE BEST OF SHOLOM ALEICHEM -- 
Stories by the fanious Yiddish humorist, 
performed in English by Michael Schneider 
and Jeff Gurner. (Hilton, tanight, 9:30.) 


DANCE FREE -- Express yourself through 
dance to all kinds of music. Moveruturs 
Dina Gal, Mirium fron. (ICCY, Emek 
Refi 12. buses 18, 14. 4, Sunday, 8:30 
pm.) 


HAGASHASHTAHIVER -- The humorons 
trie celebrate their 20th year together with 
ὑπο pls from theic first ind second shaws. 
Written by Shaike Ophir. (Sherover 
Theatre, Wednesday, 9 pin.) 


“HAMOSAD LE’BIDUACH LEUMI" - 
New comedy with Crnli Yoxil amt Moti 
iad Dir I hy ἴδω! Paliakow. (Sher 
over Dheatie, Monday, 9 pa.) 


JAZZ - ‘The "μεθα Band. (Parged, 
Weilbesdiy, 9:30 poi.) 


Η USALEM BARBERSTIOP 
SEMBL ‘vening of nustilpia, humour 
and cntertaininent with the hirmanious 
vuiees of Joe Rominelli, kin Cohen, To- 
ward Chipsaddle, Han Rubin and Alex 
Eshed. (Ticho House, Thursday, 9 pam.) 


MUSICAL MELAVE MALKA - The Di- 
aspora Yeshiva Band. (Mt. Zion Centre, 
Saturday, 8:30 p.m.) 


YAEL LEVY -- Sings old and new songs. 
{Tzavta, tonight, 10) 


YOUR PEOPLE ARE MINE -- 3 hilarious 
musical comedy, based on the Book of 
Ruth. Written and composed by Gladys 
Gewirtz. [ἢ English(Moriah Hotel, tomor- 
row, 9 p.m.) 


WHAT A TRAVEL AGENT WE HAVE - 
An evening of song and light patter with 
Leib Yaacov and Yitzhak Atias, recount- 
ing the Jewish people's 4000 year global 
tour. In English. (Moriah Hotel, Tuesdays, 
9 p.m.) 


Tel Aviv area 


THE BEST OF SHOLEM ALEICHEM ~ 
Sce J'lem. (Yamit Hotel, 79 Hayarkon, 
tomorrow, 9:30 p.m.) 


“BOSSEM” - Israeli top rock band. Hard 
rock from ‘60s and ‘70s. (Rock Café, 92 
Herbert Samucl, Sundays from 9 p.m.) 


CORINNE ALAL -- Sings songs from her 
albums “Motek” and “Forbidden Fruits.” 
(Beit Liessin, Upper Cellar, tonight, 11 245) 


GEORGE AND JEANNIE - Jeannie Rabin 
sings George Gershwin. (Holon, Mofet, 
tonight 10) 


“HAMOSAD LE'BIDUACH LEUMI" - 
See J'lem. (Holon, Rina, tonight 10; T.A.. 
Beit Hahayal, Tuesday, 9 p.m.; Rehovot, 
Wix, Wednesday, Thursday, 9 p.m.) 


| HUMOUR AND SATIRE - Written by 


, Yoel Rippel. With Rippet, Mutzi Aviv and 


Dorin Caspi, and Yaacoy Tirosh on piano. 
(Herzliyu, Daniel Hotel, tonight, 10:31) 


JAZZ -- No details available. (Olu Jaffa, 
Hasimtah, tonight, midnight.) 


MEIR ARIEL -— Sings his songs. (Old Jaffa, 
Hasimtah, tomorrow, 11 p.in.) 


THE PUNCH BAND = The promising new 
rock band in their first performance. (Beit 
Liessin, Upper Cellar, Thursday, 9:30 
p.m.) 


ROCK'N'ROLL -- With “ὙΠ Γ᾽ in their 
show "Your Prisoner Tonight." (Beit Lies- 
sin, Upper Cellar, tomorrow, 10 p.m.t 


SARALE SHARON'S SING ALONG - 
iny hasting sone of Israel's best 
i le Sharon hosts 
Kar-Niv of Atkikim. (Beil Liessin, 
ἜΠΗ μίαν. 8:30 p.m.) 


SING ALONG -- With Ellie Netzer und his 
guests, the Parvarim Due and Osnit Paz, 
accenipanied on piano by Shimon Cohen. 
(ZON House, 1 Frisch, Δούκαν, 9 
pm.) 


SHLOMO ARTZI — Sings his well-known 
sungs. (Tzaviu, tonight, 11) 


YZAVTA VIDEO CLUB = Moderator 
Yoav Kuiner. No details avilable. (Tzav- 
ta, Thursday, 1 p.m.) 


UPPER JAZZ CELLAR - The “Kav 4" 
Band ~ vocal jazz. (Beit Liessin, Upper 
Cellar, Sunday, 10 p.m.) 


“WIENER MELANGE" -- Austrian play- 
wright and actor Guenter Seid! reads from 
works by Peter Altenberg, Alfred Polgar, 
Anton Kuh, Friedrich Torberg and from 
his own works. (In German.) (Beit Hasof- 
er, Thursday, 7 p.m.) 


YAFFA YARKONI ~ Songs of Ereiz 
Yisrael. (Beil Leissin, Upper Cellur, 
Wednesday, 9 p.m.) 


Haifa 
“HAMOSAD LE'BIDUACH LEUMI" - 
See J'lem. (Auditorium, tomorrow, 9 
p.m.) 


“OPERA SHIGA'ON- (Lend Me A Tenor) 
A local production of Ken Ludwig's com- 
edy of errors about a famous opera singer 
who comes to perform in a smal! town. A 
“MarganiHate'atron™ production, 
directed by Israe] Gurion. Starring Tuvia 
Tsafir, Sasson Gabai, Osnat Vishinski, 
Misha Natan, Nira Rabinowitz, Gilat Ank- 
ori, Ttzik Aloni_ and Hanny Nahmias. 
(Kiryat Haim, Beit Ha‘am, tonight, 10) 


“WIENER MELANGE" - See ΤΑ. 
(Maon Reuth, Hatishbi 84, Wednesday, 7 


p.m.) 


Others 

APPLES OF GOLD - Film recounting the 
history of the Jewish people. -(Eilat, 
Moriah Hotel, Wednesday, 8:30 p.m.) 


“OPERA SHIGA‘ON - See Haifa. (Afula, 
Heichal Hatarbut, tomorrow, 9 p.m.) 
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JERUSALEM = Before and right aft 
Six Day War, seen by local photagraphers 
on both sides, selecled by Vivienne Silver. 
{Israch Museunt.) 


EMPHASIS ~ Much of the best of Arie 
Aroch, lye! Tumarkin and Michael! Gross. 
(Israe] Museum.) 


3500 YEARS OF CHINESE CERAMICS - 
aver 350 superb examples from the Sackler 
Coltection. Till Nov. (Sperius Gulleries, 
Tsracl Museum.) 


WONDROUS INDIA = Art and folk art, 
with dressing up for kids and Indian danc- 
ing and puppet shows. ‘Till Dec. (Israel 
Museuin Youth Wing.) 


YEHUDA LEV ALDEMA - Collage paint- 
ings of pomegranates. ‘Till Nov. 3. (Jeru- 
sulem Artists House.) 


MIXED BAG -- Of works hy Streichman, 
Kupferman, Hadany, Ben-Shaul, Nahum 
Gutnian. (Schatz Gallery, Rehov Schatz, 
Tel, 222432.) 


IN ANOTBER MEDIUM - Works hy 
Micha Ullman, David Ben Shaul, Uri Lif- 
shitz, Ofer Letouche. Paul Kor and Dani 
Karavan in mediums other than their usual 
ones. ‘Till Nov. (5. Werusalem Theatre 
Gallery.) 


ETIHOPIAN ARTISTS — working in clay. 
Till Nov. 27. (House of Quality, 12 Derech 
Hebron.) 


MIRIAM NEIGER —“Over the Rainbow," 
installition. Till Nov. 11. (Aika Brown 
Galleries, & Yad Harutzim, Talpiat. Ted. 
TARA) 


ISLAMIC JEWELLERY -From the 7th lo 
the 19th century, including the Huriti 
Collection. (Mayer tastitute for Islamic 
Au, 2 Palinach, Tel. 061291.) 


RUTH MORAM - oil paintings; ἸΌΝΤΑ, 
BEERI - etchings; MOSHE SHNEUR -- 
retrospective; HANNAIL ESHEL - 
tixed-mediu works devoted to the Carrara 
quarries. ‘Till Nov. 3. Alsu “Etching Proce- 
dures,” till Nov. 24. 


Tel Aviv arca 

‘TREASURES OF THE SIBILE LANDS -- 
The Elie Borowski Collection of ancient 
archaeology from the Near East. (Tel Aviv 
Museum, King Saul Blvd. Tel. 257361.) 


SUPREME COURT BUILDING —isshown 
in its competition stage with accompanying 
architectural models and texts discussing 
the alternatives and the decisions. (Tel 
Aviv Muscum, King Sau! Blvcl.) 


NEW BEZALAL ~ The Academy from 
i to 1955, (Tel Aviv Museum, King Saul 
vd.) 


DEGANIT BREST, TZIBI GEVA, 
MICHAL NEEMAN and YASCHA CHIR- 
INSKY ~ Recent works. (Julie M. Gallery, 
7 Glikson, Tel. 295473.) 


BERNARD REDER - Retrospective ex- 
hibit of popular expressionist sculptor to 
commemorate 90 years since his birth. Till 
Dec. 2. (Herzliya Museum, Yad Lebanim.) 


BENNY EFRAT — New works dealing with 
life in the year 2000 plus. (Museum of 
ΡΝ Art, Ramat Gan, Abba Hillel Silver 
144, Ἶ 


MOSHE AND SHULA SHEK - Clay anim- 
al sculptures by him and a contemporary 
range of jewellery designs by her. (Horace 
Richter Gallery, 24 Simtat Mazal Arie, Old 
Jaffa. Tel. 825842.) 


MICHAEL BAR-AM - Spaces in rhythm 
and lines, drawings. (Kibbutz Art Gallery, 
4 Nativ Hamazalot, Old Jaffa.) 


URI KATZENSTEIN — Sculptures by Tel 
Aviv artist recently returned from the: U.S. 
Till Oct. 28. (Dvir Gallery, 26 Gordon, 
‘Tel. 232003). 


on paper. (Kibhutz Art Gullery, 25 Dov 
Ilo, Tel. 232533.) 


IRIT BLUZER -- Landscape documents in 
paint. Til Oct, 27. (Binet Gallery, #3 Ben 
Yehuda.} 


ANNA 'TICHO -- Drawings hy the late 
Isracli master of the landscape. Till Nov. 
11, (Mishkan La’Omanut, 3! Hartzfeld, 
Holon, Tel. 882244.) 


ABBA FENICHAL - Collection of works 
by late Isracli painter. (Beit Ariella, Shaar 
Zion Municipal Library, King Saul Blvd.) 


MOSHE SEGEN - shows surreal photo- 
graphs. Till Nov. 14. (Moauon for Pheato- 
graphy, 12 Esther Hamalka.) 


YORAM KUPERMINTZ - Recent paint- 
ings by a member of Rega. ‘lill Nov, 15, 
(Rega Gallery, 113 Herzl, ‘Tel, 829694.) 


DAFNA COHEN — New works in small 
sculc. Till Oct. 29, (Maimud Kalan, Dizen- 
goff Centre, Tel. 28552.) 


ZVIKA ZLIKOVITCH - Artistic coloured 
Photographs of Tel Aviv. (Rubin House, 
14 Bialik, Tel. 658961.) 


SYBIL SHAPIRO -— “Focus on Jaffa." 
Photographs of the aren. ‘Ti Qet. 11. 
(Gallery 13¥2, 13 Eladal iff.) 


NEW FACES - Armon, Ben Floresh, 
Weiss, Shanai, ‘Till Oct, 24, (Touch Woe 
Gallery, 246 Dizengoft.) 


Ik, MIRTA — shows paintings. (100 [en- 
Yehuda, Tel, 227687.) 


DOV OR-NER ~ Shows recent drawinys.” 
Opens Oct. 26. (Sara Levi Ciallery. 10 
Pineles, Tel. 450202.) 


GABI KLAZMER -- Painsiays. Opens Oct. 
27. (Huprastioy Gallery, 600 Boynastoy, 
‘Tel. 293429.) 


NAFTALI SALOMON -- Oils, acrylics and 
Urawings. ‘Till Dec. 26, (Yad Lchanin, 
Petab Tikva, Tel. 922450,» 


HAROLD RUBIN — 22 drawings titled 
“Anatomy.” Opens Oct. 29, (Tzavin Gul- 
lery, 30 ton Gvirol, Tel. 250156.) 


ODED FEINGERSH — “Small People." 
new paintings. ‘Till Noy. 13. (Tiroche Gal- 
lery, 25 Gordon, Tel. 249623.) 


KALMAN Β5Η͂ΕΜΙ -- New works in honour 
of Heichal [uatarbut's 30th anniversary. 
Till Nov. 14. (Mann Auditorium, Mon., 
Tue., Wed. from 13:00 to 18:00.) 


DAVID BLAZER - Sculptures. Till Nov. 
Ie Kalisher Five Gallery, 5 Kalisher, Tel. 
7348.) 


ORIT FIDELMAN-LIVNE -- Paintings 
from ‘87. Till Nov. 12. (Maimad Visual Art 
Gallery, 27 Pinsker, Tel. 294374.) 


ADINA GELEHRTER -- Paintings. Till 
Nov. 8, (1344 Gallery, 13 Hadolfin, Jaffa.) 


PAMELA LEVY ~ Figurative paintings. 
Till i 6. (Artifact Gallery, 43 Nach- 
mani. 


OFER LELOUCHE - Retrospective of 
graphic works. Till Nov. 15. (French Insti- 
tute, 115 Hayarkon, Tel. 236470. }) 


Halfa/North 


ATELIER MOURLOT, PARIS ~ Collec- 
tion of lithographs by famous 20th-century 
artists produced in this noted workshop. 
(Haifa Museum of Modern Art, 26 Shabtai 
Levy, Tel. 523255). 


MANE KATZ.- Drawings, including a series 
of seff portraits from the 1940s. Till Nov. 
(Mane Katz Museum, Haifa. Tel. 83482.) 
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World Sorvica newareols at 15.00, 18.00 and 21.15. 
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Due to the strike at Israel Tele- 
vision and Israc! Radio, 
Choice Pickings for the week 
ahead are limited to METV 
and ETV. 


Friday 


16,30 - Back to Bataan, John 
Wayne and Anthony Quinn 
star. A colonel forms a guer- 
illa army on Luzon, and leads 
a raid on the Japanese to help 
the Americans land in Leyte, 
METV. 


Saturday 


16.30 - Blood on the Moon. 
Robart Mitchum and Barbara 
Bel Geddes co-star in a classic 
Western about good guys be- 
ing the victims. METV. 

21,00 - The Benny Goodman 
Story. Believe it or not, the 
famous band Icader fell in 
love with a girl who didn't like 
jazz. Donna Reed plays the girl 
and Steve Allen, Goodman. 
METV. 


Sunday 


21.00 - Intermezzo. Leslie 
Howard, a married concert 
violionist, and Ingrid Berg- 
man, his daughter’s music 
teacher, try to escape respon- 
sibility and give expression to 
their love, METV. 


Monda 


15.65 - The Prisoner, nine- 
part serial on ETV about a se- 
cret agent imprisoned in a 
place from which there is no 
escape. 


Ingrid Bergman stars 
{n Intermezzo, 
METV, 21.00 
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16.30 - The Bride Walks Out, 
A hot-headed engineer thinks 
that two people can live on 
$35 8 week. His fiancee is will- 
ing to try, but doubts that it 
will bal Pit Gene Ray- 
mond and Barbara Sta 

METV. So 


Tuesday 


—NNL 
14.05 - Kim, the film adapta- 
tion on ETV of the Rudyard 
Kipling classic about δὴ or- 
phaned English boy raised in 
India by a native woman. 

16.30 - Double Dynamite. 
Groucho Marx and Jane Rus- 
sell star in this zany film about 
a bank clerk who gets a thou- 
sand-dollar reward for saving 
a gangster's life and is subse- 


quently suspected of 
ny p theft. 


Wednesday 


chic Se 
16.30 - Flying Leathernecks. 
John Wayne and Robert Ryan 
star in this film about friend- 
ship in times of war, METV. 


Thursday 


a tactic Anne 
16.30 - King Kong, the fam- 
ous giant ape captures a 
woman and is ready to de- 
stroy an army to keep her. 
Bruce Cabot and Fay Wray 
star, METV, 


-.and next Friday 


16.30 - A Likely Story, with 
Bill Willams and Barbara 
Hale, METV. 


Barbara Stanwyck stars in 
The Bride Walks Out, 
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DESPITE its often justified 
reputation for materialism, 
there is one sphere where the 
Israel's acquisitive drive is 
dormant -- videotapes. Video- 
tape shops are not common in 
this country and most Israelis 
are content to rent rather than 
buy -- quite the opposite from 
their attitude to apartments. 
But as with the latter, the 
cause of it all is habit and an 
innate conservatism. 

The average VCR owner is 
happy to rent an amazing 
number of movies per week, 
or at most to record (but not 
necessarily keep) the rare 
worthwhile offering on ITV. 
(METV's golden oldies are of- 
ten unrecordable due to bad 
reception.) 

Against the odds, pre-re- 
corded video cassettes are 
making a hesitant debut into 
the market. The only major 
video distribution firm to take 
the plunge is Hed Artzi, which 
last April came out with a trial 
package of 20 movies offered 
for NIS 39 a cassette. 

Hed Artzi‘s deputy director- 
general, Sam Shachar, told 
The Post: We are still at the 
experimental phase. So far 
sales figures have proved a 
pleasant surprise, 1 can’t say 
that this is a runaway success 
story, but it’s not bad consid- 
ering that we are up against a 
conservative local mentality 
pate we must change to do 
Shachar argues that when 
the home video market got off 
the ground in this country 
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around 1982, it was exclusive- 
ly based on rentals. Israelis 
got used to renting movies 
and never gave a second 
thought to any other way of 
enjoying their VCRs. 

“Our basic premise,” says 
Shachar, “is that a video cas- 
sette is much like a book. itis 8 
different form of communica- 
tion, but other than that not all 
that different. Just as the fam- 
ily buys books for its home 
library, so there is no reason 
why choice films should not 
be available for repeated 
viewing at leisure by the en- 
tire family. Our aim is to get 
the Israeli to regard a video 
cassette as he does a book. He 
can borrow from the Ilbrary 
but he can also build up his 
own collection of favourites at 
home, for a cost not all that 
much greater than that of a 
book.” 


John Wayne stars in ~- 
Flying Leaternecks, 
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16.30 Cartoons 17.00 French Hour 18.30 News In 
Hebrew 19.00 News In Arabic 19.30 Valerie 20.10 
Documentary 21.00 News In English 21.20 Dorothy L. 


13.20 Another Life 14.00 700 Club 14.30 Shape-Up 
18,00 Muppet Bables 15.30 Super Book 16.00 Fraggle 
Rock 16.30 Afterncon Movie: Flying Leathernecks 
48.00 Gimme a Break 18.30 The Campbells 19.00 
News 20.00 Murder, She Wrote 21.00 Head of the Class 
21.320 Newhart 22.00 The Equalizer 23.00 700 Club 


SS 


onthe Air 6.80 Opan Your Eyes~ songs, 
information 7.07 "707" 8.00 Good Morning Israel 9.05 
In the Morning 10.06 Music 11.06 Right Now 13.05 
Hebrew hite 14.08 Dally sounds 18.05 Festival songs 
18.08 Four in the Afternoon 17.00 Evening Newsreal 
18.05 Fathers and Sons (repeat) 19.00 Hebrew songe 
20.05 Sara Doron’s programme 21.00 Mabat — 
newsreel 21.30 Univarsity-on the Alr (repeat) 22.05 
Popular songs 23.08 The 24th Hour00.0B 


“49.08 Radio Radio 20,05 information, regards and redio, 
reed 22.08 Coffee Sraak 23.08 All That Jazz 


The first 20-cassette pack- 
age which Hed Artzi released 
is still available in record and 
video shops and includes 
such classics as West Side 
Story, High Noon, Citizen 


.Kane and Gunga Din, along 


with Dr. No, Private Benjamin 
and lots of Looney Tunes for 
the kids.” | tried to shape the 
package so that the films 
would be suitable for family 
viewing and as evergreens, 
watchable 20 years from now. 
Another package will be out in 
December and it will include 
Fiddler on the Roof, The 
Alamo, Midnight Cowboy, 
Woodstock and To Russia 
With Love,” Shachar reports. 


YET WHILE Hed Artzi is the 
first video wholesaler trying 
to change habits, it was pre- 
empted in video sales by a 
retaller, Catering to a select 
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Tel Aviv clientele rather than 
seeking to change attitudes, 
Beit Hataklit, one of Tel Aviv's 
foremost record emporiums, 
has been retailing video cas- 
settes for the past five years, 
though the operation only 
took off recently. Proprietress 
Avital Sabbag says she got 
the idea for video sales "when 
{ saw what a hot item they 
were abroad and | must say 
we are doing a very lively 
business with them here too. 
Our clientele love them. Peo- 
ple buy cassettes like they do 
records.” 


Beit Hataklit’s offerings in- 
clude Hed Artzi’s cassettes, 
which are imported from En- 
gland without being transilat- 
ed. They are available exclu- 
sively at the Rehov Pinsker 
store, with the exception of 
some music cassettes which 
are distributed through record 
shops in other cities. 


For all intents and purposes 
Beit Hataklit provides the 
shopper with the entire range 
of cassettes on the British mar- 
ket. Whatever cannot be 
found on the well-stocked 
shelves can be ordered 
through catalogues with an 
average delivery time of a 
fortnight. All top British distri- 
bution labels are available; 
British rather than American 
simply because our TV sys- 
tem is incompatible with the 
latter. Plenty of American 
films are available. 

Stock includes a treasure 
trove of TV classics. True, 
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1260 kilohertz: 6-7 and 9-10 o.m. — Daily breakfest show with 
news, popular music and Interviews. 6-5 30 p.m. -- News 
round-up. 6.30-7 p.m. ~ VOA Magazine Show. 7-7.15 p.m. — 
News In Special Engfish for Studants of English. 12 midnight-1 
.m. — VOA World Report with news, background and anely- 


there are no Honeymooners 
{or other USA-made TV gaod- 
ies), but there are four Fawlty 
Towers cassettes, each featur- ἢ 
ing three side-splitting epi- ἢ 
sodes, for NIS 29 a cassette. 
British TV nostalgia-stirrers 
tfange from numerous F/an- 
cock and Monty Python cas- 
settes to Life on Earth and The 
World at War, BBC dramas, ἢ 
the pilot for Dempsey ana Ma- 
kepeace, and lots more. 

The children’s selection is 
especially impressive al- 
though these cassettes are 
sometimes short and require 
fluency in English. Film buffs 
can choose from Chaplin, Lau- 
rel and Hardy, and Danny ἢ 
Kaye, as well as all 13 zany ἢ 
Carry On titles. Music videos ἢ 
include pop, classical and op- ἢ 
ara. If sports or the British roy- 
al family are more your cup of 
tea, there is plenty to imbibe. ἢ 

Then there are the “howto” ἢ 
tapes which help you keep in 
shape (with Jane Fonda, of 
course), cook, paint, train the 
dog, stop smoking, tend the 
garden, massage, teach the 
kids to read and swim, and 
learn French. 

Beit Hataklit offers viewing 
facilities for those who want 
to see what they are buying. 
Prices start at NIS 29, with the 
average film at the lower end 
of the price scale. The less 
costly titles are generally In 
stock but the store will order 
any cassette its customers 
pick. It's the next best thing to 
enjoying the variety of videos 
available abroad. Π 
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Wea δον εν δλδι μειοῦν, sia 


duze un the Red Sea -- 
fnternational Jucz Festival, Allat Port 


October Δ} - November 3 


‘The alm of this festival, organized malnly 
hy public buddies, is the advancement of jucz 
In Israel. Seme uf the world's greats’ vill 
Ue Gahing part, ameny them Ronnie Cuber, 
Quest, the Brecker Brothers, ‘Iitu Puente, 
Met Lewis, and Ked Rodney and Ira Sulli- 
var, tunume afew. Amunyst the Israclis are 
Combe I, Pargod, the Amikam Kimelman 
Quartet, Atally Pantel und the Bup-Shop, 
the Mamenta (Octet, the Mating and many 
others, Adl in all, 120 Isruel musicians, 40 
from the U.S. and 10 from England! 


All programmes start αἱ 4:20 pan. unless 
otherwise stated, 


Jerusalem 


0, Herliag, Verdi, Mendels- 
ss (ΜΙ Zion, i 
Wednesday) 


pines Works by Mozart, 
fein, Stuchevshy 
pun 


ISRAEL BACHE SUCIETY - Concert for 
Violoncello aad Ulpsicherd) with) Mik 
Diogetmanand [2h breud. Works by Buch, 
Handel, Vivaldi. (ΑΙ δος Francaise, Ἀὶ 
Agron, Thesday) 


In 

Schubert/Mahler (String Quarte 
in Ὁ minor, “Death and the Maiden" - 
Orchestral Version), Mozart, De Falla. 
(Jerusalem Theatre, Henry Crown, tomor- 
Tow) 


JERUSALEM SYMPHONY ORCHES- 
TRA - Conductor Winfried Curling. Vien- 
nese Evening - Concert in the “Clossicat" 
Series, Works by Johann and Joseph 
Strauss, Kallman, others. (Jerusalem 
Theatru, Henry Crewn, Thursilny) 


THE NEW AMERICAN CHAMBER 
ORCHESTRA - Musical Director: Mishn 
Rachlewsky. Guest artist: Avich Vardi, 
jana, Works by Rossini, Mozart, Schoon- 
erg. (Jcrusdiem Theatre, Rebecea 
Crown, ‘Tuesday) 


‘ + rb ΠΝ 
a 


The poster October 23-29 


1 
ΓΙ 
-4 


Ofer Lotlauches etching (French Instinue, Tel Avi 


Sa Sohail Ae a ise 


by amo Damizetii, sung in hu- 
Jinn with ened Hebrew translation. 
Gerusatem ‘Theatre, Rebecca Crown, 
tomorraw) 


TRUMPET AND ORGAN RECITAL = 
Ldwank 11. ‘Tarr and Irnitrand Kreager 
(Germany) play works by Piindel, Krebs, 
Bach, Eben, Weiner, others, (Old Cily, 
Redeemer Church, | hursday) 


‘Tel Aviv aren 
MORNING 


Britten, 
1, Gonmur- 
tow, HL nu 


. 
ἹΜΕΝΕΤΆΝΥΛ ORCHESTRA =Candue- 

samuel Lewis. Sutoist Boing ΒΗ ἐγ μη, 
. Works by lossint, Grieg, Bizet, 
kuvsky. (Metaiva, Marcus Cultural 
Nall, Tuesday} 


YUVAL CLUB - (sunt Hasharon, Yuu 
Lebanim) Ofer t alin; Tumer 1.eih, 
pianc. Works by Uiademith, Hecthoven, 

Aessinen, Franck. Hlonight, 10) The choir 
of the Israel Comservatory of Music, Tel 
Aviv sings a cappella works. (Tomorrow, 9 
p.m.) Shnwel Magen, cellu; Galila Rivner, 
piono. Works by Mozart, Messiaen, Suhu- 
mann, Franck. (Monday, 9 p.m.) 


Haifn 


THE ISRAEL PHILHARMONIC 
ORCHESTRA ~ Conductor Zubin Mchin. 
Soloist Rosalind Plowright. Warks by f lin- 
demith, Bertioz, Mozarl, Liszt. (Auditor- 
ium, Sunday) 


Beersheba 


THE NEW ISRAELI OPERA - See J'lem. 
i Gag Hatarbut, Wednesday, Thurs- 
ay) 


Red Rodney (left) and Ronnie Cuber - both playing at the Jaz 


z an the Red Sea festival in Eilat. 


All productions are in Uchrew unless uther- 


whse stated. 
Jerusalem 


A DOCTOR IN SPITE 
Molicre's social satire i 

i Tile in 1606, set ina present 
day hospital in this Khon Theatre pradue- 
tion. ‘Transfiated hy Adi Ben Nachum. 
Director Ban Ronen. (Khan, Monday 
through ‘Thursday, 8:30 p.m.) 


A _KANDINSKY-MUSSORGSKY EVEN: 
ING ~ A Theatrical Collage of Painting, 
Design, Movement and Music. Wassily 
Kandinsky's synthesis of art forms based on 
Mussorgsky’s “Pictures at an Exhibition,” 
performed by students of the Berlin School 
of Arts, Includes the composer's sang cycle 
“Suntess™ for Baritone and Piano. (Sher- 
over Theatre, tomorrow, 9 p.m.) 


ORPHANS -- Interesting things happen 
when a rich clegant man enters the lives of 
two orphans Hving on the fringe of society. 
Directed by Nan Eldad. (Gerard Behar, 
Monday, 8:30 p.m.) 


RAT HUNT - By Peter Torini. Social satire 
in a munici garbage dump. (Khan, 
tomorrow, 8:30 p,m.) 


REMEMBRANCE - By Graham Reid. Set 
interror-ridden Belfast, the play deals with 
the hatred between Catholics and Protes- 
tanta, and an elderly couple who try to 
overcome religious hostilily through their 
love for ench other. A Cameri Theatre 
Praduction, (Sheraver Theatre, Sunday, 
130 p.m.) 


Tel Aviy area 
BIG AS THE ROOM -- A woman's inner 


world unfolds through telephone conversa- 
tions, (Old Jaffa, Hasimtah, tonight, 11) 


CHAMDO AND SON ~ Tragi-comedy ab-. 


Olt two street sweepers and their night 

foumey Vhrough the strects of ἃ strange city 
in search of Justice. (Old Juffs, Hesimtah, 

fomorrow, Wednesduy, 9 p.m.) 


, THE CHINESE -- Comedy hy Murry 


Schisgal. Directed by Niko'Nital. About a 
son who doesn't resemble his Chinese 


paronts, (Old Jaffa, Hasimtah, Thursday, 9 


p.m.) 


CONTESSA BRONIA, SHUALLA AND 
POLLIE -- Through dislogue with her 
audience and before their very cyes, Razia 
[sracli of the Cumeri Theatre croates char- 


“Sunday, 8:30 p.m.) 


acters from Ksracli life. (ZOA House, | 
Frisch, tonight, 10) 


THE FALL ~ By Alhert Cantus, Hasintah 

production, Phe vise and full af st Parisian 
μιν νοῦ. (Old Jatfa, Husimtih, Monday, 9 
p.m.) 


FAMILY ALBUM -- By ΝΑ μα Yavin. 
Directed by Hanan Yavin. An ordinary 
family discovers the dangers of daily 
routine and loss of values. (Old Jutta, 
Hasimtah, tonight, 10; ‘Tuesday, ἢ p.m.) 


“HAZMAN HATZAHOY" -- Directed by 
Ella Alterman. Based on the book hy 
David Grossman. Musical direction Miki 
Gavrielov, (Tzavta, tomorrow, Tuesday, 
8:30 p.m.) 


HER FATHER'S SUMMER -- Monodrama 
with Gila Almagor, based on an extract 
from her autobiography. The 10-year-old 
daughter of Holocaust survivors comes 
home from boarding schaol to spend the 
summer with her insane mother. A Beit 
Liessin/Haifa Municipal Theatre produc- 
tion, directed by Itzik Weingarten. (Beit’ 
Liessin, Wednesday, 9 p.m.) 


IN THE KITCHEN: Man fa Not a Bird — 
Written and directed by Ruth Hazan. A 
Kibbutz Theatre production. A day in the 
kibbutz kitchen and what happens to 
women who are “thrown” together. (Tzav- 
ta, Monday, 8:30 p.m.) 


“KIDDUSH" ~ Droma written and 
directed by Shmuel Hasafri. A religious 
couple's marital crisis, set against the back- 
drop of the Six Day War and hinting al the 
changes in Israeli society, (Tzavta, 
Wednesuay, Thursday, 8:30 p.m.) 


MIRELE EFRAT ~ Habimah Theatre pro- 
duction. Adaptation of the famous Yiddish 
play by Jacob Gordin. (Habimah, Rovina, 
tomorrow, 6:45 and 9:30 p.m.; Sunday, 
8:30 p.m.; Monday, 10a.m., 8:30 p.m.) 


AMONTH OF SUNDAYS ~ Comedy about 
two lenants of an old-age-home and their 
escapist fantusics. A Beersheba Municipal 
Theatre production. (Belt Liessin, tomor- 


* row, Sunday, 8:30 p.m.) 


ORPHANS - See J'lem. (Beit Licssin, 
tonight, 9) ‘ 


PAULA - Monodrama by Motti Lerner. 
Directed by Ram Levi. With Edna Fliedel. 
The character of Ben-Gurion revealed 
through the cyes of his wife. (Tzavia, 


“RAHAMIM RAHAMIM™ -- The eve αἱ 
Isrucl’s'independence and inhabitants of 
the Jewish ghette in Muroeca prepare fe 
leave. (Old Jaffa, Hasimtah, Manday. δ: δι 
pm) 


RAT HUNT -=See Wlem, Gi ltikva Quartet, 
Halar Yusef. Beit: Prankturt, “Toeda. 
8:30 p.m.) 


THE ROTTEN HOUR OF SIX - by 
Hanoch Levine. Comedy ity verse with 
Miriam Gayricli. (Beit Liessin, Upper Cel 
lar, tonight, %) 


THE SCHOOL FOR WIVES -- Moliete’> 
marvel of comedy about Arnolphe, a 
pedant so scured af femininity that he 
imprisons a little girl and “trains” her for 
the job of wife. A Habimah Theatre pro- 
duction, directed by Laslo Marton. (Habl- 
mah, Meskin, tomorrow, 6:45 and 9:30 
p.m.; Sunday through Thursday, 8:30 
p.m.) 


Haifa 

HER FATHER'S SUMMER - Sce ΤΑ. 
{Theatre Club, tomorrow through Tues 
day, 9 p.m.). 


Others 


“HAZMAN HATZAHOV™ - See TA. 
(Sha'ar Hanegev, Wednesday. 9 p.m.) 


HER FATHER’S SUMMER - See T-A- 
(Ashdod, Tzavta, tonight, 9:30) 


‘THE MAINTENANCE MAN - Conte by 
Richard Harris about a man's relationstift 
with his ex-wife and girlfriend. (oie 
Olga, tomorrow, 9 p.m.; Yeroham, ™ αὖ 
nes, Sunday, 9 p.m.; Mazkeret Baly% 
Monday, 8:30 p.m.) 


ONCE A GREAT LOVE - Eli Gorenstein 
in a cabaret with works by Israeli pow 


- Avidan, Zach, Halfi and Amitai. (Marom 


Galil, Thursday, 9 p.m.) 


ORPHANS -- Sec J’lem. (Afula, Mofet. 
Tuesday, 9 p.m.) 


SPECIAL 
EVENT 


- (Irish Music, Country, Blucs & Jazz Festi 


al, Pargod Theatre, Jerusalem, tomorror: 
Β p.m. A musical marathon into the ot 
with Black Velvet (Irish music). ai 
Javerners (American folk, cou y: 
and The Drunks Up Front. 


; , NONeS,cyinder seals, ewaltery. 


Matters of taste Haim Shapiro 


White House, 3 Rehov Hillel. 
Le 02-242767. Kosher. Dalry. Open 
8a,m. to midnight. 


SEVERAL months ago, an irate 
reader sent mie a cutting from a Brit- 
ish newspaper intimating that the 
shortest book in the world must be a 
guide to three-star restaurants in 
wreak I was hardly willing to 
defend the honour of Israel's culi- 
nary establishments, I was rather 

ised that a British writer had to 
look so far afield for a lack of gastro- 
nomic rtise. 

My thoughts have been dwelling 
on three-star restaurants because | 
have spent the last three months 
travelling through Western Europe, 
including over a month's stay in 
France. Not, J might add, that [ 
actually visited any three-star estab- 
lishments; my budget was far too 
limited for that, but I did enjoy 
teading about them in my Michelin 
Guide. 

About the only places to which I 
could aspire were the restaurants 


marked with a red R, indicating that 
they were excellent value for mon- 
vy. In terms of my own budget, this 
meant thut they were only very ex- 
pensive, rather than astronomical. 

When the father of three small 
children travels with his family, his 
thoughts are centred, not on haute 
cuisine, but on finding clean, rea- 
sonubly priced eating places offering 
a sufficient choice to enable his 
brood to satisfy themselves and ob- 
tain an acceptable amount of nour- 
ishment. At best, one can hope to 
avoid too many visits to the fust food 
chains. 

If we did have good meals, it was 
usually quite by accident, in places 
we came upon by chance, some- 
times even in hotels and camping 
sites. 


IT WAS THUS with a certain 
amount of relief that 1 returned to 
Israel. Eating out might not be such 
an adventure, but at least you can 
feed the kids knowing that you 
probably won't find yourself paying 
top prices for food they leave un- 


HOME COOKING 


touched on the table. 

J was unfamiliar with The White 
House which opened while 1 was 
away, but if appeared to be the sort 
of place that would satisfy us and I 
was not disappointed. 

I must, however, report that the 
mushroom pie which I ordered was 
transformed into a mushroom pizza 
in the waitress’s pad. Since the pizza 
looked goad and 1 was hungry, | 
didn't send it back. In fact, the pizza 
might be described as a sort of pie 
since it was a pastry crust, with a 
thick tomato and cheese topping. 
The most pleasant surprise of all was 
that it had been made with fresh 
mushrooms. 

I have often complained bitterly 
when served tinned mushrooms, és- 
pecially in restaurants that had pre- 
tensions to scrving elegant food. As 
1 voiced those compluints, | would 
often recall the fresh mushrooms 
that were served as a matter of 


course throughout Western Europe. 
On my recent trip, hewever, | found 
that the fresh mushroom wis a rire 
object in: most resturants. is 
made me all the happier to find it in 
Isracl. 

The youngest of my companions 
ordered onion soup, a thick, rich 
brew with lots of oniuns, croutons 
and melted cheese. 11 was not hao- 
by-trapped, as we had once found, 
with ἃ barely cooked egg in the mid- 
dle. But it did seem to be overly 
sally, a result, no doubt, of over- 
enthusiastic use of soup powder. 

The soup was served with two 
fresh rolls and a jittle pot of garlic 
butter, which served to take the 
edge off the hunger for all three of 
my eating partners, 

Another of my companions or- 
dered the potato pancakes with ap- 
ple sauce, a dish that proved curi- 
ous. The fact that the dish had heen 
‘listed as “latkes" and that they were 
served with upple sauce led me, if 
not nly young companion, to imag- 
ine that he would receive the tracli- 
tional Eastern European version 


made with potatoes and onions. 

Whit he got was a sort al Middle 
fern vegetable risscle, heavily 
seasoned with turmeric. [le seemed 
quite happy with this culinary aneum- 
aly and was equally satisfied with 
the cucumber and tomato salad 
served alongside, although it was 
devoid of any seasoning. 

The third of my companions or- 
dered a plain pizza, which was much 
the same as mine, except that it 
lacked the mushrooms. 

We drank pure, unadulterated 
water, a drink that 1 have come to 
uppreciate, especially when eating 
with youngsters and any thoughts of 
ordering beer or wine are immedi- 
ately offset by the fact that if I do, 
they will immediately demand some 
sort of fizzy sweet stuff. 

The White House, which is also a 
bakery outlet, has a large sclection 
of cakes, but we did without dessert, 
with the result that our lunch caine 
to a very reasonable NIS 20 for the 
four of us. ᾿ 

All in all there’s no place like 
home, oO 
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TEL AVIV 


SERVICES 


They give the best _ 


years of 


their life 


Ing, Ovearyday aclivities, tar Irom Home, 


THE G 


tranuous and dangarous conditions. 


ARDIANS OF ISRAEL, 


Show then: that you stand tirany behind them 
by supporting 


THE ASSOCIATION FOR 
OF si 


WELFARE 


OLDIERS iN ISRAEL 
The only civilian body providing tha neads ΟἹ our boys 


and girls In uniform, 


TOGETHER an help 


then with 


id RECREATION. 


The Association tor Welfare of Soldiers in. Israel 
4 Ha‘arbaa Street, Tel Aviv 64734, ISRAEL 


Telephone: (03) 262291 
Herewith ‘ionatton ἴοι: US 


| cement Save nate Δρηβήίιῃ mI! 

The Eke Borowski Collection 5,000 

Years of history of Near-Eastemn 

Cullutes Over 250 unique objects. 
Y sculplures. reliefs, 


Statue of Ram-nsses i 
Egypt * 280BC ica 
This is an exhibition which brings 
lo lite the world of the Bible and — 
which casts a new fight on thedaily 
μέ of our ancestors, the world In 
which lhey lived and by which they 
were influenced. 


“LAN EXCITING JOURNEY INTO BIBLICAL TIMES 


AOCOEED 


Gollery Talks {in Hebrew):Frt. 10.30a.m. 
Sal.8 00 p.m..Mon., Wed. 6.00p.m. 


OLD JAFFA ENTERTAINMENT 


PIRIT OF ISRA\ 
TAKE THE SPIRIT OF TO 


hero tre manly WHYS 
way dS relaXng 


R STREET. 
4 PASTEUR SEL: (03) 


Φ LEV JAFFA~ 


Convention hall av 


nm. 12 pm. 6pm, 

nshi 

gimultuneous Wal αὐ 
7 pen Hebrew with simullaneou! 


T THE ENTRANCE TOO! 
33) 836408, 813205-B 


IN 
SHOPS & ENTERTAI 
ΠΤ DAIRY RESTA\ 


ELHOME WITH You! 

ΠΣ} 
fi ae pring os 
apened in’Ok! walla”. 


ho vents Istnel" 
Specui! Eltocts. 


ery parson Ww 
Breataking 


LD JAFFA 


AMILY 
NT FOR THE ENTIRE F 
ORIENTAL RESTAURANT 


URANT & CAFETERIA 


ailable 107 gpeclal 


programs 


1935-1955 


The second chapter ot “Bezalel” 
An attempt to found a Zionist 
Bauhaus in Jerusalem 


Gallery Talks (in Hetwene): 
Tues. 27 10.87 at6.00pm. 


CINEMA 


PRICKUP YOUR EARS, Premiere 
screenings of Slaphen Frear’s new film, 


Tha stroy of the life and death of 


TEL AVIV 


HARRY 
OPPENHEIMER 


DIAMOND 
MUSEUM 


in the Leading 
leraoll Diamond Center 


£xpenence the creation of 
"Ὁ Diamond is Forever'* 
Diamond Exchange 
Maccabees Building 

1 Jabotinsky St., Ramat Gan 


Tel. (03) 214219 

Open daily 10 am - 4 pm; 
Tuesday, 10 am - 7 pm; 
Closed Friday & Saturday. 


Weizmann House Rehovot 


Is open Sunday fo Thuraday fram 
10 am to 3,30 pm. Closed on Fri, 
Sal id holidays. For group tours 
plossa book In advance by calling 

1: [08] 483230. 483328. 


FOR CHILDREN: 
AND YOUTH’. | 
“THE MUSEUM OF THE FUTURE" 


The Sala Art Actwaty Centre 
Open during Museum hours 


playwright Joe Orton and his lover. Sun.- 
Thurs. 4.30, 7.15 and 9.30 pm. Sat. 7 15 


and 9.30 p.m. 


Artof the 
with the Israel Film Insitute. 


9.20. a.m.and3.30 p.n. 


A ee ϑαηῆδα on the 
nema In cooperation 


Monday, October 26, 1987, between 


visit The 


18900) USUlazy δησλθ ΙΒ A, 


VISITING HOURS AT THE MUSEUM: 
Sun.-Thurs, 10 a.m.-8 p.m., Fri, 10 8,Π|,.2 p.m. 
Sat. 10. a.m.-2 p.m., 7 p.m.-10 p.m. 

THE TEL AVIV MUSEUM 27 Shaul - 
Hamelech Blvd. information, Box Olfice: Tel, 261297 
HELENA AUBINSTEIN PAVILION IS CLOSED FOR RENOVATIONS 


THE JERUSALEM POST MAGAZINE ᾿ 


BGT PT: TTT TS Oe a Poe selec ea Se kan Madea τ 
Travelling hopefully Mike Rogoff 6 ὡς 


{π eae adeeb ἢ 
μὴ the € bw ber. Polenta 
cote ot Dope «νας thy 
Plel. at. eb born shoe 46] χη. the 


1.4.1. 
ἢ aby od that se 
Γ ΤΗΝ μ να hot «totter by 
The foes ob the εκ σι αὐ Sabre 
thatthe Fler. ot Plathin, west al 
Dibernis. Criewulen resistance. ve 
κατ οἷν unitied at the best al tines. 
connbled Piece by preve the king: 
ater wir. disnianticd, 
ing. in the end. onky the city ut 
Tyre fin modem | nunble keep 
tag-hohl in the regien. inthe Holy 
Land itself, one castle alone stood 
firm -- Belvoir. 
Hy naine, 
French, was. 1 


115. Βα τα! 


woukt-be atiacker.” 


STAR OF THE WIND 


and cuntratled same of the reads 
west into the hills af 


rea daunting front toa 


jew" in medieval 
pthing, an uneer- 
fieenst 


‘The Knights of St. John of the 
ililee. From + espital acquired Belvoir in 1168, 
its windswept towers, the fortresses amd set about rebuilding it on a 
of Beit She'an, Mount Tabor and grand scale. Founded on solid basalt 
even Safed far to the narth could be bedreck, surrounded by a moat on 
seen and signalled to. three siles and a steep hillside on 


in, the fortress 
wel ἄπ} PG as a eru- 
cial link in the chain of Crusader 
border defences. [overlooked two 
important fords of the J 


roel powerfully 


ne feretty ἐπ εἶν" 


ter unesh phe dicte: a topless 
within ι- it must 
Have δι Uae πεν 


any woubl-be attacker. 

Fallawing the debacle at the 
Horns of [hittin and the subsequent 
tall ane after another. of Crusader 
strongholds throughaut the country, 
Belvoir was put under siege. ΠῚ pup- 
ulation uf some S0 knights and Stl 
odd retamers was apparently undis- 
mayed hy its increasing isolation. 
‘Their defence was hardly passive, 
Katalistic, or even complacent within 
their insurmountable rampurts. Sal- 
Iving forth unexpectedly in full for- 
Mation, or creeping quietly out of 
hidden postern gates, they attacked 
their Moslem foes, raiding their en- 
campments and sacking their supply 
caravans, 

Belvoir had been designed for just 
such an aggressive role. Its pentago- 
aul outer configuration and sq 
inuer one, a Variation of the “cas- 
trum” patlern once su beloved of 
the Romans, made for convenient 


Laci SAA aT TSI ES τὰ a ORE: SE et 


wen anders. And it 


able location on the edge ot the. 
Plan of bench was as τ} te the, 
αἰ ΠῚ τ ofa Listemaving strike: 


farce trom within the castle. as teat 
enemy ariny fren without, 

Hots Signiticant that the [tter-re- 
vived but Mate b3th-century 
Crusader kingdom abandoned thy 
aggressive role, and with more para- 
hola than panache, either clung tn 
the cousline or built their fortresses 
fur defence alone. 

As the siege wore on, even Sala- 
din’s personal generalship was to no 
avail, The difficult terrain and an 
unusually harsh winter complicsted 
the besiegers’ task. Eighteen 
nionths of siege pussed before Mos- 
lem suppers finally undermined an 
vuter wall, and although the inner 
castle had by no means been won, 
the knights were persuaded that 
their days were numbered. Terms 
were struck, the castle was surren- 
dered, and in a fine act of medieval 
chivalry, Saladin saluted the Cru- 
saders’ courage with a grunt of safe 
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MUSEUMS 
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ον TELAVIV TOURS 


Beth Hatefutsoth 


The 
Nahum Goldmann Museum of the Jewish Diaspora 


THE, 
SOA caret ll 


Visuing hourg Sun. Mon., Tuos.. Thurs. 10.0 - 5 pm. Wed: 10am -7 pm: Fri: 
᾿ 3 : pm: Fri: closed. 
Sal: 10 am - 2 pm {no computer's services on Saturday}. Visits to tha Photo- 


Archives Ly appolntinent only. Gulded tours must be arranged in advance, Sun. - Thur 
10 am - 1 pm. ᾿ : ὃ 


PERMANENT EXHIBIT AND CHRONOSPHERE -- THE MAIN ASPECTS OF 
JEWISH LIFE IN THE DIASPORA PRESENTED THROU 
GRAPHIC AND AUDIO-VISUAL TEGHNIQUES. en eee 


EXHIBITION 


1. JEWS ON THE BANKS OF THE AMAZON, PHOT! : - 
the Ὀπιπϑίθιπ- 5πάσιν Hall. ener reer τις 


EVENTS 


1, Evoning of songs In Ladino performed by the guest-group "Birds of Spain" 
from Turkey. Introduction in Habrow: Dr. Avner Banat . ca 
Sunday, October 25, 1987, at 8:00 pm. pean 

ait NS τ jrmemnbere of ihe Association ot Friends NS 15. 

. Screening of the film “Trains."" A story of the rescue of Bulgarian Jews during the 
Second World War. Director, Haim Oliver. The fil 
Monday, Qotober 251687 otra im is in Bulgarian and in German. 

a ποιοῖς, NS 5, or Hite othe Association ol Friends NS 4. 

, ning iim “Mirai Efrat." The film is based on the play by Jacob Gordin 
Droctor: J h Barna; Actors: : 
Drsetor ‘sosapn Bar Berta Gersten, Michael Rosenberg, Ruth Elbaum. 
Tuesday, October 27, 1987 at 7:00pm. 

Tickets: NS 5; for members of the Association of Friends NS 4, 

4 From Beth Hatefulsoth’s Film Library: "The Peopie of the Book” — about a 
small Jewish community In Canada, 1973; “Tho Jews of Winnepeg”™ — about the 
Jewlsh community in Winnopag, Westem Canada, 1973; "Jewish Canadiana" — 
tho hislory of the Jowish community in Canada and its role in aaving Jews In the 
Socond World War, "The Strost" — an animation fim about Canadian Jewish life 
based on ἃ εἰσιν by Marechal Reichler. The films ara in English. 

Wednesday, October 28, 1987, at 7 pm 
Admission frac. 


_ For salo at Bath Hatefutsoth's new shop: 
Special gifts * Madem Judaica * Museum's publicationa 


Balh Hatofutsoth isiocated on the campus of Tal Aviv Universit te Ἱ 
Ramal Aviv, Tol. (03) 425181. Cuses: 6, 13, 24, 25,27, 45,49, ΑΕ ΣΤ Bree 72.608" 


WITH 


Galilee Jours 


DAILY BUS TOURS FROM TEL AVIV 
AND JERUSALEM 8 40 — RETURN 


‘OUR TOURS TO EGYPT BY BUS: 


TOUR 201 4 day¥3nights Tounst Class 
hotal wilh breakfasl & ona panoramic 
saghtseeing lou. 

TOUR 202 4 day nights Tourist Class, 
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ed 
sage, flags unfurled, to Tyre. 

The Muslem ‘restoration of Bel- 
voir was short-lived; and its barbi- 
can and baileys, portcullis grooves 
and poster gates -- some of the 
country’s finest --lay dismantled and 
unmanned for centuries. Its stark 
exposure to the gusts that often 
whip through the ruined refectory 
and vaulted halls has given the pkice 
its poetic Arubic name: Kaukab el- 
Hawa, the Star of the Wind. 


THE CRUSADERS were not the 
first to occupy the site. Seven hun- 
dred nietres southeast of the for- 
tress, archeologists uncovered re- 
mains of earlier settlements. Modest 
evidence from the biblical period 
has been tentatively related to the 
Levitic city of Yarmut in the tribal 
territory of Issuchar (Joshua 21). 

Also possible, though uncertain, 
is the identification of the site with 
the Second Temple town of Agrippi- 
na, named after the wife of Claudius 
Caesar. The Talmud, reflecting the 
earlier reality of Temple days, 
speaks of the fire beacons which 
were lit on the Mount of Olives in 
Jerusalem to annotnce the new 
month. The message was reluyed 
from one mountain-top to another, 
μὴν from Sartaba to Agrippina. and 
from Agrippina to Hauran..." 
(Rosh Hashana 2:4), and so on out 
towards Babylon. 

But if the earlier periods are ob- 
scured by the mists of time, the 
third-fourth century CE town of Ko- 
chav or Kochba (whence the mod- 
em Hebrew site-name: Kochav 
Hayarden, Star of the Jordan) 
teaches out clearly across the 
centuries. 

Many well-cut basalt stones, 
found both fn site and in secondary 
use in the Crusader castle, are evi- 
dence of the active Jewish communi- 
ty here in the days of the Talmud. A 
broken synagogue lintel found at the 
Site (but not seen there now) dis- 
Plays aseven-branched menora, two 
Synagogue arks, an incense shovel, 
and an Aramaic inscription. 

The donors to the synagogue 
would not be happy today. Their 
generosity in contributing “this lin- 
tel from their own and from public 

s" is noted but the damage to 
the lintel has lost their names for 
ever. “Amen. Amen. Selah.” 


AS WEAPONRY changes, so do 
military tactics. But the strategic im- 
Portance of high ground, of passes 
and river fords, remains. On May 
15, 1948, the day after Israel had 
been declared a state, invading Iraqi 
forces crossed the Jordan River by 
the same fords the Crusaders had 

u 800 years earlier. The Ira- 
Ws, too, recognized the dominance 
Of the fortress of Belvoir high on the 
Crest of the hill. Their complacent 
ascent towards the presumably un- 
Cccupied stronghold was repulsed 
by Israeli forces who had beaten 
them to it. 

The new-born state had virtually 
nO heavy military equipment. Two 
newly-arrived, old-fashioned 
Beles cannons were positioned at 

voir. Immediately dubbed “Na- 
Poleonchiks” (one is displayed in 
rts, town Tiberias}, they began ha- 
assing the Iraqi forces near Kibbutz 

ἢ Tin the Jordan Valley below. 

emarkably, considering they 

ἐς arived unequipped with gun- 
pets. they scored a direct hit on an 
weal Vehicle, and the dismayed in- 
i withdrew across the river lo 
ΓΟ, The concrete shell of the 
ated Naharayim hydro-elec- 

μὴ Plant on the Jordan River stands 
ie to those days when the 
he Hindlaas Jewish state hung in the 

sale, oO 
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Cinema Dan Fainaru 


Ν τ ἵν : 
Alona Kimchi and Amos Lavi in ‘Himmo, King af Jerusalem’... ‘barely scratches the surface of the complex relationships.’ 


BEDSIDE MANNERS 


TIE ROAD to hell, we know, is 
paved with good intentions. This 
surely applies to the favourite high- 
way of the Israel cinema when it dues 
not try to grab quick profits from 
inferior products, even when it feels 
truly impelled to say something re- 
levant and important, it all to often 
falls flat on its face. Which is even 
more painful, since you perceive that 
there are some noble and rewarding 
things thal are only hinted at, but 
never quite manage to emerge into 
full daylight. 

Take Himmo, King of Jerusalem. 
There are those who consider 
Yoram Kaniuk’s novel a milestone 
in Hebrew literature. Set in a Jeru- 
salem monastery converted into :a 
military hospital during the siege of 
the city in 1948, it can easily be 
interpreted as encompassing much 
more than the specific Israeli experi- 
ence of that moment. It refers to any 
war, at any time, in any place. An 
angelic blonde nurse descends into 
this hell of human suffering, discov- 
ers the real nature of pain, anxiely 
and fear, faces deep wounds that are 
even more emotional than physical; 
and learns that neither science nor 
devotion will suffice to cure them. 

Amos Guttman, the man who de- 
cided to turn this story into a film, 
was evidently attracted by the simi- 
larity to his own world of marginals, 
damned souls rejected by society 
and doomed to their own misery. 
without a hope of relief. ἢ 

However, the situation here is 
drastically different to start with be- 
cause, for the first time, he uses 
somebody else's story, not his own. 
And if he deals with outcasts, living 
in a different kind of universe from 
our own, this is not because of their 
sexual or social preferences, which 
left them no choice, as in his past 
films, Drifting and Bar 51, but be- 


cause they are victims of other pea- 
ple's national and political passions. 
They are not to blame for being 
where they are: society prefers them 
to be there, awny from lhe eyes that 
might be disturbed by the sight of 
their condition. They were sent to 
defend this society, and in the pro- 
cess they have been maimed. Until 
they are ut least prepared to pretend 
that they are ready to reintegrate, 
no one really wishes (o see them. 

Shut away inside the great walls of 
a monastery which looks more like a 
demonic castle, and whose religious 
character is indicuted only by the 
presence of a nun and the ringing 
bells, they try to rescue themselves 
from their own pits of dejection and 
despair. 

Plot, in the accepted sense of the 
word, is almost non-existent. Noth- 
ing really happens, unless one 
counts the changes in mood and dis- 
position of the characters, from one 
scene to the next. 

For most of the time, the camera 
is locked inside the ward, The visual 
possibilites are limited, and the de- 
mands made on the director, the 
scriptwriter, the cameraman and the 
editor are overwhelming. Nothing 
less than absolute control would suf- 
fice here. 

If you were Sidney Lumet in his 
prime, duing Twelve Angry Men, or 
Robert Altman using a brilliant play 
like Streamers; if you had their kind 
of cast and crew to work with, there 
would be a chance meeting the chal- 
lenge. Guttman didn’t have it. 

To be fair, the emotional impact 
is there. Whatever the shortcom- 
ings, the audience reacts to the spe- 
cific tragedy described by the film: 
the condition of the wounded sol- 
diers. Especially that of Himmo, the 
former hero who lies, tied to his 
bed, hands and feet amputated, 
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blind and dumb, occasionally emit- 
ting bloodcurling screams, the only 
statement he can still make of being 
more than a lump of flesh on a bed. 
Israclix are too familiar with this 
kind of horror tu remain indifferent, 
and whatever the context in which it 
is presented, they are bound to 
Tespond. 


THE CONTACT, however, is 
problematic. It starts with Edna Ma- 
zia's script, which fails to achieve 
any kind of dramatic construction. 
She indulges in long, tiresome 
speeches, characters becoming 
mouthpieces for the script instead of 
blossoming into their own identity. 
There is hardly any real progress in 
the story itself, the audience relating 
at best to the cases in general, but 
not to the separate living persons 
which embody them. 


True, behind the pain und the 
clowning, the shadow of death and 
the irony intended to dispel its ter- 
ror, it is possible to guess at a mass 
of festering emotions ready to crupt 
at the slightest excuse. 


The ghostly presence of Himmo 
in the ward was supposed to provide 
just that. For beside him, the others 
feel insignificant, their invalidity 
negligible compared to his. They 
envy the attention Hamutal, the 
young nurse, bestows on him, even 
more because they know, deep 
down, that maybe he is entitled to il, 
even if he is past appreciating it, at 
least as far as they can perceive it. 

They hate Himmo for reminding 
them constantly what could have 
happened to them and didn’t. But in 
a way, they are glad it wasn't them, 
and they feel guilty for heing glad. 

This whole boiling cauldron of 
complex relationships is just there, 
but the script barely scratches its 


surfuce, coming up, most vf the 
time, only with poses. 


GUTTMAN ISN'T, much help in 
this instance. He has had'his prob- 
lems with actors before, and here he 
stumbles again, failing once more in 
his choice for the jeading role. 
Alona Kimchi, as Hamutal, lacks 
both the experience and the com- 
passion for the part, she walks 
around uncomprehending; a picture 
of immaturity rather than 
innocence. 


Two veteran actors, Aliza Rosen 
as the nun and Yossi Graber as the 
cynical chief surgeon, will probably 
want to forget theis facile, ham per- 
formances, while Amiram Gavriel 
and Dov Navon, playing two of the 
wounded, Frangi and Assa respec- 
tively, are limited to being reciting 
shadows, speech-making symbols at 
best. 


As for Guttman’s visual style, 
usually imaginative and rich, he is 
obviously hampered by the basic sit- 
uation, which imposes a sober ap- 
proach that for him is almost ean 
understatement. Jorge Gurevich 
contributes little with his camera, 
which somehow was more fascinal- 
ing in the short films he shot, and 
Ziva Postec’s editing does not put 
any drive into the basically static 
plot. 

The use of student crews instead 
of professional ones, in order to 
save costs, must have something to 
do with the final outcome as well, 
which certainly looks less polished 
than Guttman’s earlier films. For a 
while, there were those who be- 
lieved that this might be a solution 
for the future of Israeli films, cutting 
the budge! and reducing the risk. 
Maybe they should think twice he- 
fore going ahead with it. ΓΙ 
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AL 
THAT 
JAZZ 


ἜΠΙΝ" YEAR'S International Juz 
bestival, scheduled fur the port of 
Fiat from next Satunkly, Oetuber 
31) to Mesday, November 3, looks 
hke being the biggest event at its 
kind. 1 will host aver 170 1. art 
ists, including some 50 instifations, 


inchuding the Ministies of Tonisin 
and) Lidvention and Culture, the 


‘The event is big, not only in com- 
parison to previous jive festivals, 
but on an international scale toe, 
Amun the foreign guests we are to 
expect at the festival are saxophon- 
ist Michael Brecker and his quintet 
feituring guitarist Mike Stern, silsit 
percussionist ‘Tito Puente and the 
Quest quartet. 

‘The Israeli groups and artists who 
ire to perform in Tilat, were chosen 
by ἃ special A&R committee which 
inchucded top Esraeli mu 
ny Gottfried, Ahrale Kaminsky and 
Albert Piamenta. The Israeli sets, 
will feature over 120 artists, includ- 
ing the Piamenta Octet, Platina, 
Combo IL Pargedl, and East West 
Ensemble. 

Alt ithe artists this year, inferna- 
tional and dsravli alike, will be ap- 
pouring op a voluntary busis. 

The performances, every night 
from 6 pan. anwards, will he dis. 
persed over four central stiges, sv 
that festival-poers van move from 
stage (0 stage ind caver most of the 
shows. Performunces are expected 
to ran Ul 2.0) aan. 


OF THIS international artists due te 
appear, 38-yeur-old Michael 
Brecker is clealy the centre of at- 
traction. If a musician ean be mea- 
sured by the company he keeps, in 
Brecker’ ¢ that company tas in- 
cluded Chick Corea, Quincy Jones, 

Frank Zappa and Herbie Hancock. 

‘This kind of company has been 
keeping Grecket busy sinee the age 
af 18. With almost 40) recordings τὸ 
bis credit, Brecker has established 
himself as one of the world’s mast 
vibrunt suxophone players. 

He was burn in Philadelphia in 
1949 intu a family of musichins, Ini- 
fially trained as a clarinetist, 
Brecker begin to expand his nnusical 
talents in his early teens, listening to 
the warks of John Coltrane, Clifford 
Brown, Miles Davis antl Cannonball 
Adderly. As his style began to ap- 
prouch jazz, Brecker changed his 
mioin instrument, first to ult: suxa- 
phone and then to tenor, with which 
he fins remained to this day, 

, Brecker moved to New York at 
the age of 18, and soon found his 
way into Drenms, probably one of 
the first jazz-rock fusion bands, fea- 
turing Billy Cobham, Jehn Aber- 
crombie, Will Lee und others. 

‘The carly Seventies brought 
world-wide tours with Horace 5|}- 
ver, amd dater with Cabham, soon 
after which Breeker invaded the stu- 

dio scene, quickly emerging as one 
of the mosi sought-nfter studio sax 
players of the period. 


P 
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᾿ LONDON.-- We'd come expecting 
the worst, After all, we'd read the 
reviews ἀπ the hevellines from 
Isracl. : 

We'd expected ἡ γίνη years pist 
his prime, with a voice ravaged by 
the ages, playing because he 
couldn't kick the habit or, God for- 
hid, for the money. 

But vither the Isrucl reviewers 
were wrong. of Babbie saw the light 
again samewhere between Tel Aviv 
and London, because when he got 
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BOBBIE SAW THE LIGHT 


ae 
Brecker and his sac - due in Eilat. 

In 1975, Brecker, along with his 
brother Randy Brecker, formed 
The Brecker Brothers, releasing six 
strong albums aver as many yeurs. 
The brothers also opened Seventh 
Avenue South, which turned into 
Manhattan's biggest jazz attraction, 
Tt was at this venue that Brecker and 
friends, including vibraphone player 
Mike Mainieri, got together for 
some informal performances. A 
Japanese producer in the audience 
invited the group to Japan. Thus 
was born Steps Ahead, the group 
with which Brecker has been associ- 
ated for so long. 

Ever since Brecker discovered (he 
EWI (Electronic Wind Instrument), 
originally designed by Nyle Steiner 
and currently manufactured by 
Akai. his involvement with synthe- 
sizers and other forms of manipulat- 
ing elvctronic sound has developed 
immensely. 

Michael Brecker will mike two 
appearances at the International 
Jarz Festivi Eilat, uceampanied 
by his current line-up, guitarist Mike 
Stern, pianist Kenny Kirkland, bass- 
ist Jeff Andrews aud drummer 
Adam Nussbuuin. 


OTHER JAZZ amd fusion artists 
due here next week inchide saxo- 
phonist-flautist Ronnie Cuber who 
has played, in the course of his 2(- 
year career, with George Bensun, 
Aretha Franklin, King Curtis and 
others. 

Quest, featuring pianist Richard 
Beiruch and sax pluyet David Lieh- 
man, bassist Ron McClure and 
drummer Billy Hart. is an all-star 
group, cach of the four members 
making ap equal contribution to the 
sound, 

Tito Puente, percussionist and 
bandleader, will also appear at the 
festival. Puente, raixed on jazz and 
salsa, recently appenred in Woody 
Allen's film Radiv Days, in which he 
eg a Forties band conductor. 
With his Latin Ensemble, Puente 
also worked on John Candy's film 
armed and Dangerous. Apart from 


his film work, Puente has released - 


several top-selling LPs, including 
three which won him Grammy 
awards, ‘ 


WITH SUCH a gala of jazz and 
fusion artists, the festival is an event 
which shouldn't be missed. Jazz lov- 
ers unsure if the Jong joumey to 
Eilat is worth it, may like to know 
that specially-priced flights nnd ho- 
tel pnckages are on line. O 


to Wembley last week, Mr. Zim- 


hsolute revelation, 
folk singer with a mes- 
punched into the microphone 


with enough power to force Moham- 
med Ali to the canvin, 


As on the Israeli tour, former 


Byrd Reger MeGuinn opened with a 
solo acoustic guitar set, to be joined 
by ‘Tom Petty and the Fleartbresk- 
ers fora couple of his greatest hits. 
"Eight Miles High’ and “Turn, Turn, 
“Turn” would've had them swooning 
in the Sixties, but the Wembicy au- 
dience were as impassive as a Guin- 
ness defendant in the dock; clearly 
they'd cume to see Tom and the 
main man only. 


Petty, for the Brits, eschewed the 


wetl-known stuff he'd played in the 
shadow of the Old City walls, and 
plumped instead for some of the 
more obscure numbers from recent 
albums. A slowed-down "Southern 
Accents” and “It'll All Work Out’ 
were more memorable examples. 


AND TEIEN there was Bob, in red 
silk shirt, black scarf, und white gui- 
tur...no, black guitar -- he'd 
changed his mind without so much 
as playing ἃ note, 


a 


ie : 
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STROLL through Mr. Springsteen's 
Tunnel of Lave (CBS), an intriguing 
fottte lined with a dozen musical 
styles, a variety of macho poses, lyr- 
ics that range from poignant to cli- 
che, and hints of a new-found artis- 
tic maturity. 

This is Springsteen's return to the 
wildernesses of Nebraska after the 
nuked commerciality of the banal 
Born in the USA, but the outlook in 
1987 is just a little less bleak, and 
mercifully he’s brought along more 
than just a guitar and a mouth 
organ. 2 

It's an album already hailed as 
“stunning” and “triumphant” by 
critics in the U.S. and Britain, and 
of the 12 tracks, al Icdst seven are on 
a par with any-of the ebullient con- 
fections he and the £ Street Band 
used 10 produce so offortlessly in 
those wild, innocent Seventies days. 

The band, alas, are barely evident 
here: Clarence. “Big Man" Cle- 
mons, darling of audiences the 


world over, gets nury a saxophone . 
credit -- indeed he only, makes the - - 
sleeve at all as a backing yocalist; 
Roy “The Professor" Bittan tinkles 


Perhaps he’s getling old, or smok- 
ing too much, but he positively spat 
out the lyrics τιν “Blowing In the 
Wind," in staccato phrases that left 
the three female backing vocalists 
gasping for air and wondering why 
they'd ever signed up for this weird- 
u's tour in the first place. 

A hurried consultation with Tom 
and the band, and we were off 
again, without so much as it good 
evening, into “Like A Rolling 
Stone." 

‘The last time he played this in the 
UK, at Earls Court in 1YX1, the 
gospel harmonizing all but de- 
struyed it. ‘This time -- despite the 
indisputable fact that Petty and Dy- 
lan have two of the worst voices in 
rock music -- was unforgettable. 
From somewhere between those 
{wo sets of creaking voculs, straining 
desperately for the high nates, grov- 
elling vainly for the low ones, 
emerged a vicious, vindictive song 
as mignificent in 1987 as it could 
ever have been in 1965, when it 
introduced the world to Dylan's re- 
visited Highway 61. 

By now it was clear that Dylan 
wns trying to prove a point, to si- 
lence those critics who'd suggested 
he'd have been better off not visiting 
Israel, better off, indeed, locking his 
guitar and harmonica up in their 
cases for good. 

“Maggie's Farm” was tailor-made 
for a Britain enduring its third con- 
secutive term of Thatcherism -- job- 
less, despairing, and wondering 
whether there’d ever be a day when 
they wouldn't have "to work on 
Maggic's farm no more.” 

If that was only too relevant, 
though, "Ballad Of A Thin Man" 


HT ON TRACK 


the ivories on just the title (rack and 
the single “Brilliant Disguise;* and 
only Max Weinberg, he of the rifle- 
shot snare and quartz-accurate hi- 
hat, is in any situation approaching 
regular empluyment. 

No, this is Springsteen the solo 
artist, in unsmiling rocker pose on 
the cover, and in softer focus, in 
guitar and singlet, on the inside. He 
plays his usual mean guitar, but he’s 
also taken on the buss dutics, and 
shows n surprising flair on the or- 
gan, too. One forgets, but CBS 
signed him 15 years ago us a solo 
artist. 

“Tt was he who insisted on the 
band’s being taken on board as well. 

‘He's a man alone here, with a 
mission, steering the faithful out of 
the blind alleys and singles bars, be- 
yond the pleasures that mere money 
can buy and, it seems, towards the 
Sort of meaningful relationship one 
assumes he has come to with his own 
recent matriage. . 

‘As with Born in the USA, the 
anthem is in the opening track, this 

time an Elvis-style number entitled 
“Ain't Got You,” in which Bruce 
would have.us belicve that “the for- 
tues of heaven in diamonds and 
- gold" mean nathing to him, be- 
cause, well, he “ain't got you!” 

u track two is anything to go by, 
he's not gonna get her either, be- 
Cause It seems his only attraction is 
that he's rougher and tougher than 
the handsome Ding or good-lookin' 
Joes some girls like.on their arm. 

Nothing fo rave about there, but 
by track three Springsteen ‘is teally 
‘trolling, arid “All That Heaven Will 
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was only tay sadly out of date. 
Something may well have been hap- 
pening back in the hippy era when 
young Bob penned it, but it's all tue 
clear that these days the Mr. Juneses 
are back in control, that the one- 
eyed midget hus long since passed 
on, that “now” was “then”, and that 
now is sometime else altogether, 
Still Dylan pressed on, the slive- 
driver pushing guitarist Campbell tu 
ever-faster runs along his fretboard, 
keyboardsman Benmont Tench 
peering short-sightedly at the man in 
the middle, Petty lolling backstage 
by the drum-kit, happy to play 
rhythm to the great man's tead. 
He strummed on for an hour and 
a half, scarcely pausing for breath, 
rirely smiling, never talking. 


AND WHIEN he'd finished, they 
didn't say good riddunce. No, they 
stood, and howled, and stumped, 
and screamed. 

And back he came, to play “For- 
ever Young” to rapturous applause. 
The audience knew all the words, 
wanted to join in, but Dylan wanted 
to sing them all himself. [1 was his 
song, and he was going to sing it. 

Maybe, when he really is past his 
prime, the so-smart Israeli review- 
ers can look back to this song and 
scoff, because no man can remain 
young and vibrant forever. 

But at least the London audience 
hasn't written him off yet, and as 
they poured out into the rainy Octo- 
ber night, they were wishing that 
God -- whichever one Dylan may 
believe in at the moment -- will bless 
him and keep him, if not always, 
then at least for a few more years 
yet. Oo 


Allow” is a gloriously simple love 
song, catchy, irresistible, and a far 
cry indeed from those suicidal dirges 
on Nebraska that made Leonard Co- 
hen sound positively upbeat. 


PRETTY SOON, in this compuct 
disc age, you won't be able to talk 
about flipping over tu side (wo, so 
flip while you can, straight on to 
“Tunnel of Love," which finds the 
Boss mining Dire Straits territory to 
telling and remarkably pragmatic ef- 
fect: “It ought to be easy, ought to 
be simple enough/ Man meets ἃ 
woman and they fall in love/ But the 
house is haunted and the ride gets 
rough’ And you've got to learn to 
live with what you can't rise above! 
If you want to ride on down mn 
through this tunne! of love.” 

No arguing with that or, indeed, 
with much on side two, a 25-minute 
journey that charts (autobiographi- 
cally?) a relationship's rocky course 
from naivity, through disilluston- 
ment, mistrust, rejection, desola- 
tion to anultimate, quite moving. 
reunion on ‘Valentine's Day." 

No one, on the basis of this or any 
other of his albums, would call 
Springsteen a great lyricist, but he 
gets his points across pretty 


. unambiguously. 


Paradoxically, if he is to be fault- 
ed at all, it is for the musical stale- 
ness of tracks like “Walk Like ἃ 
Man,” "Spare Parts” and especially 
“Cautious Man" which is identical, 
note-for-note, to “Highway Patrol 
man" from Nebraska. ᾿ 

But then why criticize what 15. 
overall, such a memorable achieve- 
ment, the more so for the two disap- 
pointing albums that preceded it. 

ος Marriage, it seems, revives the 
jaded, Must try it.” DH. O 
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The art scene 


Gil Goldfine 


EVERY ONCE ina while a puinter like Pamela 
Levy comes ilong to shake things up. Ler 
current exhibit of a dozen or so large figura- 
tive oils on cunvas is packed with all the bru- 
talities and nuances one would expect to see in 
excellent, as well as controversial, art. A skil- 
ful realistic style in which strongly delineated 
bodily forms rendered from photographic pro- 
jections are grouped before backgrounds of 
automobile junk yards, construction sites, 
swimming pools and luna parks. 

Undulating, cajoling, gesticulating, nude 
Balthusian figures, mostly supple adolescent 
girls with a sprinkling of mature women and 
teenage boys, fit both their pictorial environ- 
ment and the gallery space. The short, frontal 
cropping. coupled with a visual concept of 
place and time project a life force that the 
viewer cannot avoid. 

Levy's characters stare into the gallery or 
towards an unidentified happening, but never 
really appear to relate to their surroundings. 
Even the nude boys who have their backs 
turned to the spectator, as in a Cezanne 
“Bathers,” are totally involved in their private 
struggles and alienated from the painted hill- 
side beyond. In addition to the meticulous 
layering of pigment, that build solid anatumi- 
cal, natural or inanimate surfa¢es, Levy sug- 
gests mysterious scenarios. The glance and the 
gesture are central to her work. Puberty, fear, 
exaltation and susceptibility arc also themes 
that seem to preoccupy Levy but not through 
cold representationalism or fleeting romanti- 
cism, What we have here is humanistic realism 
with a fatalistic jab. 

Although Levy has been living in Jerusalem 
since 1976, her work embodies a great deal of 
her native Jowa and the American realist 
schools touched by her personal stamp of 
modernism. It comes across as ἢ mixture of 
candid puritanism and sensuality amidst the 
conflict of mass culture snd individual action, 
in the manner of painters like Marsh, Sloan, 
Prendergast, Neel and Pearlstein. In the end, 
however, it is Levy's personal statement about 
art expressed through the vehicle of human 
insights and behuviour. An outstanding exhibit 
and well worth a visit. (Artifact Art Gullery, 
43 Nachmani, Tel Aviv). Till Nov. 6. 


ITIS NOT surprising that the French Institute 
has chosen to mount a retrospective exhibit of 
the graphic work of Ofer Lellouche, in artist 
who, even in his painting, places great emphi- 
sis on the Jinear and lighting elements used to 
describe the images, rather than planular 


DRAWINGS 


Angela Levine 


MANE KATZ (1894-1962), in com- 
mon with other members of the 
Jewish School of Paris, was essen- 
tially a colourist rather than a linear 
isman, utilizing, in his case, 

the expressive, emotive and textural 
fossibilities of paint to chronicle 
ewish life in the Diaspora. Never- 
theless, his drawings from the "30s 
and *40s, selected from this 
eum’s extensive paapente do 
ΙΒ some interesting insights in 
to the artist's ahenriative modes of 
fs 8, 85 well as attesting to the 
act that, even in a graphic medium, 
Mane Katz's art continued to exhibit 

ig “painterly” tendencies. 

Aside some i:1-onsequential 
Pen sketches of Arabs and camels 
par by the artist during one of his 
hee trips to the Levant (from 
¢ late 1920's onwards), self- 
Portraits and charcoal sketches of 
Sminent public.figures are also op 
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PRINTERLY' - 


ἢ 


Pamela Levy: oil paiming on canwas (Artifact Gallery, Tel Aviv) 


modelling of forms, Lellouche's predetiction 
for drawing in black and white touches each 
and every plate in this shaw front aute por- 
traits and Jandseapes te still life. 

Covering # period of more than LQ years 
(1975-1987), the viewer is presented wilh i 
overview of Lellouche’s develupment, sturting 
with uncomplicated, small seale, dry point 
gravure prints on copper to full sheet acua- 
tints and soft wax cichings. Regardless af 
sheet size, technique or subject Lellouche is 
never arbitrary in his decision-making. A line 
defines a contour, enlarges space or encloses a 
shadow, an aquatint field provides composi- 
fiona] cover or textural relief; and subjects ἢ 
not invented or imagined but are real situa- 
tions, people or places close 10 Lellouche's 
home in Jaffa. 

The graphic media lend to be restrictive in 
terms of the artist's ability to expand his imagi- 
nation into full-blown themes and narrations. 
Lellouche, in the main, handles the media 
with formuatistic flair, keeping subjects to regu- 
lated ideas but imbuing them with uw special 
turn of “visual” phrase from Corot-inspired 
architectural scenes to loosely-knit figurative 
armatures a la Giacomctti. 

Lellouche's skills with an etchers needle, 
wax and acid come across beautifully in a 
masterfully cut self-portrait series from [90- 
81. Several states (evolutionary stages of the 
same print) show the artist's favial details, 
frontally and closely cropped, develop from 
faintly-lit skeletal formations sitting close to 
the surface to opaque, harshly rendered, 
Rambrandesque compositions. Flesh and 
bone, translated into ink and paper, retin 
their living core as Lellouche stares hypnoti- 
cally, almost threateningly, al his audience. 
(French Institute, 1} Hayarkon, ‘Tel Aviv). 
- Till Nov. 15. 


YORAM KUPERMINTZ shows 26 square 
paintings on paper, culled from u group of 46 
works, Kupermintz, has attempted to para- 
phrase the sensations of physical and emotion- 
al pain and discomfort into abstract images in 
this series titled “Wounded”. Several cumpo- 
sitions appear to protect a hidden figure, the 
contoured victim wrapped in intestinal forms, 
Extremely visceral and chromusically gro- 
tesque, Kupermintz bars no holds, Pure reds, 
blues and whites are as chaotic as aid greens 
and yellows or violets and purples; cuch fimit- 
ed scheme enveloped in coarse black ropes 
and spun into a cylindrical spiral. Elowever, 
Kupermintz's abilily to grab hold of u theme 


and let it run its course, is far more impressive 
than the actual results. (Rega Gallery, 113 
Herzj, Tel Aviv). Till Nov. 15. [5] 


34 


THE JERUSALEM POST MAGAZINE 


he 

"Three Jews" (lef): “Thois Personnages Assis.’ 
display. Although these images, 
without exception, are trivial carica- 
tures, disclosing little of the real 
personality of the sitter, they do 
succeed in capturing momentary fa- 
cial expressions. This fleeting quality 
is further pronounced in a set of 
otherwise undistinguished drawings 
of women, some nude, posed fron- 
tally, or with their bodies half-turned 
from the viewer. 

Some large compositions focus on 
Jewish figures, Mane Katz's most 
familiar subject-matter; in his best 
drawing, depicting the forms of two 
ps hassidic men, the artist has 
employed his stick of charcoal as if it 
were a brush loaded with paint, 
obtaining, through graduated smao- 
thing, rubbing and polishing of lines 
and paper, not only.areas of light and 
shade, but also depth, monunientul- 
ity, tone and texture. (Mane Katz 
Museum, Haifa). TillNov.15. πὶ 
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‘A EAE DUS TART RTT ES TT ES 
Cinema 


JERUSALEM 


BEIT AGRON [el 247557 

Ἐπ ¢ Love And Deoth; Fa 3245 
Something Wild; Sal £45 Mary 
Popping; Sat Β 15 Kentucky Fried 
1 10 Something Witd; 
cdmght Crocodile Dundea 
EDEN Tel 224829 

Sal 7,4, weckdays ἡ ἢ, 7. ἢ Pre~ 
dator 


EDIGON Tel 221444:5 
wookdays 4 30, 7,915 


HABIRA -- CINEMA EMPIRE 
Closed due to renovations 
ISRAEL MUSEUM τοι 698213 
Sal. 7,9 15a Colmana (Tho 
1146 Boy Moeta Girl 


JERUSALEM THEATRE 

Tol 667167 
Tu 2, weekdays ἡ, ἢ 10 Danth OFA 
Solooman; Fr 2, Sut. aud woakelayy 
7, Jon 


9.40 Shobtool 


. 24 
Sal 6.45, 9, wookdays 4. 10, 6 45, 
Full Metal Jacko!; Fa 1030 
Robin Hood 
ORION OR 1 To! 222914 
Sat. 7:15, 0:55; werkdays 430, 7, 9, 
Tho Home ΟἹ The Brave 


ORION OR 2 Tol 222914 
Grd woek: = Snt 7:15, 9:15; wouk- 
days 4°30, 7, 9:30; Homo, King of 


ORION OR 3 Tol 222914 
Sal 7.15, 9°15; woekdays 4:30, 7, 0 
Wot Gold; Sal. and woohdayn 14:15 
Pm The Witnoss 


ORION OR 4 Tal. 222914 

Sot 7:15, 0:15; wookdays 7, 8 Dow's 
Glve A Damn; weokdays 4:30 Back 
To The Futuro; Sol. and weekdaya 
11:15 p.m. Caburet 


ORION OR 5 Te! 222014 
Sat. 7:15, 8:15; weakdnys 4:30, 7, 8 
She's Gotta Havalt; Sai and woek- 
daya 11:15 p.m. Rabocop 


ORNA Tel. 224733 
Sat. 7, 8:15; weekdays 4:30, 7, 6:15 
‘Tho Witchoa Of Eastwick 


RON Tol. 234704 
Sat. 7:16, 9:15: weekdays 4:30, 7, 9 
Extreme Prejudice 


SEMADAR Tel.633742 
8th weok; Sat. and weakdays 7:15, 
9:15 Stand By Me 


TEL AVIV 


BEIT LIESSIN Tal. 216653 

Fil. 2:30, 11:30; Sat., Sun, Wed., 
Thur 11:15; Mon, Tue. 9:30, 11:16 
Late Summer Blues 


GEN-YEHUDA Tol. 222759 

Fri. 9:40 p.m., 12; Sal. 7, 9:30; weak- 
days 4°30, 7,9:30; The Untouch- 
ablea 


BETH HATEFUTSOTH 

Mon, 7 p.m. Traing; Tue. 7 p.m. 
Mirato Efrat; Wod. 7 p.m. Fram The 
Both Hatefulsoth Fitm Library 


CHEN 1 Tol. 282288 
Grd week; Fii., 9:55, 12:20; Sat. 
7:30, 9:50; weekdays 5, 7:30, 9:60 
Full Metal Jacket; Sat. 11 a.m. 
Song OF Tha South 


OHENA 
ἘΠ, 9:66, 12:15; Sal. 7:35, 9:50; 
wookdays δ, 7:35, 9:50 Bui 
11am. The Great Mouse Dal 


CHENG 

Fel. 10 p.m., 12:20; Sal, 7:36, 9:60; 
weohdays 6, 7:35, 9:50 Blind Date; 
Sat. 11 a.m. Return To Oz 


CHEN4 

Fel. 9:55, 12:20; Sat. 7:40, 8:55; 
weokdays 11 am., t, 5, 7:35, 9:60 
Outrageous Fortune; Sal, 11 a.m, 
Robin Hood . 


CHENS 
20th week; 
days 11 a. 
Me: Fri. 12:20; Sat. and weekd 
9:50 Angel Heart; Sal. 1] a.m. Bltbl 


Fri. 10; Sat. 7:30 week- 
1,5, 7:35, Stand By. 


CGIMEMA ONE Tol £57952 
Fo 10pm, Sat 715, 3 10. weth- 
days 5. 7°15, 4 20 Pollce Story 


CINEMA TWO Tol 457952 
Fri 10pm; Sat 715, 950, weeh- 
days 5, 7:15, 5 30 Floddor 


DEKEL Tel 443200 
6th week; Fri if pm, Sal and 
weakdays 7 15,9 30 Black Widow 


DIZENQOFF I Te! 200465 

2nd week; Fr 14 am., 130,945, 
12 15: Sal 7 30,9 45; weekdays 11 
am, 4,3, 5, 220, 5.45 Wish You 
Woro Hero 


DIZENGOFF H Tol 200485 

Fil 11 am. 130,945, 1215, Sat 
7.15, 945; woekdays 11 am, 130, 
4130, 7 15, 9.45, Thea Namo ΟἹ The 
fase 


DIZENGOFF IN Tel 200405 
Fa 11 4 η., 130, 945, 12 16, Sat 
2:30,9 45; wmakdays 11 ἢ τη, 1,3, 5, 
7.30, 945.4 Manin Love 


DRIVE-IN Tel 4U90R0 

Fu 10; Sal and wooksdays 7.16, 30 
Numbor Ona With A Bullet; Sat. 
12:15, weekdays 12 Sox tlm 


ESTHER [cl. 225610 

Fri 10; Gat 7:30, 9:45; wookdays ἢ, 
7-1), 0-40 Extreme Prejudice 

QAT Tul 267088 

Sth waoks Fri 9:50, 12°15; Sat 7.30, 
%5O, weokdays 7.30, 9°50 The 
Wliches Of Eastwick 
HAKOLNOA Z.0.A. HOUSE 

26 tbn Goblral, Tal. 25934 1/2 

Sat 7:15; woekdays {except Wed.) 
4:30, 7.15; Chroniclo Of A Love 
Affair; Fr, 12 Ghablool; Sat., week- 
diys (except Wad.) 8:30 Don't Give 
A Damn; Fd. 2:30 Mephisto; 88]. 
11:45 p m. Jesus Christ Superstar; 
m. Blazing Saddles 


Hop 
Fri. 9:45, 12; Sat. 7:15, 8:30; waek- 
doys 5, 7:15, 50 Beverly Hills Cop 


INSTITUT FAANCAIS 
Sat 7:30 Mortetle Randondée; Mon. 
7:30 La Collectlonause 


I@RAEL CINEMATHEQUE 
Sat. 7:30 Irma Le Douce; Sat. 9:45 
Vertigo 


LEV 1 Tel. 208868 

7th woek; Fel. 1:30, 0:45, 12:15; Sat. 
7:20, 9:50; weekdays 2, 5, 7:20, 9:50 
La Famigita 


LEV (1 Tol. 269868 
Sth week; ΕΠ. 1:30, 10, 12; Sat. 8, 
10; weekdays 2, 5,8, 10 Manner 


LEV fll Tel. 238068 

26th waok; Fri. 10 p.m., 12; Sat. and 

weekdays 7:50, 10 Down by Law; 

a 1330, waekdays 2,6 Mean And 
rty 


μεν ΙΝ Tal. 288868 

Srdweok; Fri 1:30, 10. 12; Sat. 7:50, 
9:45; weekdays 2, 5, 7:50, 0:45 
Hamo~ King Of Jerusalem 


LIMOR HAMEHUDASH 

Tal. 260773 
‘Bln week; Fri. 10, 12; Sal. 7:15, 9:30; 
weakdnys 4:30, 7:15, 9:30 La 
ware; Sal. and wookdays midnight 
92 Weoks; Sat. 11 a.m. The Nover- 
Ending Story 


MAXIM Te}. 207457 
Sal. 7:30, 9:30; weekdays 4:30, 7:30, 
9:30 Crocodile Dundas 


? 


(rae! Promiere; Sal. 7:30, 9:30; 
weekdays 4:30, 7:30, 9:30.38 


ORLY Tel. 284025 
ard weak; Fri. 10; Sat. 7:15, 9:38; 
weokdays 5, 7:15, 9:30 Good Wie 


Fr, 2:30 pum. 
Failini-Roma; Sot, Βι 
Bal. 1 Satyricon; Sat. 8 Midhii 
A tife In Four Chapters; Sal. 
Amarcord; Sal. 1120p.n, Peeping 
foma 


PEER Tal. 449795 
2nd week; Fri. 10; Sat. 7:15, 9:90; 
weekdays 4:30, 7:15, 9:30 Whlatle 


_ Blower 


SHAHAF Tut 296645 

3rd woak; Fri 940 pm, 12, Sal 7. 
930, weebdays 490. 7, 5.10 The 
Untauchabtos; Sat 11am Beauly 
And The Beast 


SIVAN Tel 657820 

Tih week; Fn 40, 12;Sat 7:30, 9.40, 
woekdays 5,7 30, 9:40; Ralsing ἈΠ" 
zona; Sal | p.m Koyaanisqates; 
Sat 3 Rear Window; Sal. 5 Prizzl'a 
Honor; Sat 11:5 Tap Secret; Thur. 
11 45 Monty Python - Yellowbeard 


TAMU Te! 412761 

Fr 10, 12, Sat_and weekdays 7.30, 
9°40 Bullehot; Sat 1, Casablanca; 
Sat 3 Dune; Sal 1145 Monty 
Python -- Yellowbeard; Thur 11°45 
Matter Of Tima 


TGHELET Tel 443950 

20th woek: Sat 745, 950: wech- 
days 5, 7°30, 9:45 The Shop Around 
The Corner 


TEL AVIV Tal. 288181 

(ἀνθ Pramloro; ΕΠ 9:45 μην, 12, 
Sat 715, 930, wookdays (except 
Worl.) 5. 7°15, 9.90 Numbor One 
With A Bultet 

TEL AVIVMUSEUM 

2nd weok Sat. 7:15, 9:30; weokdays. 
4:30, 7:45, 9:30 Prick Up Your Ears 
ZAFON Tol. 443066 

$th week; Sat. 10; weekdays 4:30, 7, 
9:30; Joon De Florette 


HAIFA 


AMPHITHEATRE Tol, 664017/8 
Sat. 7, 9.15; woekdays 4:30, 7, 9:15 
Act of Vangeance 


ATZMON 1 Tel.673003 
Fri, 10; Sal. 7, 8:15; woekdays 4.30, 
7, 9°15 Strke Commando 


ATZMON 2 Te1.673003 
Fri. 10 p.m.; Sat. 7, 9.15; weekdays 
4:30, 7, 9:15 Number One With A 


CHEN HAMEHUDASH 

Tel. 666272 
Fri, 10 p.m.; Sat. 7, 9:45; weakdays 
4:0, 7, 9:16 Stand By Me 


KERENOR 

HAMEHUDASH Tel, 663443 
Sat. 7:15, 9:15; weekdays 4:90, 7:15, 
9:15 Hemo -- King ugalam; 
Sat. 11:30 p.m. M.A.8.H.; Thur, 
11:30-p.m. Flamingo Kid 


ORAH Tel. 664017/8 
Fr. 10; Sat. 7, 9:15; weekdays 4:20, 
7, 8:16 Beverly Hills Cop tl 


ORLY Tel. 81668 


Εή, 10 p.m.; Sal. 7, 0:18; weekdays 
430, 7, 0:15 The Witches of ant: 
ol 


RAV-OAT I 
Fri, 10 p.m.; Gat. 7, 8:15, weekdays 
4:30, 6:45, 9:15 Full Metal Jacket 


RAV-OAT2 
Fri, 10; Sal. 6:45, 8:16; weekdays 
430, 6:45, 9:15 Relelng Arizona 


RON Tel. 669089 


4th week; Sat. 9:15; weekdays 4:30, 
7,9:15 The Untouchables 


SHAVIT Tal. 385345 
Bal. and weekdays 7, 9:15 Jaan do 
Florette 

RAMAT GAN 


ARMON Tol. 720708 _ 


ΕΠ: 10; Sat. 7:30, 9:45; weekdays 


7:30, 9:45 Extreme Prejudice 


LEL.Y Tal. 744235 
Fri. 10; Sat. and weekdays 7:15, 
9:30; Lady Beware 


OASIG Tel. 739592 


ORDBA Tel. 721720᾽ ΤᾺΝ 


Sth waek; Sat. 7:15, 0:30; waekdaya - 


430, 7:16, 8:30; Beverly Hills Cop Il 


RAV-QAN Ἰ Tel. 797121 
6th 10, 12:18; Gal. 7:30, 


week; Fil. 
0:60; weekdays δ, 
Rohes OF Eastwick; 
jong OF The Bouth 


a τ βπ τ σασαο του 
RAV-GQAN 2 

Fri 10, 12.15; Sal 7:30, 9°50; week- 
days 5, 7 30. 9 50 Qulrageous Far- 
tuna; Sat, 11am. Ε.Τ' 

poveich et Aaah Soe eas 
RAV-GAN 3 

Fil 10, 12:15; Sat 7.30, 9.50; waeh- 
days 5, 7:30, 9:50 Burglar; Sat 11 
am Roblin Hood 


RAV-GAN 4 

Fr $90 p m, 12:20; Sat 7.15, 9:50; 
weekdays 4:30, 7:15, 9:50 The 
Name Of The Hose; Sal. 11 am. 
King Kong ll 


HERZLIVA 


DAN ACCADIA CINEMA CLUB 
Tal 052-557799 
Fri3:30 Mary Popping; Sal 7, 9:30 
Housa of Games; Sun, Mon, Tue 
7,9:30 The Living Daylights;Wed., 
Thur. 7, 9:30 The Fourth Protocol 


DANIEL HOTEL 

THE AUDITORIUEA 

2nd week Sal and weekdays 7, 9:30 
Angel Heart 


DAVID Tel. 540768 
4nd weok Sat. and weekdays 7:15, 
9:30 The Secret of My Succeas 


HECHAL Tol. 81505 

Sat. 7, 0:30; weckdays 4°30, 7,930 
Untouchables 

MEW TIFERET Tel. 87300 

2nd waak Sat. and waekdays 7:15, 
9°30 Predator 


HOLON 


+ ARMON HAMEHUDASH 


Tel. 842431 

Sal. and weekdays 7:30, 9:30 Cro- 

codilo Dundee; Sat. 11:30 Monty 

Python- the Meaning of Life; Thur. 

io p.m. The Purpia Rose Of 
alro 


MIQDAL Tel. 641839 

Fri. 10; Sal. and weekdays 7:15, 9:30 
Full Mata! Jacket 

SAVOY Tel. 847141 

Fri. 10; Sal. 7, 9:30; weekdays 4:30, 
7, 8:30 The Untouchables 


BATYAM 


ATZMAUT Te’. 866320 
Fri. 10; Sat, 7:15, 9:30; Sun, δ, 7:16, 


9:30; Man. - Thur. 7:15, 9:d0Beverly 


Hills Cop I 


“Michael Calne is superb; John 
Gtelgud merits additional Oscar 
for his acting in the film” 


James Nigel 
Fox. 


“--- 


‘THE WHISTLE BLOWER 
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Osoarnominee 
for bastforalgn flim 


i Males 
Inafilmby Wolfgang @iiok =... 


HADAR Tel. 719002 
Sat. 7, 9:30; weekdays 4:30, 7, 9.40 
The Untouchables 


RAMAT HASHARON 


KOCHAV Tel. 191979 

Fri, Sat. and weekdays 9:30: Late 
Summer Blues Fri. 11:45; Sal. 1:15 
p.m. Monty Python - The Meaning 
Of Lite; Sat. 114.m.;Tus., Thur 4:15 
Flight Of The Navigator; Sat. and 


weekdays 7 Take It Easy 

i PETAHTIKVA .. 
@.Q.HECHAL 1 Tel. 917374 

Sat 7:15, 9:30; weekdays 4:30, 7:15, 
9:30 The Untouchables 
eS 
G.G.HECHAL 2 

Fri. 10; Sat, 7:15, 9:30; weekdays 5, 
7:15, 9:30 Beverly Hills Cop It 


G.0,HECHAL 3 
Fri. 10; Sat. 7:15, 9:30; weekdays 5, 
7:15, 8:30 American Ninja lll 


KIRYATONO ©: | 


COMMUNITY CENTRE 

Fri, 10; Sat. 11 8. Mon. 7, 9:15; 
Tue. 8; Wad. 4:30, 7, 9:15 Photo 
Roman 


οἰ, RISHON LEZION’ 


@.0.RON 1 

Sat. 7, 9:30; Sun. 4:30, 7, 9.30; 
Mon.-Thur. 7, 9:30; The Untouch- 
ables 


Sal. 7, 9:30; weekdays 4:30, 7, 9:30 
Beverly Hilla Cop Il 


ὃ KFAR SAVA : 


BEIT BERL CINEMA - 
THEATRE 


Wed., Thur. 8:30 Pink Floyd - The 
Wall 


DOR— HECHAL TARBUT 
Sat, Sun., Wed., Thur. 7:15, 9:30 
Stand By Me 


WICK NOLTE 
EXTREME 
PREJUDICE 


A WALTER HILL 


Israel promiere 


Armon, 
Tal Δ' RametGan | Kon, 
Fri 10 p.m. Fri 10pm 


; larael premiere New Gordon, Tel Aviv, Sat, 7:30, 0:30 
Weekdays: 4:30, 7:30, 9:30 


Jerusalem 


est in director 
ive experiments, 
this starts its ὁ detective story and 
ends yl a myst Faustian note. 1 is 
beautifully performed and perfectly 
annoying. Mickey Rourke plays the lead, 
Roherl de Niro substintial guest 
part, Charlotte R ng telly fortunes 
and Lisa Bonet grau from The Cas- 
by Show inte the personification of sen- 
suality in the budy of an angel. 


ANGEL HEART 
Alan Parker" 


BLACK WIDOW - A Federal igent 
leaves her computer to chase n suspected 
predatory female, who has been killing 
her husbands uml inheriting their for- 
tunes. Dehra Winger and Theresa Rus- 
sell are effective in an unusual thriller, 
which tells you everything abvut the 
action, but precious little about emo- 
tions. Bob Rafelson directed. 


BLAZING SADDI.ES ~ Take-off of ull 
those Westerns Hollywood hus ever 
made, Expect anything to happen in this 
Me! Brooks extravagunza, (AC one point 
Count Basie and his entire orchestra 
uppear, in evening dress, playing the 
theme song amid the desert cactus.) 
Great stuff. 


BODY HEAT - A less than respectable 
lawyer falls hopelessly in love with the 
wife of an underworld chieftiin. If you 
pine for some goud old melodramatic 
entertainment, this film is for you. 


BOY MEETS GIRL - A 23-year-old 
director from France, Leos Carax, tries 
to renovate film language ina black and 
white exercise which does not tell a story 
but rather paints a situation. The entire 
film is concerned with people finding it 
impossible to cominunicate with other 
people on the same level, with couples 
splitting aparl, with men and women who 
cannot live together but can't face sol 
tude either. Often declamatory, some- 
limes obscure and precious, it is stilt 
tefreshing to sce ἃ departure from the 
old, tired and worn-out patterns. 


CHRONICLE OF A LOVE AFFAIR- 
Polish director laureate Andrzej Wajda 
has stayed away from contemporary poli- 
tics this time, and gone back to the eve ot 
WWII for a youthful Romev and Julict 
Fomance, tuking place just as the work! 
around the two lovers is about {εν crum- 
Kanwicki, 
parities, Hut 
nial, post-war 


among the most influe 
Pollsh writers. 


CROCODILE DUNDEL -- First half: 
New York cutie goes down under in 
search of the noble, suvape white hunter 
Who wrestles with crocodiles. Second 
half: ΠΌΡΟΣ suvage comes tu the New 
York jungle and diseovers cracs ure inno: 
cents compared with the animals in the 
big city. Pure entertainment with nu 
Complications, Australia’s biggest hox- 
office hit is produced by its star, Paul 
Hogan. 


DEATH OF A SALESMAN ~ Arthur 
Miller's play with Dustin Hoffman in the 
lead has done great business for a limited 
-feason in New York, but adapted for the 
_ Sreen by Volker Schloendorff, this intl- 
mate drama looks larger than life inevery 
"espect. Both acting and direction could 
ve done with a bit of restraint. 


DON'T GIVE A DAMN -- An adaptation 
of the Dahn Ben-Amotz novel about a 
war invalid who has to learn how to cope 
with his infirmity and with the people 
®round him. It is often touching and 
Painful, But the director Shmuel Imber- 
man pays so much attention to the main 
character that he teaves the resi of the 


Picture rather hazy. Ikka Zohar does a 
800d job in the δα, 


DOWN BY LAW - Three losers escape 

ΤῊΝ jail into the Louisiana marshes. A 
b ta ful comedy of manners, observed 
cy ttily by Jim Jarmusch whu focuses 
$n the Inconsistencies of human nature 
ta shires ἐμίτιδὶ and performed 
i ἢ ohn Lurie, Tom Waits 
and Roberto Benign! 


THE FAMILY - Eutore Scola offers the 

: a2 ofa Rome family covering }%%6 until 
tg conn Nalian history reflected in the 
πεν of the clan's members. Some 

ἡ Heetgb| 5 are predictable, others are de- 

εὐ elable, Vittorio Gaisman is great in the 
τ NAGS but one is allowed to wonder 


Fanny Ardant in 'The Family,’ Enore Scola's saga of a Roman family. 


whether history hasn't been toned dawn 
foo much in the process. Stefania San- 
drelli, Fanny Ardant and Philippe Nuiret 
cu-star. 


FULL METAL JACKET = Stanley Kub 
tick's slap in the face for American 
myths, such as heroism, in a film whose 
first part shows how human beings are 
converted into killing machines, and 
whose second part displays the use of 
these less-than-perfect machines in prac- 
tice. Hard to take and not easy to swal- 
low, Matthew Modine is the only well- 
known naine in « cnst delivering uniform- 
ly strong performances. 


‘THE GREAT MOUSE DETECTIVE - 
The new animal feature from the Disney 
factory is a take-off on the Sherlock 
Holmes mysterics, vulgarized for chil- 
dren with mice replacing humans. As 
usual, the drawings are detailed and 
precise, the visuals ar highly profession- 
al, but there is very little imagination in 
the story. Children won't be inspired, but 
maybe they'll be amused, 


HOME OF THE BRAVE ~It isn't exactly 
a movie und it probably duesn't do full 
justice to what Liurle Andersun achieves 
in her stage performances. But it is a 
tantalizing and fascinating glimpse at the 
potential of this unusual all-round perfor: 
mer, as recorded by cameras in several of 
her shows. ‘Try it fora change. 


N DE FLORETTE -- An obstinate 
watt his brother-in-law muke fife 
rible for a hunchhucked τὰν cullee- 
wants lo return from the city le 
1 reat, First part of Clayde 
adaptation of Marcel: Pagnal's 
novel, remarkably performed by Yves 
Montand, Gerard Depordicu and Daniel 
Auteuil, The kind of movie to please 
everybody. t 


LATE SUMMER BLUES - Isracli social 
and political conscience in the carly 
Seventies, reflected through the stary of 
high school students in their fast summer 
holiday before being drafted. Director 
Renen Schorr and scriptwriter Doron 
Nesher use a cast of young unknowns, 
sometimes with quite impressive results. 


LIVING DAYLIGHTS ~ James Bond 
settles a feud inside the KGB, saves the 
world once more, and gets a blonde 
cellist for a bonus. Timothy Dalton is 
almost too human for the pari, Maryam 
d'Abo lacks the curves of the traditional 
Bond girl, and_scriptwriters Richard 
Maibaum and Michael Wilson seem too 
tired to deliver any mote surprises. John 
Glen directs his fourth Bond. 


A MAN IN LOVE -- American superstar 

and European starlet have brief romance 
while shooting an Italian film about ithe 
life and death of writer Cesare Pavese. 
Picturesque backgrounds help this pic- 
ture, which desperately tries lo be more 
than Β cute tear-jerker but rarcly suc- 
ceeds. Diane Kurys directs, Greta Scac- 
chi and Peter Coyote play the lovers, 
Claudia Cardinale and John Berry get 
supporting roles. 


MANNER = Germany's lop 1984 box- 
office attraction, about a husband who 
moves in with his wife's lover in order to 
understand what makes her prefer 
another man to him. Director Dorris 
Dorrie obviously doesn't have avery high 


opinion of men and their intellectual 
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capacity, and she makes lun ol them, but 
it isn't quite certain whether what makes 
{he Germans laugh will tickle the Israelis. 


M.A.S.H, = The now classic film about 
American Glsin the Korean War, Some 
hilarious scenes. Eliot Gould, Donald 
Sutherland and nn excellent cust give fine 
performances. 


MONTY PYTHON — THE MEANING 
OF LIFE - A series of sketches by the 
unruly Monty Python team, intended of 
course to prove that life has no meaning. 
Caricaturing everyone from Bergman to 
Errol Flynn and everything from La 
Grande Bouffe to Oliver, it could offend 
anyone if taken seriously; but that's quile 
impossible, given its mischievous, mad- 
cap style, 


THE NAME OF THE ROSE - ‘The spec- 
tacular adaptation of Umberto Eco's 
novel follows the 14th century murder 
mystery in a Benedictine monastery, but 
Misses mast everything else. Sean Con- 
nery is a reliable medieval sleuth but F. 
Murray Abraham is grotesquely uni- 
dimensional as a Grand Inquisitor. 
Director: Jean-Jacques Annaud. 


THE NEVER ENDING STORY - 
Multimillion-dollar production of the 
first half af Michael Ende's bestseller 
about a boy asked to move inin the 
imaginary land of Fantasia ta sive it froin 
annihilation, The original intention, af 
using the fairy-tale as u warning against 
human imagination going dry and the 
vonsequent destruction of human exist- 
ence, tends to get lost in the luxurious 
abundance of special effects. Director 
Wolfgang Petersen prettified everything 
for the benefit of the camera, In the end, 
Petersen had a monumental row with the 
uuthor -- who asked to have his name 
removed from the credits—but this didn’t 
hurt the film one litta bit at the box 
office. 


9% WEEKS - The title indicates the 
length of the relationship between a 
macho stockbroker and a luscious blonde 
working in an art gallery, The couple 
explore the outer limits of scxual experi- 
mentation, with only the cleaner stuff 
shown clearly, just what middle-class 
morality would consider bearable out- 
rageousness. Mickey Rourke looks like a 
tough guy lost in @ tuxedo, and Kim 
Basinger looks better than she acts. 
Adrian (Flashdance) Lyne directs a pret- 
ty, stylish and totally vacuous movie. 


PRICK UP YOUR EARS - British play- 
wright Joe Orton's life and death, his 
flamboyant homosexuality and proleta- 
rian spunk, in a highly-entertaining 
movie. Brilliantly writlen by Alan Ben- 
neil and directed by Stephen Frears, with 
Gary Oldman, Alfred Molina and Vanes- 
sa Redgrave. You won't learn much 
about the man’s talent, but you will find 
oul a lot about the hectic activities in 
London's public lavatories. Sensitive 
persons, please abstain. 


THE PURPLE ROSE OF CAIRO — Not 

uite a comedy, and not really drama, 
this is the most intelligent and accom- 
plished of Woody Allen's films to date. [t 
is the tale of a housewife who finds solace 
from the harsh realities of life in the dark 
recesses of the movie theatre, and her 
infatuation with the stars on screen, more 
real to her than her husband at home. It 


RAISING ARIZONA - Zany comedy by 
Joel and Ethan Cohen of Blood Single 
fame. A shy convict and i 
tough Πα] ν΄ cop who can’ 
fugether decide t st 
ple whe have just hi 
hues gal 


<u 

funny but sametimes thin. 
THE SECRET OF MY SUCCESS - A 
college graduate from Kansas gocs lo 
New York, sleeps with his boss's wife, 
steals his mistress and finally his business 
us well. ‘Typical rags to riches yarn, 
directed by veteran Herbert Ross, with 
Michael J. Fox. (Back to the Future} and 
Helen Slater ({Supergir) in uhe lends. 


SHE'S GOTTA HAVE IT = Youthful 
romp by black director Spike Lec, still in 
his 205 and already a sensation after his 
second film. A pretty girl with a mind of 
her own entertains three lovers, cach 
destined tu fulfil different needs and cach 
knowing of the others" existence. Shout- 
ing in black and white, with only black 
actors, and using frenclic montage, uncx- 
pected angles, Lee is still very much the 
student fooling around with the tools of 
his profession. But at Icast he does it 
amusingly. Made for peanuts, the film 
has ulready brought in a fortune. 


Unat is 


SHOP AROUND THE CORNER - 
Hungarian py beautifully adapted to 
the screen by the onc and only Ernst 
Lubitsch. A chief clerk in a store falls in 
love wilh a brash new satesgit! when lie 
discovers she is his mysterious pen pal. 
James Stewart, Margaret Sullavan and a 
magnificent Felix Bressart play in this 
fittle gem made in 1940. 


SOMETHING WILD — A square invest- 
ment adviser is taken ona ride hy a hip 
young Indy intu the American country: 
side, resulting ia series of events, δ first 
humorous, and then less and fess so, us 
director Jonathan Demme turns the 
screws on his novia satire and leads it tou 
gury climax. Jeff Danicls and Melanie 
Griffith play the leads, 


STAND BY ME = Rab Reiner, alias 
“Meathead™ from Ad ἐμ tire Family, has 
adapted Stephen King's nostalgic recol- 
lections of childhood days in astnall town 
and the singuish of seeing a corpse for the 
first time. Four young kids try to become 
famous by discovering the hady of a hoy 
killed in a train aceldent. There are some 
nice touches of Mack humour and pathos 
but it looks too much tike a newer and 
less successful version of Breaking Away. 


THE UNTOUCHABLES -- A hit TV 
series in the late ‘50s, now a hit movie of 
the "80s. Treasury agent, Elliot Ness, sent 
to Chicago to catch Al Capone drafts his 
own army when he finds all the cops are 
on the gangster's payroll, and eventually 


Cinematheque 


Fri. 14:00 Macaroni, Dir: Ettore Sco- 
Ta; 16:00 Palm Beach Story, Dir: 
Preston Sturges; 22:00 Annie Hall, 
Dir: Woody Allen 

Sat. 19:00 We Loved Each Other So 
Much, Dir: Ettore Scola;19:30 Chil- 
dren Of A Lesser God, Dir: Randa 
Haines; 20:30 Sgt. r= Tt Was 20 
Years Ago Today, Dir: J. She; H 
21:30 Peeping Toma, Dir: Url; 

Sun. 19:00 Li Notti De Cabiria, Dir: 
Federico Fellint; 19:00 Sunrise, Di 
F.W. Murnau; 21:00 Divoralo 
Mana, Dir: Pletro Germi; 21:30 
Citizen Kane, Dir: Orson Welles 

Mon. 1%:00 Ls Pastante Du Sans 
Soucts, Dir: Jacques Rouffin; 19:00 

1. Eelisse, Dir: Michaclangelo Anto- 
nloni; 21:00 Therese Raquin, Dir: 

Marcel Carne; 21:30 Dersu Uzafa, 

Dit: Akira Kurosawa 


Tue. 16:00 Aladdin And The Wonder- 
ful Lamp, Dir: Akira Miosikl; 19:00 


Film briefs Dan Fainaru —- ee eee | ee τοῦ 
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sian. Brian 
1 gore with 


gels him pu 
de Pali 


Uy in 

ugly head to supp! 
Unills. Lf Brauke § 
what you wall la sce, maybe you ΜΟΙ 
complain, bur there isnt much ebe bere. 


THE WHISTLE NLOWER = The old 
Paranoia of secret services ay AMUN ros. 
entity devouring its own children is cer- 
tainly justified, hut could hive heen more 
eacifingly presented in this limp 
thriller improvised ὦ pd a scandal that 
rocked British Intelligence a few yecus 
aga. Michact Caine is the father of a 
researcher whe mysteriously falls off his 
own roof, and he mistles up a whole nest 
of vipers when he starts laoking for the 
reasons. Venerable acturs such as Sir 
John Gielgud, James Fox and Ὗ 
Foster wilk through us well, but director 
Simon Langton hasn't yet made a satis- 
factory transition from‘ V to movie fire. 


WISH YOU WERE HERE -- Personal 
Services gave us Cynthia Payne's exploits 
as an δα} 1. Here is her adolescence even 
more likely and impertinent, as she 
leaves her home, scandalize her parents 
and assume her responsibilities at the 
ripe old age of 16, Emily Lloyd is mugni- 
ficently rowdy and rude in the lead, and 
David Leland, who wrote Personal Ser- 
vices, directs his own script. 


THE WITCHES OF EASTWICK - 
‘Three ripe suburban beauties, alone and 
sick of small-town mentality, pool their 
supernatural powers and bring to life the 
ideal male of their fantasies. But when he 
becomes tau ileal, they get scared, and 
scnd him packing. A misogynic affair 
played with gusto by Jack Nicholson 
penonifying the dirty dreams of Cher, 
Susan Sarandon and Michelle Pleifier. 
George Miller directed the story adapted 
fram John Updike’s best-.eller, 


WITNESS -- Ag unusual thriller about πὶ 
tough cap who has to hide from his fellow 
policemen ina non-vielent Amish com. 
munity, Director Peter Weir was fascin- 
ated by the strange nature of the Amish 
who still live, dress and speak as they did 
in Burope 300 yenrs vp makes the 
mest out of the contri! between the 
traditional movie here living by his gun 
and the nature of the counmunity in which 
be finds shelter. Harrison Ford is very 

crsuasive as the straiyht cop and Kelly 

eGilli’s portrayal of u member of the 
Amish community may atiract many fol- 
lowers to the sect. 


Some of the films listed are restricted to 
adult audiences. Please check with the 
cinema, 


October 23 -- October 30 


Jonas Qui Aura 20 Ans En L’An 
2000, Dir: Alain Tanner, 19:00 
River, Dir: Howard 

‘The Younger Generation, Dir: 
Gere: 21:30 Les Amants, Dir: Louis 


Wed. 19:00 Die Blechtrormmel, Dir: ¥. 
Schiondosf; 19:00 Tokyo SI Dir: 
Yasujiro Ozu; 21:00 
Humaine, Dir: Jean Rew 
La Citia Della Donne, Dir: 

Fellial 


‘Thu. 19:00 Prizzi’s Honor, (ir: John 
Huston; 19:00 La Doice Vito, Dir: 
Federico Fellini; 21:00 Sp. Peppers 
21:30 Los Santos Innocentos, 
Mario Camus; 24:00 A Hard Day's 
Night, Dir: Richard Lesicr 


Fri. 14:00 The Color Of Muney, Dir: 
Martin Scorcese; 22:0) The Kiss Of 
The Spider Woman, Lu Heclor 
Babenco 


Garden - Derech Hevron, Jerusaleni -- Τεῖ. 724134 


MURPHY'S LAW-ALL 
THE REASONS WHY 
EVEAYTHINQGORS 


Dy Arthur Bloch 
This beak has ἢ chinaring 
uphorism lu cover any 
Gltuatun whero things might 
gowrang, with νοὶ οἱ rules, 
offarny awine and witly viow 
oft human prodicamoni, 
Flag. pice NIS 12.40 
JP Special HIS 10.80 


THERECKONING 


By David Halborstam 


‘This is aherd-hitth 


book within-depth eludes οἱ 


auto makers Ford and 


Nissan Halborsiamreveals 
how Amorica fall prey Inthe 


mid-saventiasto the 


uniikalleatof rivals = Japan. 


Reg. Price NIS 16.60 
JP Special NIS 14.00 


DE LI 


ea 


MEDITATION AND 
KADBALAH 
Aryeh Kaplan 
Demonstrates how many 
advanced maditallva 


techniques were wsod by the 


aanolent Kabbatlats, and 
exploros thelrdovatopment, 
Rog. PricaNi8 94.10 


JP Special NIS29.00 | 


Cece Sr ererririverritrirrtirrrrrrartrT Ts? t 


{5 
i ἢ ἣ ' 


soe la 
mal lana, tochange [he 
‘worldvath ayoungt ! 
Passlonale marriage brings 


conflict with har 
family and wilh herhusband, 


CROSSROADS enables the 
educated readortoencounter 


dealing wilt cructal problems 


CODE EZRA iT 
By Gay Courter Stephen King 
Esciting absorbing and King ‘smasmerizing odyssey 
Ciiptivaling Ihrilinr. EliKatzor, of terror and horror about 
fAmastor spy us sradli buventasnagers, Now grown 
esplanago, hus beon up, who cannot wilhstand tho 
bulrayod byonn of his threo force hat draws tham back to 


woninn igants, and ὑπί0 88 
Iho traitor 5 tuund tronchery 
anu disaatar will folow. 
Rog PriceniS 12 50 
JP Spaclal N18 10.60 


on, 


— 


THE GOLDENCUP 
BolvaPlatn 


Gclentiat. Her atormy, 


Reg. Price NIS 13.80 
UP Special NIS 11.75 


Acid 
ἢ nD THE MO 


CROSSROADS 
HALACHAAND THE 
MODEAN WORLD 


‘original halachic studies 


of modern life wAhout 
sacriicing the Talmudic 
faasoning. 
Rag. Price Nis22.00 
JP Speolal NIS 18.70 


Dorrytofaco nightmare and 
evil. 


Rag. Price NIS 13.50 
JP Speolai Nts 11.60 


MANHUNT 
Poter Maas 
Anincredible tus story of a 


young ler 
manhuntor 


@gentturned tarroriat. By the 
πο οἵ Valactd robots 


loo. 
Reg. Prleotlis 12.40 
UP Special NIS 10.50 


SAMBATYON 
Basays on Jewish 


By Michael Shashar 
‘Witton Incontempor 
language, this volume adds. 
new dimansianto eachot the 
Jewish Holidays In anaworl 
tee 
Wi οἱ 
blassedon Sabbath and 
Holidays. 
Rag. Prica NIS 41.40 
JP Special NIG 35.20 


To: Books, The Jerusalem Post, POB 81, Jerusalem 91000 


TRACKS TO THE PROMISEDLAND 


Edited by Nachman Ran 
270 impressive illustrauons, some gold- 


embossed, provide thé reader witha 


ADIEU VOLODIA 
Simone Signoret 


Vivid and moving saga otlove 


and wartalls of two Jewish 
families who have fled 


Paraecution togattle In Paris 


shortly after the Russian 
Revolution. 
Reg. Prica NIS 12.40 
dP Speolal NIS 10.40 


ΠΝ 
ι WU μον 


SHABBAT ANDTHE 
MODERNKITCHEN 
By Ra Halpetn 
Tranalated by Rabbi 
David Orate 


This book probes Ihe varloua 


methods that modem 


technology makes available 


topra hot foodon 
BSietbathaleciay 
. Price NIS 19.35 

JP Special NIS 16.45 


Please sand me the following book(s). | enclose a cheque for the correct amount. 


ΓΙ Murphy's Law NIS 10,50 
a Code Ezra NIS 10,60 


εἰ INIS 11.60 


O Tracks to the Promised Land 


NIS 99.00 


Γι The Reckoning NIS 14.00 
12 The Golden Cup ΝΒ 11.76 


τι ManHuntNIS 10.50 


0 Adiau Vojadia NIS +0.40 


d Supply of Heroes NIS 11.60 
O Private Scores NIS 10.60 
6 Letno mandivide NIS 10.60 
© Meditation and Kabbalah 


ΝΙΒ 29,00 
O Crossroads NIS 18,70 


© SambalyonNiS&6.20 


© Shabbal and the Moder Kitchen, 


NIS 16.45 


© Principles and Davelopmentot ᾿ 


Jewiah Law NIS 20.60 

0 Kabbalah NIS26.40 

© Praying with Understand 
NIS 11.90 


ΤΙ JERUSALEM POST MAGAZINE: 


ing . 


selection of anciant maps and piints of the 
Land of israel The book provides 
fascinating historical accounts relating to 
the 1108 οἱ pilgrims, travelters and othars. 
140 pagos, size 24x33.5cm. 


lublishad by 


Terra Sancta Arts Ltd. 
Reg Price NIS 110.00 
UP Special NIS 99 


Jamas: 
Sweeping, tum 


otlove and war—of men and 


in the web of history's 


vastevents. 
Reg. Price NIS 13.50 
JP Spectal NIS 11.80 


PRINCIPLES AND 
DEVELOPMENT OF 
JEWISH LAW 
Mendel Lewittes 
Explains why and how the 
ancient sages developed and 


6x the Oral Law, and . 


leacribes the challenges 
Incurred by the modern era, 
Includes pereonal views on 


etapa to enaure the continued: 


+ lraditional Jewish Law. 
Reg. Price NIS 24.00 


JP Special NIS 20,50 


PRIVATE SCORES 
Anne Toistol Wallach 


Atale of an independent and 


‘succesalul single mother 


whose daugther d are 


from a lous girls 
‘es 


Reg. Price NIS 12.40 
JP Special NIS 10.80 


KABBALAH 
@arshom Ssholem 
‘The Kabbalahis revealed lo 

slive power 


authorities onthe subject. 
Rag. Price NIS 29.60 
SP Special NIS 25.40 


LETNOMANDIVIDE 
Efizabeth Kary 
Historical romance eetin St. 
Louls In 1861 of a liberated 
qiel and a ahipbullder ona 
secrel Union mission. 
Reg. Price NIS 12.50 
JP Speolai NIS 10.60 


PRAYING WITH 
UNDERSTANDING 
Danie! Burman 
Actear, lucid presentational 
dally ‘and Shabbat prayers. 
by alayman who 
carefully researched the 
Who, When, Where, Why and 
How of Jewish prayer. Full 
explanations are giventoall 
aspacts ol the rituals, 
uniquely helpful to both the 
regular and occasional 
Bynagogue attander. 
Rag. Price: NIS 14.00 
JAL Nis 11.90 
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East End scenes from the turn of the century to the Fifties. 
Pe oN VETICH PLR oi gic 
τὸ = a 


The plaque was designed by 
ger Zyezk, renowned’ far his 
al tated Haggada, and it clearly 
in holds ἃ place in somebody's 

rt, for it is as clean and shiny 
be Ὑ a8 it must have been at its 

30 yours ago. 
The End’s main synagogue, 


“the Machzikei Hadath, survives too, 


under new management. It is 


: tae Jamine Mesjid Mosque: 


your shoes in the rack on the 


er δι τ θοο το τα, 
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Mind you, the shud was hardly 
built for the Jews cither. They inher- 
ited it, in 1898, from the London 
Society for the Promotion of Christ- 
ianity to the Jews, an organization 
that had met with scant success in 
Brick Lane, and wisely sold-out.and 
moved on to greener pastures. ὦ 
Across Brick Lane and into 
Heneage Street is surely the most 
incongruous relic of the Jewish East 
End. Poke your head into the Bang- 
ladeshi’ Food Wise: Supermarket. 


look upstairs, and there's the ladies’ 
gallury of the old Ezras Chain Syna- 
pogue. [tis intact right down to the 
wrought-iron waist-high railings, 
there to prevent the women from 
toppling over onto the ima that 
once stood where the passion fruit 
juice stands now. ᾿ : 

The proprieter cares little for his 
shop's history, but he's glad of the 
upstairs storage space for potatoes 
and spices, and he sells the sweetest 
mangoes in London. 


τ μκε τα gh, 
enero ee 


EVEN IN the welter of nostalgia 
this summer, no one was trying to 
make out that the slum-life of the 
Jewish immigrants in the late 19th 
and early 20th centuries here was 
anything but hellishly difficult. The 
Bengalis and Bangladeshis. in fact. 
are ekeing out much the same exist- 
ence today, steeping five toaroom in 
the flats above the shops, their scruf- 
fy kids kicking empty tin cans along 
the pitted streets, in vain imitation of 
Maradona. 


Like the Jews whom they re- 
placed, they too are subject to racial 
attacks. The Jews blacked Maseley’s 
Blick Shirts at Gardiners Corner, 
and batted them on Cable Street in 
1936; the Asians demonstrated in 
Brick Lane in the Jate 1970s after two 
of their number were murdered, 
apparently by the fascist National 
Front. 

Butiithough Prince Charles, ana 
walkabout earlier this year, Was hor- 
tified by the conditions in today's 
East End, living stundards have risen 
just a bit: the budding alley footbal- 
lers hive shoes on their feel now. 

In the late 1800s, when the Bell 
Lane Jewish Free School hud uver 
3,090 pupils on its bouks, heats und 
clothes had to be provided by the 
school, As late as 914. JFS was 
distributing corduroy jackets und 
trousers to those who couldn't afford 
them. And, as former pupil Frank 
Austin recalls in a video tracing tbe 
history of JFS, “these clothes εἴθε" 
half smell when it rained.” 

The JFS video, Willingly in 
Schaal, has been on show at the 
Whitechapel gallery this summer 
along with three other programmes~ 
on chazand, the history of Brick 
Lane and the life of Lord Fisher - 
produced by Michiel and Aumie 
Shapiro's Springboard Education 
Trust. 

All traces of the ΒΟ ΠΟ] are gone, 
hut its successor stil] flourishes in 
Camden Town, catering to pupils 
aged 11 to 18. When Moses Angel 
took aver as headmaster in 1442, by 
contrast, the averuge age was 1) and 
the pupils studied for anly lwo years, 
moving on to serve as apprentice 
cabinet-makers, metalworkers and 
tailors, 

Only 6,000 or so Jews tive in the 
East End now, just seven of the 80 
synagogues remain, the Yiddish 
theatres have gone and the Miyfair 
cinema — three old pence iit the door 
or free if you bunked in round the 
side - became the Naz and now 
stands empty, ready for demolition, 

Even the sun can hardly squeeze 
its way through the crowd af {ene- 
ment buildings tu the stench of rot- 
ting vegetables and uring al ground 
level. The Joval police patrol up and 
down Brick Lune at 10-minute inter- 
vals, moving the bums along, doling 
ont parking tickets to those unwise 
enough (ὦ leave their cars| un- 
atcended. 

The whole area reeks al decay, of 
a bygone era, the smoggy 1880s 
Londen of Jack the Ripper, who 
killed six prustitutes in three fren- 
aied autumn months in [8&K, then 
disappeared back inte the chirkenel 
alleyways. 

One of the poticemen investizat- 
ing the case charged that the killer 
was a Polish iminigrant Jew. Others 
asserted that the style of killing sup- 
gested a shocker. We may doubt it, 
but we may never know for sure. 

The Jack the Ripper pub - sv- 
named because one of his victims 
wus last seen alive on its preais 
does a roaring trade on Coinmercial 
Street, but most of Jack's haunts 
were bulldozed in the 1970s to make 
way fora housing estate. 

This summer's series of events 
wus orgunized under the heading 


3 “Jewish Eust End Celebration," but 


there's seems little worth celebrating 
in these grimy streets nuw. Maybe 
the thousands who've made Ihe pro- 
jeel a success are really celebrating 
the hardwork, brain power and de- 
termination that helped the immig- 
rants move up and out of the East 
End after World War I. 

The Jews should have torn these 
sagging buildings down’ as they left; 
instead they became home for a new 
generation of immigrant slum- 
dwellers, now trying to work their 
way out. Plus ca change, plus c'est la 
méme chose. a 
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TE WAS Ao stranee feeling to be 


greeted bithe pliers’ be 
Israel Le Centre im 
sharon by avery farutiat. ¥ 


sp raided as nd millions of 
hsteners aout the world expertly 
thorugh the highways and byway. 
αὐ tens on rimumerable television 
and radia Βαανα] αν. 

Fred Perry, at 78, is the epitoine 
of tennis. He has been associated 
with the eames ainateur, plates 
business executive and cam 
ater for more than halt-a- 
century. 

In fact, at Wiinkledon, the holiest 
sinichim of the sport, Fred αν inare 
than a vere ant a body: Ele is inn 
mitilized there ia the form af ἢ 
Pinne stitue Only thieves other 
sportsmen tive had statues built ta 
them while they were alive -- think 
Aaron aml Stan Must 
ballers, an Atlanta St. Louis, 
aml Ὁ Nuri, the great rusner, 
in εἰ 

Perry is quite coy when he tuks 
about tis statne, 

“When they unveiled it, 1 almost 
collipsed,” le says. "Ht was such it 
strange feeling to sec myself in 
bronze. {ΠῚ made me wonder whether 
I was not dead already and didn't 
know it, and nobody had bothered to 
tell me.” 

The All-England Lawn ‘Tennis 
and Croquet Club honoured Perry 
further by throwing « party to ccle- 
brate his 75th birthday, at which 
everybody who was anyboily in ten- 
nis in the 2ith century came to puy 
homage to the man who had won 
Wimbledon three times, the U.S. 
Open three times, plus Australiu 
and France, and a Grand Slam. He 
also enabled England to win numer- 
ous Davis Cup ties — his own record 
was 45 victories in 51 matches. 


BUT FRED PERRY was not al- 
ways the darling of the All-England 
Lawn Tennis and Croquet Club: 
‘There was a time when he was Wim- 
bledon's bete noir. 

This was when he betrayed his 
country -- according to all the ad- 
ministraturs of tennis -- by turning 
professional at the height of his 
Prowess. What an appalling exam- 
ple toset the youth of England! Asa 
Tesuit, he was persona non grata at 
Wimbledon for 12 yeurs. 

In the meantime, he joined the 
barnstorming tennis circuit, going 
from town to town und playing one 
or more of the other professionals, 
They were not allowed to play on 
any courts controlled by the tennis 
associations, so they hud to play on 
football fields or in gynnasia, Gen- 
erally, they went themselves ta ex- 
plain to the groundsmun how to 
mark out the cuurt. 

On one such tour with Ellsworth 
Vines, Fred went one morning and 
explained hew the court should be 
laid out, Later, he sneaked baek and 
got the linesman to put the service 
lines a coupte of inches closer to the 
net. Vines, who had one of the 
strongast and most accurate cunnon- 
ball serves ever scen -- or not seen -- 
served numerous doubles, much to 
his amazement. Perry only ex- 
plained’ to him a long time after 
what lind happened to the lines. 

In Fred's amateur days, tennis 
was very different from what it is 
today, when (he players dictate what 
should be done. The administrators 
were as all-powerful’ as the viceroy 
of distant India, They could make or- 
break a young player. , 

Talking to ‘Fred is rather like 
reading a Stream-of-consciousness 
novel, ty he has almost total recall 
and has been anywhere ond every- 

where that tennis was played, But 


Louis 
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he is not just 4 tennis player. He is 
more like 1 Renaissance man, inter- 
ested in music, books, business and 
People. 

é recalls what playing fur En- 
gland was like when be became the 
youngest member of the Davis Cup 
Squad, al the age of 20 or 21. 

_ “The captain of the team was Les- 
lic Godfree, the husband of the 
great Kitty Godfree, who is still 
alive -- she’s 90. You must under- 
stand that in those days there were 
no planes: We went on tour by ship. 
We could be away for months at a 
time, We never got paid a penny, 
but we went everywhere first class, 
we stayed at the best hotels and ate 
like lords. We could scrape together 
some money to take a girl out by 
getting money for taxis and travel- 
ling on the subway instead. 

“We had not cyen steamed out of 
Southampton and Godfree spelt out 
the rules. He said: “You're here to 
learn. We don't expect you to win 
matches, but we expect you to prac- 
tise hard and to be at hand for all 
matches, and to be available if any 
of the others want to practise against 
you. You must abide by all my rules 
and regulations about dress, depart- 
ment, behaviour. 

_ “TE you ever query an umpire or 
linesman, you'll be on the next boat 
home. But, if you don't step out of 
line, we IL support you up to the hilt. 
You'll gaia experience. We'll make 
ἃ reul player of you." 

Fred looks rather pensive. “Of 
course, I tued the line,” he says 
“not becnuse | wis cowed, but be- 
cause that was the only way I could 
get to play tennis.” 

Inevitably, lhe compares the 
young Perry of the Twenties with 
the madern players of toduy, berat- 
ing umpires and linesman, laying 
down the law, as temperamental as 
Movie sthrs yet treated as if they 
were gods. He does so analytically, 
without rancour, without suggesting 
that the “good old days" were 
better. 

“Now you take the players of to- 
day," he says,“"They're all business. 
men -- yet they're still in their 
teens. Everybody is a big cheese. 
Boris Becker has been making $4 
million a year from tennis and an- 
other $4 m. from sponsorships, front 
the time he turned 18. So who's 
golng to dare to tell him where to 
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Fred Perry's famous running forehand 
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toe the line, as Godfree told me? 
When I won Wimbledon, [ went to 
have tea with the committee. When 
Boris won, he went to his tax haven 
in Monte Carlo. 

“Now, he's been a very fresh and 
good influence on tennis, but there 
are holes in his game. Will he do 
anything about them? [ doubt it. 
remember I used a Continental gri 
that worked fine on courts in En- 
gland and Europe. When | went to 
the’ United States, the ball came 
higher, waist high, and the grip was 


unsuitable. So I took three months, 


off to change it and get it right. 
“Today's stars don't get a chan 
to polish their games that way} 


they're making too much money. " 


it’s not a tournament, it’s an appear 
ance for a sponsor, or somebod: 
phones with an offer of $25,000 if 
(the player) will open a kindergar- 
ten in Long Island. Who could re- 
ject such an offer? 

“Then, if you're good, you can 
earn a hell of a lot of money withou 


bothering to be perfect. Look at 


Jimmy Connors and Chrissie Evert 
Neither of them has got a first ser 
vice. Fas either of them bothered to’ 
take time’off to improve it? They get 
by because their ground-shots are so 
good. There are exceptions. 
“Martina really worked on her 
game, and she became the best. 
Tvan Lendl-also worked hard to im- 
prove his game on grass, Mind you," 
he still hasn't learnt to move proper-- 
he pf wd improves his foot- 
rk, he can forget about winni 
Windle re ut winning 
“It’s not only the stars who don’ 
bother. A oni ca eam $200,000 te 


$250,000 even if he's on a lower 
level. They're satisfied to be Mon- - 


day, Tuesday, Wednesday players -- 
they lose by midweek but they've 
made enough to be satisfied. 
They're competing hard, however, 
against other youngsters struggling 
to make it or older players on the 
cireuit on the way down. It’s a hard 
battle, dog eat dog. We had more 
fun, 1 think," Fred muses. But, as 
ever, his reflections are sober, prag- 
matic, not nostalgically weighted to 
show how much better the past was. 


PERRY'S APPROACH to the 


game was professional, even while 
he was an amateur: He used to train 
with Arsenal soccer team, and his 


THE JERUSALEM POST MAGAZINE τ 


fitness stom him in guwd stead in 
The five-set matches af those days. 
Now he laughs at the way players 
get long breaks t recuperate afler 
every (Wo ganes. 
~The allyecond rest rule devel- 
oped cut of television. ΠῚ was intro- 
duced so as to get in a mes 
the advertiser. Now, of course, it's 
> become sacred, you get il in every 
litte tournament. We never even 
had chairs on which to sit.” 
‘Perry has given the impression 
that he wus a very good little boy 
who said "Yes, sir!", “Please, sir!” 
every time a’ captain or conmmittee 
> chairman cracked a whip. But per- 


we from 


1 
t 
᾿ 
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haps his memury is softening the 
truth. 

Another of the greatest players of 
all time, Big Bill Tilden, wroté in 
the Fifties about Perry: “Fred stood 
in somewhat the same position with 
regard to the British Association as | 
had been in for years in relation to 
the American Association; we were 
the bluck sheep of the game...” 

‘Tilden praised Perry for his dead- 
~ pan humeur and his showmanship 
ἃ which, he said, only Borotra 
ΒΞ equalled. At the Wimbledon party 
for Fred, Don Budge, considered by 
some to be the finest player of all 
time, reculled playing against Fred 
in a Davis Cup match at Wimbte- 
Ξ don. Budge was winning hands 
down, when a piece of notepaper 
came spiralling slowly down in the 
. wind. Fred stopped playing, caught 
the paper, read it, nodded, and put it 
in his pocket. 

_From that point on, Perry played 
like a different player, while 
Budge's game deteriorated as his 
mind concentrated on wondering 
what was the mysterious message 
that had made such a difference to 
his opponent. Perry won. Years lat- 
er, Budge asked him what had been 
in the mysterious note. Perry told 
him, “Nothing. It was a blank piece 
of paper." 


: LIKE MOST super champs, Perry is 
committed to supreme perfection. 


+ Still, it has always seemed a little 


harsh, the way he gives the under- 
dog short shrift. In his analyses of 
the big tournaments, he seems to 
focus on the top dogs only. Why, we 
τ wondered? Moving as deftly into 
Position as he used to for a famous 
linedrive, he sidestepped the query 
by producing snadker fascinating 
insight. 
“The underdog simply has no real 
chance in the big time at Wimble- 
don. Centre Court there is such a 
unique place: On a normal court, 
you have a few feet on the sideline 
, and some 20 feet going back behind 
the baseline. On Centre Court, the 
τ dimensions are more than doubled. 
What's more, the stands don't rise 
vertically above the back of the 
court; they rise gradually upward, 
_ “All these strange dimensions are 
liable to make a player unused to 
».such conditions go completely awry 
with his timing and in his reading of 
‘ the pace and flight of the ball. It 
takes the newcomer about a set and 
a half to adjust and by then, it’s 
simply too late. That explains why 
there are so few upsets on Centre 
: Court. Peter Doohan would never 
i have been able to put out Becker at 
Wimbledon this year if they'd been 
-playing on Centre Court.” 


ΚΑΤ RAMAT HASHARON th 
were three Wimbledon Wits: 

. Spanning a period of more than 50 
years -- Perry himself, a three-time 


δ΄ . winner in the mid-Thirties, Dick Sa- 


vit, a wloner in 1951, and Ji 

rire sa in 1974 and 198), 
ree pla i 

δ pone ye very different types 

~;Perry has also ‘seen nui 

champions, both before and after he 

; himself won, Who would he say was 


the best of all? What style of ity 
was most likely to p . 
champion? j earn 

“Is impossible to eo 

champions of different perindk, Aa 
it's not a question of one Style oy 
another being the hest. Every era 
produces its own champion, with his 
ewan style. Being the champion js 
nol matter of having a hetter tech- 
nique -- it’s having that something 
extra, that  undefinable quality ut 
greatness. So in one cra, you have 
McEnroe with serve und volley, be- 
fore that Bjorn Borg with a heavily 
hit top-spin, hit in a special way of 
his own. 
_ "A whole generation of Swedes, 
inspired by Burg, tried to copy him. 
They used tup-spin but it was ordi- 
nary top-spin. their top-spin, not 
Borg's top-spin. So, tov, with imita- 
tors of McEnrve's serve-and-volley 
game.” 

Israelis — and, for that matter, the 
English and Americans -- are long- 
ing to praduce ἃ world-beuter. Sup- 
Pose, we suggested, that somebudy 
came and said, ““Here's a million 
dollars, Fred. Find a kid and tum 
him into a champion.’ What would 
mn do? How would you set about 
it? 

“The first thing I'd do would be to 
look for a good mover. That covers 
a multitude of sins. Then, of course, 
he'd need to have good ball sense. 
But above all, for a couple of 
months, I'd let him be. I'd give him 
a racket and balls and tell him to go 
to play as much tennis as he liked, 
but to keep a diary. 

“After three months, I'd look at 
the diary. If it showed that he'd 
played a couple of hours one day 
and a couple more three days later, 
and that he'd waited for somebody 
to arrange games for him, I'd drop 
him. But if he'd managed to play or 
practise some hours every day — 
maybe against a wall if he couldn't 
get an opponent or a court -- I'd take 
him up. 

“The first thing "ἃ do would be 
to let him find which grip he liked 
best. Then I'd sense what he had 
made of his own favourite stroke 

and build up his game around it. 
Tennis is the individualist game par 
excellence. There is simply no such 
thing as two identical players. All 
those Swedes who try to imitate 
Borg — the closest they could get is 
the long hair. That stroke would be 
part of him, something he could exe- 
cute perfectly in his sleep. Budge’s 
was the backhand -- feed him there 
and he'd gobble it up. Me, just put it 
on my forehand for a drive and 
you'd made my day.” ἢ 

Would he say that the ITC is go- 
ing to produce such a champion? 

“Perhaps. Why not? They are do- 


-ing a wonderful job, just giving 


thousands of kids rackeis and balls 
and facilities to play. Of course. 
there's a great possibility that one of 
them is going to have that extra 
something I talked about. It's @ 
magnificent concept, giving so many 
kids tennis for nothing. A lot de- 
pends on the coaches. 

“T'd like to see the coaches teach- 
ing the kids proper behaviour. In my 
day, we had the team captain (0 
instil discipline and to teach players 
how to behave, like { had Leslie 
Godfree. Nowadays, the authority 
of captains has been completely ὑπ΄ 
dermined and there's nobody ‘0 
take over -- the liberation of the 
players through the introduction © 
the open system and television has 
had this disadvantage, there's n° 
real control over them, the TV likes 
them to misbehave, it's more 
dramatic. ae 

“At the ITC, it’s different. I'd like 
to see the coaches teaching the kids 
how to behave, on and off the courl. 
‘The coaches hold the key.” 
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REBECCA WEST'S LIFE “is the 
story of 20th-century women,” 
writes her biographer Victoria 
Glendinning. Although Mary 
McCarthy was born 20 years later 
than West, when the cenlury was 
already in its 14th year, the Amer- 
ican writer could - though one feels 
she wouldn't - make the same claim 
for her own life. 

Tough-minded, Giented, literary, 
convivial, and claiming no special 

rivileges ws women, both made 
their way out uf the cluset. Slutting 
the door tightly behind them, they 
claimed all the 2Uth-century’s free- 
doms ind, just as engerly, tied to 
shoulder their share of its responsibi- 
lities. 

Thal said, there is a world af 
difference, not lo speak of the great 
Atlantic divide, between the (wo as 
women and as wrilers, und it is 
sharply reflected in these (wo books. 
What most divides them can be sum- 
med up ats goud humour. 


McCARTHY is almost profligate 
in generosity of spirit and humour, 
perhups especially so in adversity. 
West, on the evidence of this biogra- 
phy, lacked such qualities, though 
she had a sharp wit displayed all too 
often as a biting bitchiness passed on 
‘in feurful measure to her son, 
Anthony West. 

Born as Cicely Fuirfield, Re- 
becca West had a childhood marked 
by uncertainty and struggle. Her 
journalist-adventurer father walked 
out when Cicely, the youngest of his 
family of three daughters, was only 
eight. By the time she was |4, he was 
dead. 

“Thad a glorious father, | had no 
father ut all," Dame Rebeces wrote 
in old age. Much of her life, includ- 
ing her disastrous affair with 
Anthony's father, H.G Wells, a 
much briefer invulvement with Max 
Aitken, the press baron Lord 
Beaverbrook, and lesser affairs with 
severnl others, was a vain pursuil 
after that father - to recapture, 
perhaps to punish. 

In 1930, when she was 38, she 
married the ponderous, pedantic 
and none-ton-successful banker 


KATHERINE ANNE PORTER 
Often spoke of writing her auto- 
biography, and claimed to have 
amassed piles of notes for it. [1 is 
probabl 

started th 


the truth. 


Porter was, at least when it came to 
the details of her life, a notorious 
liar. To the realities of her life she 
added a record of a distinguished set 
of ancestors, and an ancestral home 
complete with a well-stocked lib- 
Tary, and staffed by devoted retain- 
ers. She suppressed her age, her 
baptismal name, her real origins as 
the daughter of a poor dirt-farmer, 
t least one of her husbands. 
Porter's life, at least as it was offered 
up for public consumption, became 
What she thought it should have 
been, And she was a first-class bitch. 

An autobiography by Truman Ca- 
Pote would have been even more 
problematic, for the persona he cre- 
ated in the public eye by way of 
interviews was as 
thuch a fiction as Holly Golightly, 
Dolly Talbo or any of the other 
Sccentric characters who populate 

Stories, As he commented to 
Gloria Steinem, “I invented myself 
i in 1 invented a world to fit 


and at 


and 


. That 


See er 


better that she never 
at project because she was 
incapable of what Philippe Lejeune 
called “the autobiographical pact" -- 
the promise of at least trying to tell 


é O’Connor never 
age her autobiography may 
horse! en as a kindness, both for. 
_ Rerself and her readers, for O.Con- 
Ror, who always told the truth, de- 
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The young Mary McCurthy and (right) Rebevoa West. 


REBECCA WEST: A Life By Vic- 
toria Glendinning. London, 
Weidenfeld and Nicolson. 288 pp. 
£14.95. 


HOW 1 GREW by Mary McCarthy. 
New York, Harcourt Brace Javane- 
vich. 278 pp. $16.95. 


Dvorah Getzler 


Henry Andrews, whom she and her 
friends called the Elk, and who could 
— and frequently did -- recite the 


timetables and connections of 


Europe's major railways, IC was nut 
the sell-out on her feminism that it 
may seem ut first sight, for West, by 
then a successful novelist and a 
sought-after and well-paid journalist 
and critic, certainly subsidized that 
strange union. 

But it surely was asell-oul, though 
also a fulfilment, of another sort. 


And it highlighted one of the many 
contradictions in her life and work. 


THE YOUNG REBECCA - who 
adopted the name of the heroine of 
Ibsen's Rosmersholm in 1912 when 
she was writing with great punch and 
panache for a feminist paper -- 
started out a fervent and persuasive 
socialist. Andrews housed her in a 
large London flat with “pink-grey 
walls, brocude curtains, gilt wall 
lights... a butler.” They also had a 
country home. In short, her mar- 
riage gave her that much-gloried-in 
entry to England's established upper 
clusses, which she had always 
sought, even while laughing it out of 
court, By middle-age, though not 
until after World War Two, she had 
moved, via a strident anti- 
communism, away from “these silly 
doctrinaires” in the Labour Party. 
Equally ironieully she, whe had 
uapged Wells to break up his own 
strangely sutisfuclory marriage, 


Personal fictions 


TRUMAN CAPOTE: Conversa- 


tions. Edited by M. Thomas Inge 


Jackson, University Press of Missis- 


ter’s related to how she wanted to 
. perceive herself; and O'Connor's re- 
sponses vary somewhat more hon- 


sippi. 376 pp. $24.95 cloth, $14.95 estly, in terms of her own inner 


paper. 


KATHERINE ANNE PORTER: 
Conversations. Edited by Joan Giv- 
ner. Jackson, University Press of 
Mississippi. 198 pp. $19.95 cloth, 


$9.95 paper. 


CONVERSATIONS WITH FLAN- 


NERY O°CONNOR. Edited b 


Rosemary M. Magee. Jackson, Uni- 
versity Press of Mississippi. 118 pp. 


$17.95 cloth, $9.95 paper. 
David George 


mam 
tested talking about herself or expos- 
ing her private life. “At interviews 
and in writing about myself,” she 
wrote, “I always feel like a dry cow 


being milked." 


Taken together, these collected 
series of interviews of three South- 
ern writers enhances appreciation of 
them, and, as a result, an under- 
standing of their writings. In each of 
these books, many questions are 
repeated from interview to inter- 
view, but this is never tedious, as the 
interviewees changed their answers 
over the courses of their careers. 


y Κι ce with 
Capote’s responses Heh! Pte; Por-- KATHERINE ANNE PORTER- 


his developing public image; Pa 


developmient. 


PERHAPS the most interesting 
book of the trilogy is devoted to 
Capote. Reading this collection of 
interviews, which ranges over a thir- 
ty-year period, is to witness Capote 
in the process of developing his pub- 
lic image. 

y A master at using the media in a 
fashion calculated to accomplish 
precisely what he wanted, it was to 
Capote’s ends to create a shocking 
figure for the world stage. He turned 
his outlandish poses and taste for the 
bizarre to his advantage, creating the 
image of writer as pop cult figure, 
sensitive but aggressive, devoted to 
aesthetics but deeply engaged in the 
-world at large. 

The extent to which Capole ex- 
aggerated facts, and created untrue 
stories about himself, may now be 
seen as a direct response to what he 
perceived as the demands of his 
public, : 

Now that Capote is no longer with 
us, ‘critics no Jonger have to cope 
with the Capote image. What are left 
are his words, his exquisitely crafted 
stories and essays, and his sensitivity 
to the English language. ᾿ 
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Θ fennd that Andrews wis sean amd 
τι 
Gi ΠῚ 6: 
creelly. 
oh 
yt. i madification. ΠΕ ohad taben an early 
= ἀπ paintul beating at the hands οἱ 
Wells. And if Glendinning tends to 
slur over West's willful 
horrendous scenes: Uf 
she puts inte perspective Wells’ 
often callous behaviour to the 


century litenary wernten παν produce 
the “popular life." 

Afficionados uf Weal's scine what 
florid style will find ticle literary 
analysis here - which, in the light of 
Cilendinning’s Vita, isa pity. What 
they will Hind is an honest ittempt la 
come to terms with ἃ alifficult, col- 
ourful and atten talented wont 
whose life in sum conveys all the 
munddening sadness of much promise 
and, success asishe, all teva Lite fultil- 
ment. 


epeatedly unfaithtul to her. And 
fhe cared about that deeply. if dis- 


Her femintin, toa. ondenwent 


und the 
she made, 


fuolishly Gourigeaus young woman 


who, painfully alone and capable of 


MCCARTHY'S reminiscences are it 
quite different, tar happicr story. 
though her childhood was infinitely 
more fearful than West's. This book 
skips Wiese hurrars and Gikes up the 
tale during McCarthy's feisty and 
sexually precaciaus leenage years on 
to her inevitably mistaken first mar- 
ringe. 

Although there is little [ποίαν 
new here lo readersof Memories uf a 
Catholic Girlhoud and The Group, 
this is a wilty, perceptive and intel- 
Jectual amtabiagraphy. It sheds a 
fresh light on the indluences brought 
lw bear on the author by her Protes- 
tant grandfather and her Jewish 
grandmother; the small-town intel- 
ligentsia and literati ta whom she 
hitehed her youthful star and who 
were all too interested in hitching 
her young skirts; her contemporaries 
al schuol and Vassar and, finally, her 
teachers -- women come to maturily 
in a more stifling age. They gave the 
sensitive, romantic, daring and 
vulnerable young womuin a generous 
send-off into her new world. 

McCiuthy is challengingly honest 
throughout. She copes with teenage 
sex and Gad (she is still a confirined 
atheist); with her hatred of anti- 
Semitism and her youthful ambiva- 
lence at being partly Jewish and 
therefore different, with the conflict 
between her egalitarianism and her 
romantic longings for grandeur. 

Laughing the hardest al her own 
pretensions, but scarning all fake 
“keeping up.” McCarthy has truly 
kept up with her lively, unique self, 
and generously shared it wih us. 
One's regret is that the story ends s0 
early. More, please. a 


aself-destructive self-deception. was 
far out of her depth in the affair. 

Shunted aft by Wells to wait out 
her pregnincy in the country and 
thea τὸ bring up the chil - whe for 
years knew her coyly as Auntic 
Panther and Wells equally coyly as 
Unele Jaguar or Wellsie — West had 
her bluff well and truly called, Glen- 
dinning, however, does not add to 
our understanding of whether West 
knew she was bluffing. 

Some clue to that may lie in whit 
West wrote decades Tater of Yugos- 
lavia in her Black Lamb and Grey 
Faleon, Here, on the eve of World 
War Two and besotted by what she 
perceived ats the remantic Serbs, she 
found “a world where men are still 
men snd women stil women," a 
startling statement thal bas even 
Glendinning raising u querying and 
apologetic eyebrow. 

Temperamentally, West seems to 
have been quile unsuited lo mother- 
hood, and particularly unmarried 
motherhood. Work and her own 
development always came first. The 
breach cume when Anthony wis a 
young man. His biography of his 
father, H.G. Wells — Aspects of ὦ 
Life, un essential if vicious gloss on 
Glendinning’s life of his mother, 
wreiked a terrible vengeance on 
her. 

West. Glendinning admits, 
“drafted and redrafted the material 
of her life uatil she was on her 

deathbed,” and worked much of her 
often mendivious perception of ἢ 
into her novels. She cunningly 
appvinted two bivgraphers. with 
Glendinning -- who has cornered the 
market on lives of England’s 20th- 


terse, careful and thoughtful replies 
that exhibit over the years a remark- 
able consistency and coherency. In- 
terviewers were often thrown off by 
her manner of replying to direct 
questions with liconic, abvious and 
short (but always polite) respunses. 
Despite this, interviewers consistent- 
ly described her as friendly, polite 
and candid. 

Even though O'Connor proves 
the least of a self-created character 
of this trio, her own aphorisms are 
worthy of note. On the relationship 
between wealth and literature, she 
commented: “If you want (o write 
well and live wel! at the same time, 
you better arrange to inherit 
money.” On her method of writing 
and her style of living: “1 write every 
day for at least two hours, and } 
spend the rest of my time largely in 
the society of ducks.” 

When it comes to outspoken opin- 
ions and aphorisms, however, it is 
Capote who rises to the level ‘of 
Oscar Wilde. Capote describes 
Ernest Hemingway as ‘the greatcst 
old closet queen 10 ever come down 
the pike...truly one of the dishonest 
people. On Gore Vidal: “I really 
enjoy him, but neither of us would 
ever dare say anything nice about the 
other's work.” On sex: “To mesex is 
like sneezing: if you sneeze six times 
in 8 row, it's as good as an orgasm.” 
And on life: “T just assume every- 
thing is going to turn out for the 
worst and if it doesn't that’s just so 
much gravy.” And on himself: 

,.samewhere between six and 
eight sneezes.” u 


was nat so concerned with what her 
public thought of her as with what 
she wanted (ὁ think of herself. Thus, 
where Capote was playing a game, 
Porter wus telling lies. 

Throughout, her interviewers 
seem to assume that she was telling 
the truth, and the wild stories she 
invented about herself become 

“apparent only as one reads from 
interview to interview. 

‘As ἃ subject Porter was coopera- 
tive - garrulous, uninhibited, and 
seemingly area 3 in attention. She 
enjoyed nothing better than to con- 
firm her sense of having amounted to 
something. She loved showing off 
her jewels, gowns and treasures and 
the elegant homes she created with 
the earnings from Ship of Fools and 
Pale Horse, Pale Rider. 

Despite her foibles, she was ἃ 
delight to listen to. Who else could 
have remarked “1 have no hidden 
marriages. I may, however, have a 
few that escaped my mind," or “any 
man who ever did me wrong got back 
far more than he gave.” 


OFTHE TRIO, Flannery O’Connor 
proves the straightest arrow. 
Although her books are set in a 
particular Ume and place, her ficlion 
embodied and revealed universal 
ideas, and these interviews add to 
one’s understanding. 

Despite her short life and pro- 
longed illness, she was interviewed 
_many times but never felt comfort- 
able on the publie stage. She was 
anxious about interviews, and they 
are invariably characterized by 
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